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“BARBAROUS! Says GOOD HOUSEKEEPING BEAUTY EDITOR 
“INTELLIGENT !" 57,5 YOUR OWN DENTIST 


IT {SN’T BEING DONE, BUT iT’S One Way TO PREVENT ‘PINK TOOTH BRUSH“ 


“TT’S worse than a blunder, it’s a so- 
cial crime,’’ exclaimed the Director 
of the new Good Housekeeping Beauty 
Clinic. “That girl,” she went on, “is 
headed for social suicide.” 
But dentists looked at it differently. 
“An excellent picture,” was their gen- 
eral comment. “It’s a graphic illustration 
of a point we dentists are always seek- 
ing to drive home. If all of us gave 
our teeth and gums more exercise on 
coarse, raw foods, many of our dental 
ills would disappear.” 
Time and again dental science has 
ctusaded against our modern menus. 


IPANA 


TOOTH PASTE 


Coarse foods are banned from our tables 
for the soft and savory dishes that rob 
our gums of work and health. Gums 
grow lazy...sensitive...tender! It’s no 
wonder that “pink tooth brush” is such 
@ common warning. 


DON’T NEGLECT “PINK TOOTH BRUSH“! 


For unheeded, neglected —“pink tooth 
brush” may mean serious trouble—even 
gingivitis, pyorrhea or Vincent's disease. 


Follow your dentist’s advice. Brush 


iIPANA and Massage 
mean 
Sparkling Teeth 
mand Healthy Gums 


your teeth regularly with Ipana Tooth 
Paste. Then, each time, rub a little extra 
Ipana into your gums. For Ipana and 
massage help restore your gums to 
healthy firmness. Do this regularly and 
the chances are you'll never be bothered 
with “pink tooth brush.” 


WHY WAIT FOR THE TRIAL TUBE? 


Use the coupon below, if you like. But 
a trial tube can be, at best, only an intro- 
duction. Why not buy a full-size tube 
of Ipana and get a full month of scien- 
tific dental care and a quick start toward 
firmer gums and brighter teeth. 


BRISTOL-MYERS CO., Dept. M-75 
73 West Street, New York, N. Y. CODE 


Kindly send me a trial tube of IPANA TOOTH 
PASTE. Enclosed is a 3¢ stamp to cover partly the 
cost of packing and mailing. 


Name 


Street. 


City. a —_ State 


“Turn about is fair play’ is what Joan Crawford means to convey to Robert 
Montgomery whose solemn pledge of ‘No More Ladies” proves to be worth 
about as. much as a politician’s promise ...Bob seems to get the idea... 
The air is packed with dynamite, but Grandma Edna May Oliver, now on her 
fourth Double Martini, is serenely undisturbed by the whole business... 


Metro-Goldwyn-Mayer presents the season’s gayest romance adapted 
from New York's laughing stage hit! 


JOAN ROBERT 


CRAWFORD - MONTGOMERY 
NO MORE LADIES 


with 


CHARLIE RUGGLES - FRANCHOT TONE - EDNA MAY OLIVER 


Directed by Edward H. Griffith 
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I've Seen the Unseen Hepburn! by an "Extra" Girl 
Loretta Young's Romantic Secrets 
What Dancing Can Do for You 
What Singing Does for Girls 

The British Like Our Style 

Acting Isn't the Only Movie Career 
Garbo Goes "Different" 
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The Dempseys' "Wonder Child" 
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New Shopping Finds 

Hollywood's Heart Problems—And Yours 
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by Margaret Dixe 
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by Gwen Dew 
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Garbo revives the mode of 
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Fou i Faces East 


LL four of the faces in the photograph above may 
be unfamiliar to you now. But they won’t be 
strangers to you long. 

The man in the chair at the left is Charles MacArthur 
—playwright, scenarist, producer and husband of Helen 
Hayes of the stage and screen. He used to live in Hol- 
lywood. 

The man standing is Ben Hecht—novelist, playwright, 
scenarist and producer-partner of MacArthur, with 
whom he wrote such hits as The Front Page and 20th 
Century. He also used to live in Hollywood. 

The woman is Julie Haydon, actress, late of Holly- 
wood, where, because of a superficial resemblance to 
Ann Harding, she was hailed as her potential successor, 
but given few opportunities to show what she could do 
in her own right. 

The man sitting on the table is Noel Coward, English 
playwright (he wrote Cavalcade, Private Lives, Design 
for Living, Bitter Sweet), composer and actor. He has 
turned down innumerable offers to go to Hollywood to 
work. 

The four of them recently joined forces to make a pic- 
ture. It turned out to be an excellent—even a remark- 
able—picture. Perhaps no other film of the year will 
have more far-reaching effects. 

For if the movies do decide to move East, this is the 
picture that will help to influence that decision. 


® THE name of the film is The Scoundrel. It stars 
Noel Coward in his movie début and will, so say the 
critics, make him a screen sensation. It features Julie 
Haydon in a role bigger than all of her previous 
roles together—one that really reveals her emotional 
depth. It is the product of the joint Hecht-MacArthur 
typewriter. 

It was made in the East, in a studio within the limits 
of Greater New York. And—this is the important point 
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—it was made for approximately $168,000 .. . a half 
or even a third of the budget of the average Hollywood 
picture. 

If it turns out to be just as popular as the usual Holly- 
wood picture, think of the proportionate profit! The 
movie-makers are thinking about it—very seriously. 


@® THE movies have talked of moving East before .. . 
and they haven’t moved. But this time they may mean it. 
A good friend of mine is aide-de-camp to a certain pro- 
ducer. And I happen to know that this chap has been 
to certain states, looking for studio sites. I know of a 
writer, under long-term contract to a major studio, who 
recently bought a home in a certain Eastern state. 

I know of stars, who have been planning Hollywood 
homes for years, and now are holding all plans in abey- 
ance, anticipating an Eastern movement. Besides the 
producers who have openly advocated a move East, there 
have been other producers who have privately told inti- 
mates that within a year the great trek will start. 

The transportation cost would run into millions of 
dollars. But the savings that would be made, once the 
transfer was completed, would counterbalance that ex- 
pense in a surprisingly short period of time. 

And last, but not least, there is the Hecht-MacArthur- 
Coward-Haydon picture to prove that good pictures can 
be made in the East—on small budgets. 


® IF and when the movies do move, the name of Holly- 
wood won't be left behind. It’s too valuable a synonym 
for fine films to be forfeited now! 


Three ladies, hopping mad, 
take us to task 


for sparing careless men 


Advertising Dept., July 6, 193 
Lambert Pharmacal Co., 

St. Louis, Mo. 

Gentlemen: 

Your ad, which I am enclosing, certainly 
burns ime up! 

Will you kindly explain just why, although 
there are mostly boys in the picture, the moral is 
for girls? Do you think girls have a monopoly on 
halitosts? Let me assure you that they certainly 
have not. Just ask a few girls of your acquains 
ance, and find out. Learn how many girls dread 
to see certain chaps come over Fo ask them to 
daince, because it 15 such an ordeal. to face the 
boy's breath. Believe me, there are plenty of 
ruined romances due to balitosis on the part 
of the man. 

“Now let me see you direct an occasional ad 
against the men—but I just bet you won't! 
Very sincerely yours, 
Miss F. E. Y. 
Staten Island, N. Y. 


34 
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_ one ad at least. 


feist 
Advertising Manager, Jan. 11 1935 | 
Lambert Pharmacal Gos) 
St. Louis, Mo. | 
i 

! 


Dear Sir; 


; ae 4 think from reading your ads that no- 
ody but w } 
Ly women had halitosis, and that men 
went around smelling as sweet as May 
) Tf you knew what you were talking about you'd | 
know that most men have got halitosis about half 
of the time. But they're too self-satisfied, vain 
f i J > > 
ee and conceited to do anything about it. 
cy think that just because the Ire men they can 
S4 away with anything and we women have to 
stand around and pretend we Like it 
I don't know what value Jou place on your 
women customers but you're g } 
them if you don't give the m 


| 
blossoms. | 


oing to lose a lot of 
cm their just deserts 


Mrs. M. F. S. 
ea Tuckahoe, N.Y. 


. 


Men are the worst 


EN ARE INDEED the 

worst offenders in spite of 
the fact that we have directed at 
least 2 million dollars worth of 
advertising to them on the subject 
of halitosis. It is true, however, 
that most of our advertisements 
are directed to women. We feel 
that women are the biggest fac- 
tors in influencing men. 


We are glad to print the above 
letters. Perhaps men will read 
them and resolve to go forth, 
fastidiously speaking, and sin no 
more! 


Halitosis (bad breath) is unfor- 
givable in either social or business 
life—unforgivable because inex- 
cusable. It can be so quickly and 
pleasantly corrected by the use of 
Listerine, the safe antiseptic and 
quick deodorant. Listerine halts 
fermentation, a major cause of 
mouth odors; then gets rid of the 
odors themselves. Use it morning 

_ and night and between times be- 
fore social and business engage- 
ments. Lambert Pharmacal Com- 
pany, St. Louis, Missouri. 


READ FREE OFFER BELOW 


Now 


IMPROVED 
MASCARA 


New Emollient Winx Widely 
Welcomed. Gives Your Eyes 
Alluring Beauty 


AN 


MY final achievement in cake mascara, 
my new emollient Winx is a nation- 
wide sensation. It brings women every- 
where the finest lash beautifier my experi- 
ence can produce—one witha new, sooth- 
ing effect that solves old-time problems. 

It has three virtues, this new emollient 

Winx, which I can prove: 

(1) It has a greater spreading capacity, 
overcoming the artificial look of an 
ordinary mascara. 

(2) Its soothing, emollient oils keep 
lashes soft and silky with no danger 
of brittleness. 


(3) It cannot smart or sting or cause dis- 
comfort. It is tear-proof, smudge- 
proof, absolutely harmless. 


I’m so confident that I’ve won leadership 
in eye make-up that I can afford this offer 
—your money back, without question, if 
you don’tagreethatIcan beautify your eyes. 

Give your lashes a long, silky effect 


with my Winx Cake Mascara. Shape your 
brows with a Winx pencil. Shadow your 


WIN YX lids with Winx Eye 


Shadow. The result 
DARKENS willdelight you, giving | 
LASHES — your face new charm. 
PERFECTLY 


Buy any or all of my 
Winx eye beautifiers. 
Make a trial. If you 
are not pleased, for 
any reason, return the 
box to me and [Pll 
refund your full price, 
no questions asked. 


Mail coupon for my free 
book — “‘Lovely Eyes — 
How to Have Them” 
we - — { 

Mail to LOUISE ROSS, 
243 W. 17th St., New York City m.p.-7-35 | 


INET IG omc enue CRED EEE EE er ee ar arte ee 1 


AY AG opCERCECEDL COCO EEO ER EE CoE TERE eGR ae coobpach | 
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If you_also want a generous trial package of I | 
Winx Mascara, enclose 10c, checking whether | 
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Theyre the 


New notes on per- 
sonalities who are 
always good news! 


Three to Thank for Color 


Now that everybody is talking about 

Becky Sharp and natural-color 
films and their possibilities, it can hardly 
be amiss to point out the great part that 
women have played in bringing full 
color to the screen. 

The first and most obvious fact is 
that it took a colorful woman star, with 
courage, to face the huge color camera 
in its first feature-length test. Namely, 
Miriam Hopkins. But she might never 
have been able to do her pioneering if 
it had not been for two other women— 
behind the scenes. 

One is Natalie Kalmus, wife of Her- 
bert Kalmus, the inventor of Techni- 
color. At his side through all his 
experiments, through all his discourage- 
ments, she never let him relax his in- 
terest or his determination, never let 
him abandon his dreams. If his inven- 
tive ingenuity has conquered the million 
problems that faced him, give a thought 
to the one person whose belief in him 
was constant, unfailing. 

The other woman-behind-the-scenes 
is Caroline B. Wharton, scenario reader 
of Pioneer Pictures. Mrs. Wharton, 
wife of a prominent New York lawyer, 
conceived the idea of doing a Mexican 
picture in the newly perfected Techni- 
color. La Cucuracha was the result. 
This short film, which she wrote and 
produced, became one of the outstand- 
ing successes of 1934 and won the 
Academy award. Seeing the unlimited 
possibilities of the new color process, 
she kept analyzing stories for their suit- 
ability as all-color productions. And it 
was largely at her urging that Pioneer 
Pictures lived up to its name and 
brought forth Becky Sharp. 


Program Notes 


UDDY ROGERS, once “the darling 

of the debs,” has passed his latest 
movie test and is set for another try at 
pictures... Anne Shirley received a 
new contract and a new automobile as 
presents from RKO on her birthday 

. Shirley Temple’s: name has been 
included in a new encyclopedia... 
Marlene Dietrich’s response to Holly- 
wood’s. welcome when she returned 
from her lengthy Manhattan holiday 
was that the film industry was spotless, 
compared with Broadway .. . 


George Brent has organized the Cali- 


| fornia Escadrille to enlist the interest of 


air-minded cadets ... The former Mrs. 
Brent, Ruth Chatterton, who is sched- 
uled to do a picture for Columbia, has 
gone to Spain first to see a few bull 
fights. She is a good friend of the Ernest 
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Vide World 
You've heard of Colleen Moore's $450,- 
000 Dollhouse? These are just a few of 
the luxurious furnishings of the miniature 
palace, which she is now exhibiting— 
to raise millions for crippled children 


Hemingways, who live there... Charles 
Laughton is scheduled for the title role 
of Cyrano de Bergerac—not to mention 
the title role of J, Claudius ... The 
Green Pastures, the blackface Biblical 
fantasy, has finally been sold to the 
movies—at a rumored price of $200,- 
OWO ss 

Leslie Howard, still playing on the 
New York stage in The Petrified For- 
est, received so many requests for inter- 
views from schools and colleges that his 
press agent thought of the brilliant idea 
of inviting all the requestors to the the- 
atre at once and made it a group affair 
—with the interviewers, in the orches- 
tra, raising their hands to be allowed to 
ask questions. 


Garbo Does the Mazurka 


HE last picture in which a char- 
acter played by Greta Garbo was 
supposed to dance was Mata Hari. You 


remember the exotic Oriental dance 
near the beginning of that film. It was 
performed by a ‘“double’—a young 


dancer relatively unknown at that time, 
who called herself June Knight. But in 
Anna Karenina, her new picture, Garbo 
will do her own dancing. Positively. 
The dance will be the mazurka, popular 
in the 1870’s. And through the steps 
with her will go Fredric March, Reg- 
inald Owen and Phoebe Foster, not to 
mention an army of “extras.” They all 
have been taking lessons. 


The Dancers’ Day IS Here! 


RED ASTAIRE started something 
when he made dancing one of the 
screen arts. Grinning Bill Robinson, 
the coal-black clog dancer, looks like 
a permanent [Continued on page 10] 
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EYE THE SUN! 


Lucky the girl who can eye the sun—un- 
afraid ... of his frank remarks about her 
beauty! But it isn’t so difficult. Apply make- 
up discreetly. (You know how outspoken 
friend Sol can be about too much powder, 
rouge, lipstick!) Then curl your eyelashes 
with KurvasH. Without heat, cosmetics, or 
practice, this marvelous little implement 
gives you a natural beauty point that is 
more flattering in_ strong sunlight. Your 
lashes will look longer, darker—sun- 


silhouetted in lovely shadows. Kurtasu $1— | 


and you’re a sun-proof beauty right away! 


And let me tell you that even in the full 
glare of beach or tennis court, a wee bit of 


colorful eye shadow, SHADETTE, will be al- | 


most invisible but most flattering! While 
Lasutint, the perfumed liquid mascara, 
will darken your lashes in an amazingly 
natural way. Water-proof—so you can 
wear them swimming! Each only $1! 


Another clever trick! Rub a little KuRLENE 
into your lashes before you face the sun. It 
will set silken rainbows dancing in them 
.. - while just a film of it over your upper 
lids will give you a lovely “dewy”’ look 
and guard against sun-wrinkles and dryness. 
Awfully good for lashes! $1 in nearby stores! 


Kuliashe 


Jane a will gladly send you personal advice on 
eve beauty tf you drop her a note care of Department 
F-7.The Kurlash Company, Rochester, N. Y. The 
Kurlash Company of Canada, Toronto 3. 
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| was practically Astaire’s 


They feng 


Be sc sargtts 


[Continued from page 8] 


Little 
Eleanor 


Hollywood fixture after The 
Colonel and Hooray for Love. 


| Powell, who literally danced away with 


top honors in George White’s Scandals 
of 1935, is being promoted as “the fe- 
male Fred Astaire” in Broadway Mel- 
ody of 1935. And Clifton Webb, who 
only rival on 
Broadway, is invading Hollywood to 
dance in the new Joan Crawford pic- 
ture. This latter association is amusing, 
for the reason that in the devastating 
Broadway revue, As Thousands Cheer, 
Webb impersonated Douglas Fairbanks, 
Jr., in a skit in which Marilyn Miller 
mimicked Joan Crawford. 


They Mean Business Now 


REMEMBER when you used to think 

movie folk were glamorous, but a 
little impractical? Now, they are even 
going practical in their hobbies! 
Charles Farrell and Ralph Bellamy, al- 
ways interested in sports, have organ- 


ized a tennis club, with courts and 
instruction for rent. Ken Maynard runs 
a “Little Mexico” shop. Reginald 


Denny is manufacturing toy airplanes. 
Pretty Patricia O’Brien, wife of Pat, 
became interested in fabrics by learning 
how to weave cloth as a hobby, and now 
has opened a dress shop. Thelma Todd 
has turned “mine hostess” in her spare 
time at a neat little restaurant of her 
own. 


Irene in Person 
[RENE DUNNE is the one and only 


star we have ever seen play hostess 
at a party given by a film company in 
her honor. Without any self-conscious- 
ness, without waiting in boredom for 
some publicity man to introduce her, she 


went from group to group, talking ani- 
matedly with each one. (Her animation 
is a surprise after seeing her quiet dig- 
nity on the screen.) 


In her pause at our group, she came 
out with a confession. She had gone 
zoo-conscious on this visit to New York. 
Staying at a hotel near the Central Park 
Zoo, she found herself impelled there 
every morning and really felt as if she 
could talk about anything from a camel 
to a hippo. 


Someone asked her if she was going 
to have a zoo at her new house in “Gale 
fornia. She replied that she didn’t know 
if she would even have a house . . . if 
the movies decided to move East. The 
next suggestion, of course, was a house 
on wheels. 


Another Moore Coming Up 


POSSIBILITY whom the movies 

aren’t likely to overlook long is 
Mary Moore, at 21 the youngest prima 
donna of the Metropolitan Opera. 
American-born, trained entirely in 
America, she made her début in March 
to storms of applause—culminating an 
ambition she acquired as a child of 
eight when she was taken backstage at 
the Metropolitan. Slender, pretty, viva- 
cious, she looks like a candidate for 
operatic stardom in the movies. 


Peace Promoter 


BEsas of the war clouds in Eu- 

rope, there has been a widespread 
demand, all over the world, for the re- 
issue of The House of Rothschild—the 
picture that was unaccountably forgot- 


ten when the Academy award for the 
“best” of 1934 was made..... 


Wide World 


What! Is Garbo appearing in public again? And has Jean Harlow lost her 
figure? Say not so! The Countess of Warwick, Adrienne Ames and Edmund 
Lowe, lunching at the Hollywood League, are just getting a glimpse 
of the newest amusing Hollywood achievement—rubber masks of stars 
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443 South San Pedro Street, Los Angeles, Calif. 
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Ree Sooner 


Baby Pants, in the inimitable 
Catalina manner . . . so very 
provocative as worn by the 
stars of Hollywood ... are the 
important water fashions of 1935. 
Both swim suits and two piece 


Orry KELLey, Designer 
| fos Warner Bros. Stars 
Creates Studio Style 


Water Fashions ex- 


MAXINE DOYLE 
WARNER BROS. STAR 


... Wearing the popular 
new creation “Baby Pants” 


clusively for Catalina, 


SWIM SUITS \\ 
LOOK FOR THE FLYING FISH 


325 S. Market Street, Chicago, Illinois 
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Betty Grable shows you how 


MOVIE CLASSIC’S Shopping 
Scouts have been keeping their 
eyes open again this month... 
looking for new gadgets, clever 
novelties, useful conveniences 
to make life more zestful. 


They tell you about a score of 


them. More next month! 


*xx*What excuse has a girl these days 
for not being delicately lovely—with the 
greatest beauty aids in the history of 
womankind spread before her? One we 
couldn’t miss this month (all the stores 
seem to be sponsoring it, what with sum- 
mer and perspiration in the offing) is 
Nonspi in a convenient new bottle. There 
isn’t a chance of wasting any of this ex- 
cellent deodorant. The new bottle has a 
sprinkler top, and you just rotate it over 
the underarm area, distributing evenly— 
with no danger of spilling. It sells for $1. 
(Illustration A.) 


*e*Did you ever see an electric comb 
working? Well, we have. And it looks like 
something that should do wonders with 
tired summer hair. The name is Evans 
Electric Comb ... and you don’t have to 
plug it in the wall to reap its benefits. In 
its round handle there is a tiny long-last- 
ing battery, which supplies the gentle cur- 
rent of electricity that flows through the 
curved teeth and stimulates the hair roots 
to renewed activity, bringing new sheen 
and life. We're carrying our E. E. C. 
along on our vacation to take the curse out 
of getting our hair wet while swimming. 
Its price is $3.25. (Illustration B.) 


*e* Some like to browse in book stores 
—and so do we. But browsing in the cor- 
ner drugstore is another of our hobbies. 
That’s where we lighted on a new tooth- 
brush—by Pro-phy-lac-tic—the bristles of 
which are sealed in. The ends of the 
bristles have been ground smooth so that 
the round ball ends can be used to massage 
the tenderest of gums without piercing or 
scratching them; and there is a tufted tip 
that is especially effective in getting behind 
those pesky rear molars. It’s a way to 
brighten your smile for 50c. (Illustration 


(G)) 


eK And at last we have lighted on just 
the thing for in-between-hairdressing visits. 
It’s a clever little gadget called Lechler’s 
Ringlet Quick ... and a neat remedy for 
ringlets that insist on dropping down on 
the neckline. You dampen the hair, hold 
the knob of the curler, release a spring, 
and slip in the hair to be curled. Wind 
tightly, slip a bobby pin into the ringlet, 
and draw out the curler. There you are 

. as many curls as you want on just 
one curler... and for only 50c. (Illus- 
tration D.) 


*k Practically everybody must be host- 
ess-tray-conscious by now... but have 
you seen the newest Toastmaster idea? 
It’s as attractive as Betty Grable, movie 
starlet, who posed with one for us. A 
Breakfast Tray with Toastmaster in the 
starring spot, ready to pop up piping hot 
toast, browned to perfection, and flanked 
with compartments for everything to tempt 
your breakfast appetite ... whether you 
are a convalescent or the healthiest person 
this side of Hollywood. The price is $15. 


***Who would expect to find shopping 
tips in a restaurant? Well, it only proves 
that it pays to be on speaking terms with a 
waiter. We commented on a tasty lunch, 
and one told us a secret. The name is 
Mapleine, and it is liquid magic. A few 
drops on tempting “main dishes’—such as 
roasts and potatoes—make them more 
flavorful; and a few more drops can add 
enticement to cakes, ice creams, all des- 
serts. The cost is about 30c a bottle. 


***k And something the Kitchen Klinics 
are pointing out these days is the new 
Health Vegetable Cooker . . . which steams 
the carrots and peas, the corn and the pota- 
toes, without boiling away a bit of their 
goodness or wasting a single vitamin. Made 
of pure aluminum, it has three compart- 
ments for cooking three different varieties 
of vegetables at one time without the flavors 
mixing. From $1.95 up. 


“**T our favorite beauty shop we found 
something brand-new and grand-new.. . 
an emollient mascara that gives new 
glamor to the eyelashes. The name is 
Winx, and it contains soothing oils to keep 
the lashes naturally soft and silky with no 
danger of brittleness, and cannot smart or 
sting. It is tear-proof, smudge-proof, and 
a bargain at 50c. 


**** There was a fashion show in New 
York not long ago of Le Gant Founda- 
tions (which can also be pronounced L-E 
Gant Foundations), with Mrs. Alice Dowd, 
fashion expert of Warner Brothers, ex- 
plaining the features of each. They are 
made of satin Lastex, with all-in-ones 
ranging from $7.50 to $18.50 and step-ins 
ranging from $5 to $15. 


**The annual war on moths is upon us 
again, and, next to a cedar chest, testing 
laboratories haven’t found a better home 
storage place than an “Odora” chest. There 
is everything from a blanket chest (about 
50c) to a young closet with a wooden door 
for around $2.75. A big feature of the 
“Odora” chests is a full-length cedar-odor 
retainer. 


** Fave you seen the new washable 
tablecloths that have all the appearance of 
fine linens? They are called Lintex, and a 
special process is used to make them water- 
proof. The size is 54x54... the price, 
$1.75. Imagine no more ironing of huge 
dining cloths, and not being cross when 
your honor guest spills the gravy! 


*#*The slickest lawn tool that we have 
come across in ages is that new rake of 
ours. It’s called a Dandelion Rake, is 
made by Union, and is curved so that it 
lops off dandelions, crab grass and other 
home-owners’ headaches without doing 
damage to near-by spears of grass worth 
saving. And it cost us only 95c. 
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Slender 


women 


should value it for 


Beauty and slenderness owe much to proper 
food and drink. BUDWEISER belongs in the 
diet of the woman who chooses wisely. 
BUDWEISER in itself is not fattening. Its 
calorie count is lower than that of milk 
and compares favorably with that of soda 
water. 


BUDWEISER is invigorating and strengthen- 
ing. It stimulates with a pleasant, friendly 
glow, but it does not dissipate. It has a 
vivid, spirited taste that is found only in 
BUDWEISER. Itmakes good food taste better. 


Outstanding reasons why BUDWEISER is 
the most famous beer in the world 
1. Its distinctive taste and delightful tang have 
made it America’s first choice for three generations. 


2. Its quality has made it the biggest-selling bot- 
tled beer in history and built the largest brewery 
in the world. 


3. Brewed by the same formula since 1876 — always 
uniform— everywhere. 


4. Not artificially carbonated— BUDWEISER is twice 
fermented for natural carbonation and sparkle. 


5. Brewed from the cream of the barley crop and 
the choicest selection of domestic and imported 
Bohemian hops. 


6. Onebrewery that makesits own Malt—Anheuser- 
Busch never buys it from outside sources. 


7. Pioneers in pasteurization of bottled beer—every 
bottle sterilized. 


ANHEUSER-BUSCH Sek LOU rs 
Order BUDWEISER by the case for your home. 
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HEALTH and BEAUTY 


Budweiser | 


KING OF BOTTLED BEER 
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Everyone looks at 


your yes first 


Pe. 


rae them eltractive 
with 


EYE BEAUTY AIDS 


Th 
Approved @ You cannot be really 


wee charming unless your 
eyes are attractive, and 
itissoeasy tomakethem 
so instantly with the 
harmless, pure Maybell- 
ine Eye Beauty Aids. 


First a light touch of 
Maybelline Eye Shadow 
blended softly on your 
eyelids to intensify the 
colorand sparkle of your 
eyes, thenform graceful, 
expressiveeyebrowswith 
the smooth- marking 


5583 Maybelline Eyebrow 
Ma 7 Pencil. Nowafew, simple 
BLACK AND BROWN brush strokes of harm- 
EEE "A less Maybelline Mascara 


to your lashes to make 
them appear long, dark, 
andluxuriant,and presto 
—your eyes are beauti- 
ful and most alluring ! 
BLUE, BROWN, BLUE-GREY, 
WOBSY NSD EY Care for your lashes by 
keeping them soft and 
silky with the pure May- 
belline Eyelash Tonic 
Cream — to be applied 
nightly before retiring, 
and be sure to brush and 
train your browswith the 
dainty, specially de- 
signed Maybelline Eye- 
brow Brush. All May- 


ey Mace nea, belline Eye Beauty Aids 
Ce ae ] may be had in purse 
A 2 jeg’ | sizes at all leading 10c 

-4, ‘~~ | stores. Insist on genuine 
ene O- ‘Maybelline Eye Beauty 

 ir-——..__| Aids to be assured of 
by lie | «~highest quality and ab- 


BLACK OR WHITE BRISTLES SOlute harmlessness. 
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HOLLY O0er: 
Heart Problems 
—and Yours 


If you found heartache in love, what 
would you do? Virginia Bruce solved 
that problem in the only sure way 


By MARGARET DIXE 


For every emotional problem that 
Hollywood dramatizes on the screen, 
there is a counterpart in Hollywood 
life. For every emotional problem im 
your own life, there is a counterpart 
in Hollywood. And Movie CLassic 
—again starting something new, 
something worth starting—intends to 
tell you about some of them. 

Margaret Dixe is the nom de plume 
of a woman well-known in Hollywood 
—a woman whose sympathetic under- 
standing has made her the confidante 
of stars. She does not intend to vio- 
late any of those confidences now. 
But she does want to tell you of emo- 
tional problems that the famous have 
faced... . and their solutions may 
be your solutions. 

What question would you, person- 
ally, like one of her articles to an- 
swer? She invites you to write to 
her—to tell her.—Editor. 


HERE is one heartache that, 

to me, goes deeper than all the 

rest. I mean the tragedy of the 
woman who has parted from the man 
she loves—and finds herself still lov- 
ing him. 

So many of them have come to me 
about it. Desperate women, on the 
verge of ruining their lives. Usually, 
they do one of two things: they allow 
themselves to go to pieces completely ; 
or they “try to forget” in an orgy of 
living. Neither way helps, of course, 
—but they find that out only later. 

No, there is only one real solution. 
And here in Hollywood it has been 
worked out by a blonde, slim girl with 
startling courage. Virginia Bruce... 

You see, I happen to have known 
her since the days when she was just 
Virginia Briggs—a sweet, shy girl 
from an everyday American family. 
Then the meteor that is John Gilbert 
blazed by. They fell in love. She 
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became the fourth wife of the man 
known as the most impetuous lover 
on the screen. 

If John Gilbert had been a bank 
clerk or a struggling lawyer .. . 
things might have been different. Ii 
she could have kept house and cooked 
his meals and otherwise have led the 
simple, uncomplicated life of a house- 
wife whose management would help 
to buoy up his confidence in the 
future . . . things might have been 
different. But John Gilbert had al- 
ready won great fame and great 
wealth. And the wife of a millionaire 
has no means of expressing her love 
in small sacrifices and labor. 


@ YOU and I may dream of the 
glitter and glory of Hollywood, but 
Virginia would have traded it in an 
instant for the security of her love. 


about my marriage? 


Virginia Bruce was Mrs. John Gilbert when 
You can't be sorry 


this Ee was taken. Todsy she says, 


"| promised myself that | would never let anything Tea me denny again," says 


Virginia Bruce. ‘And | haven't. 


You can train yourself that way, you know— 


just as you can get in the habit of taking every little trifle to heart" 


Picture yourself in her place— 
trying to bring happiness to a man 
who was at tag ends with the world. 
Gilbert, the most sensational star of 
silent films, had tasted a very bitter 
sort of defeat when talkies arrived— 
and nothing is so hard on a wife as 
a man deprived of the work he loves. 
It makes him surly, his temper at the 
hair-trigger point. But faith and de- 
votion—and love—can work miracles. 
Even now, John will tell you that it 
was Virginia who brought him 


“Sorry 
about the most fendeniul thing in your life!” 


through the worst years of his life. 

And with what wisdom! Instead 
of letting him bury his hurt so that 
it would fester and rankle deep with- 
in him, she led him to discuss it. 
Night after night they went over 
scenes together, talked about every 
phase of studio life. These confi- 
dences between husband and wife 
clear the atmosphere like nothing else 
on earth. When John finally did re- 
turn to the screen for Queen Chris- 
tina, there was little sign of that hurt 
lente: 

And then another problem con- 
fronted Virginia. You know that 
odd little pang in your heart when an 
old sweetheart of your husband’s puts 
in an appearance? You wonder what 
he’s thinking, what you had _ better 
do ... Imagine having that sweet- 
heart the beautiful, glamorous Garbo 
—even if it was only make-believe 
and only on the set. Sut—Virginia 
forgot to be jealous. I don’t believe it 
ever so much as occurred to her! If 
other wives could only forget too! 

For there is no other way on 
earth that you can kill a husband’s 
love so quickly as by petty, nagging 
jealousy. 


© THE ONLY real way to bind a 
man to you is by gentleness and by 
having the faith in him that puts him 
his honor, 
To this day, Virginia remains 
one of [Continued on page 80] 
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Madame ~ 


the truth about laxatives 
—as told to Madame X, 
the Ex-Lax reporter 


HIS is Madame X, the inquiring 
reporter on assignment for Ex-Lax, 
the world famous.chocolated laxative. 


The Ex-Lax Company said to me: 
“Pack a bag...hop a train...go here, 
there and everywhere. Get the real folks 
of this country to tell you what THEY 
think about Ex-Lax. We want the plain 
facts. Go into any town, walk along any 
street, ring any doorbell. Get the story.” 
Here are a few jottings from my note- 
book. 


“EFFECTIVE” ...“I used everything 
but nothing relieved me until I took 
Ex-Lax.”’ Frank H. Port, 118-48 — 154th 
Street, Jamaica, Long Island. 


“GENTLE” ...“‘It is, therefore, very 
important when I take a laxative that 
it be one that is not harsh, yet it must 
be effective.’’ Mrs. Anne E. Stadt, 7401 
4th Avenue, Brooklyn, New York. 


“EASY TO TAKE” ...“I prefer Ex-Lax 
to all laxatives because it’s easy to take 
and I like the taste.” Pilot William 
Warner, Floyd Bennett Field, Brooklyn, 
New York. 


“NON-HABIT-FORMING”...“I don’t 
think one should take laxatives all the 
time, but only when one needs it. With 
Ex-Lax I get the desired result and 
don’t believe it torms a habit.” Miss 
Bessie M. Bean, 5687 Hub Street, Los 
Angeles, California. 


Ex-Lax comes in 10c and 25c boxes— 
at any drug store. Insist on the genuine, 
spelled E-X—-L-A-X. 

When Nature forgets=— 
remember 


EX-LAX 


THE CHOCOLATED LAXATIVE 
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YOU'LL HOLD YOUR SIDES 
AS WILL HOLDS HIS WIFE 


from crashing the stage! 


THERE’S NO DOUBT ABOUT IT! ‘“Doubting 
Thomas” is just what the family ordered.. 
It’s the laugh round-up. 


You really see two plays for the price of 
one. Because all the hilarity centers about / 
an amateur production, with Will and his 
son facing the same woman trouble... 
A&C... Art and Culture. But do you 
think Will lets the Bugaboo of Art bust 
‘up his happy home? Do you think he lets 
the Halo about Culture break his son’s 
heart? Not if you know your Will, you don’t! 
@ WATCH FOR THE OPENING DATE. 


ILL ROGERS 


in 
u f 


oubting Thomas 


A B. G. DeSYLVA PRODUCTION 


“Well, Thomas, why aren’t you 
just pelting your wife with 
flowers ?”’ 

“What! Say listen, if | didn’t lose 
my mind watching that show, 
1 couldn't go nutty if | tried.”’ 


with 
BILLIE BURKE - ALLISON SKIPWORTH 
STERLING HOLLOWAY 
GAIL PATRICK - FRANCES GRANT 


Directed by David Butler 


"Goodness, what happened ?"’ 


“Your husband fell downstairs. 
dear... THAT'S ALL.”’ 


“Shall I call a doctor?” 


““Come, come my child, be brave. 
THE SHOW MUST GO ON!” 


& 
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He rides like the wind and 
loves like the whirlwind! 


“| have a very good name 
with the women .. a bad 
name perhaps, with the 


fathers! "’ 
Carramba, but this is one grandioso picture! 


And as for Warner Baxter ... ah, be still, 
fluttering heart. What a man! What a lover! 
He’s even more tempestuous than as ‘“‘The Cisco 
Kid.” So prepare for fireworks when Baxter, a 
gallant gaucho with the swiftest horse, the 
smoothest line, the stunningest senoritas on the 
pampas, meets a gay m’amselle from the Boule- 
vards of Paree! And to add to the excitement, 
there’s a feud, a thrilling horse race, a glamor- 
ous cabaret scene in romantic Buenos Aires. 


If your blood tingles to the tinkle of guitars 

. . . if your heart thrills to the throbbing 

rhythms of the rhumba, to the passionate songs 

of the gauchos, to the sinuous tempo of the 

tango, then rush to see this picture — and take 
the “love interest” with you! 


Utne BAXTER -A@/ GALLIAN 
‘UNDER THE PAMPAS MOON’ 


AB.G.DeSYLVA PRODUCTION 


wth TITO GUIZAR | 


Radio's Troubadour of Love 


VELOZ ang YOLANDA 


Internationally renowned Artists of the Dance 


HOLLYWOOD 
NOTES 


Leave it to the fans of 
Hollywood to think up a 
new one. This time they’re 
playing a game called the 
Triple “S” Test... studio, 
star, story. And here’s how 
it works. Fans rate a pic- 
ture on these three counts 
before they see. it. Then 
they check their judgment 
after the performance. And 
it’s simply amazing how 
high Fox Films rank! 

But then, that’s to be 
expected. For Fox Studios 
have the ace directors, the 
leading writers, the big- 
gest headline names. 


So take a tip from Hol- 
lywood ... when you look 
for entertainment, look for 
the name... 


Directed by James Tinling 


pe seaaes 


“Your fragrance is like a garden. Your 
mouth a red carnation. And your lips, 
oh, your lips, to kiss, to kiss again.” 


ACCLAIMED BY SOCIETY ON TWO CON- 
TINENTS, VELOZ and YOLANDA bring their 
superb talent to the screen in a breath-tak- 
ing creation, the exotic COBRA TANGO. 
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"Thomas 
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Things 


MONWIE GlASSIG 


reviews the new. 


pictures from a feminine viewpoint 


MOVIE CLASSIC'S 


reviewers, 


for your guidance, rate the new 
pictures as follows: 


@ @ @ © Exceptional 
@ @ @ Excellent 
© © Good 

Skip it 


© @ @ @ Les Miserables 
(20th Century) is more than a pic- 
ture; it is an experience. It is some- 
thing you will not forget, that you 
will not want to forget .. . For one 
thing, it is based on one of the great- 
est novels ever written (and left un- 
read by most women, because of its 
length.) For another, though com- 
pressing Victor Hugo’s monumental 
work, it is faithful to the original 
both in feeling and in incident. And 
the performances by its two male co- 
stars—Fredric March and Charles 
Laughton—are not only masterpieces 
of dramatic art, but subtly shaded 
revelations of humankind... . In just 
one brief sequence does March look 
like his usually handsome, smooth- 
shaven self; throughout the rest of 
the picture he is many different men 
in one—as Jean Valjean of the bitter 
past and the fearful future. Laugh- 
ton, as Javert, the relentless detective, 
is understandable even in his sinister 
mania, epitomizing man’s inhumanity 
to man .. . Behind them is an in- 
spired cast, headed by Sir Cedric 
Hardwicke, as the humble man of 
God who saves the soul of a wronged 
and forgotten man, with John Beal, 
Frances Drake, Rochelle Hudson, 
Marilyn Knowlden and_ Florence 
Eldridge following in approximately 
that order. 


©) Oe hve In for miess 
(RKO- Radio) will probably be con- 
sidered “a man’s picture” because of 
its accent on masculine characters and 
because of its tense, uncompromising 
realism. But why women are not 
considered capable of appreciating 
realism is a mystery to us; heaven 
knows they have enough practice at 
facing life as it is... . For those who 
can face it, here is a picture in the 


same mood as Men without Women 
and The Lost Patrol—a study in no- 
bility and brutality in a man’s world. 
The setting is revolutionary Ireland; 
the principal character is Victor Mc- 
Laglen, who betrays a friend and 
tries to escape retribution; and the 
whole drama is underlined with sus- 
pense. . Opposite McLaglen, in 
the role of his fickle light-o’-love, is 
a newcomer named Margot Grahame 
whose talents should carry her far. 


@ @ @ @ G-Men (Warners) 
is another piece of virile film fiction 
that looks facts in the face. And 
there isn’t a dull moment in it... 
First of a coming cycle of films about 
the secret agents of the Department 
of Justice (called G-Men), it pre- 
sents James Cagney as the hero—this 
time on the side of the law ... And, 
apart from his dynamic, infectious 
personality, it has the kind of story 
that every woman likes—the inside 
story. You see exactly how a man 
becomes a secret agent; you see why, 
since the Federal men went into ac- 
tion, no kidnaping has ever remained 
unsolved; you see why gangsters 
can’t win against Uncle Sam’s bright 
young men. And you see it against a 
fast-changing background that will 
set your pulses to racing . . . Assist- 
ing Cagney, Robert Armstrong is 
completely believable as his superior 
who likes to give him the tough 
breaks; Margaret Lindsay is attrac- 
tive and adequate as the love interest ; 
and Ann Dvorak, in a surprisingly 
minor role as an unwilling gang girl, 
stands out. 


@ © @ Doubting Thomas 
(Fox) is something new for Will 
Rogers, who has proved that a man 
does not have to be a Great Lover 
to become Public Favorite No. 1. He 
is so human that he makes all the 
onlookers feel comfortable, and his 
humor is so natural, that it never loses 
its zest—even when it has a familiar 
ring, as it does in this picture... 
The beginning of the story runs ac- 
cording to formula: he is married to 
a woman who has ambitions that are 
incomprehensible to him. But once 
she starts getting her way, the. fun 
takes a new [Continued on page 81] 
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Dogs may not be able to talk, but that doesn't make ‘Breakaway’ dumb. Not 
when he picks Jean Harlow as the one to help him keep his chin up. Besides 
being one of the smartest of the cinema smart set, she enjoys life. In ‘China 
Seas,’ she should be more tropical than ever—with Clark Gable and Wallace 
Beery as co-stars. And ''Wife vs. Secretary'’ is also on her picture program 
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THIS DRAMATIC WORLD 


There should be drama in the newsreels this 
summer. Helen Wills Moody has taken up 
her tennis raquet again, has donned her 
famous sun-visor, and is determined to settle 
that old, unfinished duel with the present 
Queen Helen. But after two years of no 
tennis at all (by doctors’ orders), can she 
make the grade up Comeback Road? If the 
answer turns out to be “'Yes,'’ watch her 
receive bids to become a movie heroine! 


—Wide World Photos 


Uneasy must lie the head that wears the 
tennis crown—with Helen Wills Moody de- 
termined to win it back. But Helen Jacobs, 
the girl who introduced shorts to the game, 
is equally determined to hold on to her hard- 
won trophy. The last time they met (in 
1933), she was leading—when the other 
Helen was forced, by an injury, to give her 
the title by default. No one could wrest 
it from her during 1934. And this year—? 


aye a Match OF. pe Af ovies 
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Margaret Sullavan, ardent individualist, may have the tempera- 
ment of today. But she is also a new bride (Mrs. William Wyler 
is the name), which makes her a romanticist. And romanticists 
like to live in the past. At least, Margaret is enjoying life in old 
New Orleans as the hoop-skirted heroine of ''So Red the Rose” 


—Portrait by Dyar 
Janet Gaynor, from the first, has been a symbol of ro- 
mance to American moviegoers. And she has no intention 
of letting them down now. In fact, she is out to revive 
some of the romance that America lost when it grew up. 
The setting of her new picture, ''The Farmer Takes a Wife," 
is the Erie Canal of the good old robust days. The farmer 
of the title is a talented newcomer from Broadway—Henry 
Fonda—who once was married to Margaret Sullavan 
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A model for young mod- 
erns—that is how Holly- 
wood designers describe 
Marian Marsh (above). 
And who will dispute the 
description after seeing 
her summer evening wrap 
—with its floral-leat bor- 
der, white fox trimming, 
and organdy carnations at 
the throat? She is starring 
in “Unknown Woman’ 


Wendy Barrie is up near 
the head of the Class of 
1935 in the Hollywood 
school of style. Certainly, 
no newcomer has ever 
been more of a designer's 
delight. (She will bear 
watching in ''College Scan- 
dal''—and thereafter.) Her 
summer evening gown also 
is a style-setting newcomer 
—of net over taffeta, with 
trimming of taffeta ruffles 
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Suddenly, this dramatic world is more dramatic—and 
Miriam Hopkins is the one who has made it so. She had the 
courage to be the first to face the natural-color camera, 
the first to try to write a brilliant new chapter into the 
history of the magical movies. And how can ‘Becky Sharp’’ 
help being a hit—when Miriam would be vivid in the title 
rdle, even if the camera work had been in black and white? 


SS Ve: 


Nigh! i) Dyeen 


In modern (very modern) dress or in the at- 
tire of a wood-nymph, Anita Louise has the 
makings of a queen. (A very young queen.| 
Max Reinhardt said so and cast her as Ti- 
tania in ‘A Midsummer Night's Dream." 
Now Warner Brothers nominate her for 
stardom — as some call movie-queendom 


No star on the screen can be more gloriously exotic or 
more elusive than Katharine Hepburn. But even in this 
shimmering silver gown, she wasn't elusive between 
scenes of her newest picture, ‘Break of Hearts!’ 
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Ive Seen 


The whole world knows Katharine Hepburn, 
the actress—but until now it has had to won- 
der what Hepburn, the person, is like. Read 
this new, exclusive story—and stop guessing! 


By an “Extra” Girl 


As told to Nan Blake 


The “extra” girl who tells this revealing story is, like 
Katharine Hepburn, a college graduate determined to have a 
film career. With that background and that ambition, it was 
inevitable that she should make a close study of the elusive 
star when she had the chance. (A chance that no professional 
writer has yet had!) 

MOVIE CLASSIC is both fortunate and proud to tell you 
what she saw, and only wishes that she had also allowed us 
to tell you her name. She would rather be anonymous, she 
says, than to have anyone think that she is a publicity-seeker. 
Which sounds like Hepburn, herself !—Editor. 


MELIA EARHART flew the Pacific, Mrs. Piccard ventured 
into the stratosphere, and a daring woman explorer fought 
her way to the Forbidden City of Tibet. But they have 

nothing on me. I have seen Katharine Hepburn—the Hepburn no 
interviewer has ever seen! 

Ever since she crashed Hollywood with a bang that was heard 
around the world, I have been wild to get a chance to work in one 
of her pictures so that I could see her first-hand. There have been 
so many contradictory stories told about her that she has become a 
sort of Hollywood puzzle, with this one and that one forming a 
different opinion of her—the opinion depending on what news- 
paper or magazine they read. I wanted to form my own opinion. 

And at last my chance came. I was called to RKO-Radio 
to appear as one of the “extras” in the hotel scene in Break of 
Hearts. 

My first glimpse of her almost floored me. She was standing in 
front of a long mirror, dressed in a shimmering silver gown that 
gave her a sort of Joan-of-Arc look, brushing her hair vigorously 
and carrying on a running banter with Charles Boyer, her leading 
man, and two other men. I learned later that they were Director 
Philip Moeller and Assistant Director Eddie Killy. The hairbrush 
kept time to her rapid-fire conversation. Killy was kidding her 
about taking so long to get ready for the next scene and his attitude 
was that of an older brother teasing a young sister. 

And Hepburn, whom the world calls uppish, was meeting him 
on his own ground and apparently enjoying it. 


@® Killy said: “Kate, it’s a good thing for you that you aren't 
selling ribbon in a store, or you'd starve to death—if it took you 
that long to make a sale.” 

‘Well, when I made the sale, it would be a bolt, not a yard,” was 
Hepburn’s fast comeback. 

And then she was ready for the camera—and she fairly streaked 
onto the set. The scene was a short one with John Beal. It was 
tricky and required several rehearsals. 

You've heard how “difficult” she is supposed to be? Well, so 


the Unseen 


HEPBURN! 


have I. But she jolted me out of that pre-conceived notion 
about her when she turned to Beal and said: 

“Johnnie, I don’t mean to keep up-stage on you all the 
time, but it just seems as if the business of the scene forces 
me into that position.” 

I had to pinch myself to be sure I was awake. A star 
apologizing to another player for being forced up-stage 
(nearer the camera) ! 

Next came a scene with a minor player. It required 
long rehearsals and several takes. They couldn’t seem to 
get it right, and everyone was getting on edge. When the 
man “blew up” in his lines for about the tenth time, through 
sheer nervous tension, and I was all set to see a real tantrum 
from La Hepburn, she said to the man: 

“IT was very bad in that scene—let’s take it again.”” And 
she smiled at him. And when Hepburn smiles, she could 
make anybody feel at ease. The next take was perfect. 


@ And that wasn’t all saw. I saw Hepburn eating lunch 
with “the gang”—eight or ten of them—all crowded 
together at one table. 
But the shock of shocks was handed to me when I listened 
in on a conversation between Hepburn and Moeller, her 


director. She was telling about going to a symphony concert. 

He asked her if anyone recognized her. She laughed and 
said: ‘““No, I looked so well, no one knew me!” 

If I hadn’t heard her say it myself, I don’t think I would 
have believed any star could have made a remark like that. 
A Hollywood star with no personal vanity! I had always 
thought there was no such animal. 

By this time my interest was so intrigued that I deter- 
mined to do some intensive investigation. Maybe this was 
one of her exceptional days. I wanted to find out. So I 
started talking casually to the various people on the set who 
see her every day. 

My first inquiry was as to why the Hepburn sets are 
closed to all visitors. I got the answer from Tommy Thomp- 
son, second assistant director. 

“Tf anyone steps into Hepburn’s line of vision when she’s 
working, it distracts her,” he said. “The slightest move- 
ment on the set will disturb her. She is so sensitive when 
she is keyed up for a scene that she is like a race horse at 
the barrier. It almost seems at times as if she could see 
out of the back of her 
head. The order to keep 
[Continued on page 60] 


Behind the scenes—at lunch: left 
to right, Asst. Director Eddie 
Killy, Charles Boyer, Katharine 
Hepburn, Meta Serne, script 
girl, and Director Philip Moeller. 
Who says Hepburn is high-hat? 
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Romantic 


At twenty-two, this beautiful girl 
is one of the romantic idols of the 
screen. Yet, such is the irony of 
life, she has won her greatest fame 
while trying to forget heartbreak 
of her own. The story is inspiring 


By JERRY LANE 


est adventure of her life, even though, right 

now, she is the most tired little person in 
Hollywood. She smiles—and her lips are tremulous. 
She tries desperately to be her usual poised, spark- 
ling selfi—and it is the most difficult bit of acting she 
has ever done. 

Recently, she made two pictures almost simul- 
taneously—beginning work in The Crusades before 
Call of the Wild was completed. She worked eight- 
een hours a day. Nothing the directors asked her to 
do was too hard. She was the first one on the set, 
the last to leave it. Then, after just three days’ vaca- 
tion that was given over mostly to photographers 
and necessary shopping, she went into the principal 
feminine role in Shanghai. And those who are close 
to her are saying: “Loretta is doing the best work 
of her career—but where is she getting the strength 
to hold up?” 

I'll tell you. It is the strength born of an almost 
unbelievable courage, of the mad desire to lose herself 
in her work. But instead of losing herself, I think 
Loretta will find herself. 

She has been terribly hurt—but the hurt will sub- 
side. After Shanghai is finished she will go away— 
probably to foreign countries. For the first time in all 
of her twenty-two years, will discover a new world 
that does not include cameras and microphones and 
“lines.” And never was a girl so prepared to meet a 
glamorous adventure, to step into a thrilling romance. 
When she does, she will know how to draw all the beauty 
from it, to cling to it. Life has taught her how . . . 


ORETTA YOUNG is on the brink of the great- 


® “DO you know what I want more than anything else?” 
We were watching the lights being shifted for a new 
scene and her voice trailed off thinly as if her thoughts 
were far distant. “Don’t laugh. This is the truth. I want 
a home in the country, a place with bright sunlight and 
wide lawns and maybe a brook . . . And a husband I 
can worship without being afraid of loving him too much 
. . . I don’t want—my love—turned—back—on—me— 
agains. . 

I knew what she meant. It was impossible not to know 
after seeing her grow from a lovely, delicate child into a 
beautiful brilliant woman without any pause for young 
girlhood. She never had time for it. She never had time 
to let love develop gradually. 

At seventeen, when she plunged into that breathless 
marriage with Grant Withers, it was with the same gallant 


at fate 


To lose herself in 
work, Loretta Young 
went right from 
Call of the Wild 
into The Crusades 


courage that marked Meg’s love for Clive in Clive of 
India. If you saw the way Loretta interpreted that 
part, with all its loyalty and idealism and willing sacrifice, 
you saw what she put into her first marriage. And she 
drew—blank. Through no one’s fault. Unless you can 
call youth a fault, with its glowing interpretation of 
romance. 

We had a luncheon date shortly after her divorce— 
and I was fearful. I have admired and liked Loretta and 
her two sisters (Sally Blane and Polly Ann Young) 
with their spunk and their fierce family devotion, for a 
long time—and I was afraid of what that break-up 
might have done to Loretta. So often a broken romance 
in the teens can ruin a girl’s whole life. But I need not 
have worried. One look at the trim, confident figure 
coming toward me told me that Loretta had come through 
her crisis with her chin up. 


® “T SHALL not marry again,” she informed me a little 
later. “Love isn’t everything the world has to offer!” 
No, but for a girl with Loretta’s beauty and talent 
it is almost everything. [Continued on page 58] 
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O BE a dancer, there are but 

two requisites—the desire to 

dance and a sense of rhythm. 

. To be a good dancer calls for a 

further requirement—the capacity for 
hard work! 

You are surprised? I assure you 
itis so. And when you see Top Hat, 
recall that I maintain that dancing is 
five per cent inspiration—and ninety- 
five per cent hard work! Yet I say 
that everyone who wants to dance 
should—for it pays large dividends in 
health, in happiness and in develop- 
ing personality. And besides, it’s such 
a lot of fun! 

Dancing for the stage and screen, 
after all, is essentially the same thing 


as dancing in your 
own home or on a 
ballroom floor— 
with certain reser- 
vations, of course. 
There is no magic formula for be- 
coming a star dancer. The art of 
dancing cannot be mastered in a- few 
months; it requires years of hard 
work and then more hard work—for 
years. But that doesn’t mean that you 
and you and you can’t learn to dance 
and use dancing for your own enjoy- 
ment without spending every spare 
moment practising steps and originat- 
ing routines. It simply means that 
the kind of dancer you become will 
be determined by the time you give 
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t Danc 


By 
NED) NSIDAURIE 


As told to 
HELEN HARRISON 


You can take lessons from 
the world's greatest dancer 
—on improving your health, 
increasing your happiness, 
developing your personality! 


it and the seriousness with which you 
direct your efforts. 

Let me start from dancing’s own 
first step—the urge. 


Is Fred As- 
taire enjoy- 
ing himself 
in "Top 
rhaw 2 
Here is one 
answer; 
across the 
two pages 
are a half- 
dozen more 


@ HAVE you ever seen a very 

young child standing in its crib, so 
young that it is hardly able to keep 
its feet as it rocks back and forth to 
music? ‘That is something as instinct- 
ive as the pulse-beat of jungle 
rhythm, which still strikes a respons- 
ive chord in our beings after many 
hundreds of years of civilization! 
And so is born the urge. Many adults 
who have repeatedly stifled a desire 
to dance have come to believe it dead. 
Yet, while there remains the slightest 
inclination to tap the foot or sway the 
shoulders to a lively tune, the desire 
is still there, dormant. 


Can Do tor You 


This leads us to a quiet corner 
where we ponder on the second step: 
Would it be a good idea to “take 
lessons’’? 

Why not? Lessons often are more 
valuable in overcoming  self-con- 
sciousness in the adult than in ac- 
tually teaching us to dance. As a mat- 
ter of fact, few people need to learn 
dancing. It is as instinctive as walk- 
ing. But lessons serve to give self- 
confidence to the beginner who hesi- 
tates to appear in semipublic on the 
dance floor. 

Now dancing lessons, like other 
lessons, are valuable only to the ex- 
tent that they provide a program of 
work. You may learn the routine 
necessary to dance a waltz or a fox- 
trot in ten easy lessons, but unless 
you spend many additional hours per- 
fecting your style, unless you gather 


your courage in both feet and “go out 
stepping,’ I can assure you that the 
real pleasure that comes of dancing 
with casual ease will still remain be- 
yond your grasp. 


®@ IT HAVE danced continually ever 

since I was five, and if I had car- 
ried a pedometer I am certain the 
mileage I have covered on the dance 
floor would be twice the distance 
around the globe. Actually! You 
might imagine that with such experi- 
ence I would merely take my “danc- 


ing script” from the studio—if there 
were such a thing—and after two or 
three rehearsals I would reel it off be- 
fore the cameras. The true picture is 
this: 

Ginger Rogers and I practised the 
“Hard to Handle” number for Ro- 
berta, which was shown on the screen 
for three or four minutes, something 
like one hundred hours. Imagine, 
then, the total time spent on dances 
for the entire film! 

As a matter of fact, about a month 
before the actual shooting of a pic- 
ture, I have decided on the steps for 
the various routines 
and then Miss Rogers 
and I go over them, 
together, so that she 


will know each 

step we are going 

to dance. Then in- 
spiration enters as we go along, and 
I find further possibilities for prac- 
tical improvement. From nine in the 
morning until six at night, during the 
four weeks of rehearsal, we aim tire- 
lessly at perfection—and this makes 
the physical aspect of dancing one of 
tremendous importance. 


® MOST dancers have slim, lithe 

bodies, are well proportioned, and, 
despite a lack of fleshiness, have 
amazing stamina and reserve energy. 


Why? 


Because one must be fit to dance 
and dancing, itself, keeps one fit! 

Personally, I find that dancing has 
built up my strength and general 
health because it is excellent exercise. 
Furthermore, its exacting demands 
upon physical stamina have forced 
me to keep in training to a certain 
extent. I couldn't do that sort of 
work very long if I didn’t maintain 
at least a continuous mild form of 


training. Consistently late hours, 
overeating, too much smoking and 
other excesses soon would slow me 
down. Certainly, the vitality and en- 
thusiasm would go out of my work. 
You can’t force yourself to dance 
well or do anything else well when 
you are physically unfit—at least not 
for very long. 

For dancing, the body machinery 
must be in tune. But one does not 
have to be a social hermit to keep in 
top form. The only hard and fast 
rule I follow is that of moderate liv- 
ing. This means that I guard carefully 
against overeating, that I get plenty 
of sleep, and, while I have never 
given up smoking completely, I limit 
myself to a few cigarettes a day. 
For I have discovered that I obtain 
better results from a consistent pro- 
gram of moderation than from strin- 
gent train- [Continued on page 77] 
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hat Singing 
Does tor Girls 


GRACE MOORE receives ten thou- 


sand letters a month from girls who 
dream of singing careers ... and this 
great story tells how she answers them 


By ]. EUGENE CHRISMAN 


RACE MOORE—former Tennessee country - 
girl, musical comedy star and prima donna of 
the Metropolitan, and now, through the movies, 

the world’s First Lady of Song—has been worshiped 
by many men during the course of her flashing career. 
These men have been wealthy, famous, brilliant—mil- 
lionaires, members of nobility, great artists and writers 
and musicians, statesmen—who would gladly have placed 
at her feet everything that they possessed. But more 
than the regard of all of these, she cherishes the adora- 
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In Love Me 
Grace Moore sings more 
opera than was 
sung on the screen be- 
fore. And her next pic- 
ture may be in color 


Forever, 


ever 


tion of the ten thousand and more girls who write her 
at Columbia Studio each month, asking her advice. 

“T am overwhelmed by the tremendous responsibility,” 
she told me, on the set of her new picture, Love Me For- 
ever. (And, as we talked, a recording of her voice, 
raised in glorious song, was issuing from the loud- 
speaker on the set—furnishing a dramatic, uncanny ob- 
bligato to our conversation.) “I believe that Fate has 
placed upon me a greater obligation than it ever did on 
any other picture star. I’m doing the best I can to help 
when I can—for once a great woman helped me. She, 
too, was an opera star. Her name was Mary Garden.” 

If others worship Grace Moore, she worships Mary 
Garden. When, in a spirit of bravado, she went to 
Monte Carlo in the early stages of her career, she was 
so barren of funds that it was a question when she 
would eat next. Miss Garden, learning of her plight, 
turned over her own villa to her and supplied funds, 
not only for the young singer to live on, but for her 
tuition with a famous voice teacher. 

“T feel that the only way in which I can pay that 
eternal debt of gratitude to Miss Garden,” said Grace 
Moore, “is to do what I can for these other girls who 
are striving for singing careers.” 


@ BUT Solomon in all his wisdom could not have 
answered some of the perplexing questions that come 
to Grace Moore in every mail—from girls who aspire 
to sing and who raise questions such as this 
taken from an actual letter) : 

“A year ago, I had a lovely voice, but re- 
cently it seems to have become broken and 1 
cannot reach the high notes as I once did. A 
teacher in our city tells me that for $500 he 
can restore it. Money is not any too plentiful 
with Mother, but she would make any sacri- 
fice to have me sing again. What would you 
advise me to do?” 

And, if you were Grace Moore, in whom this 
unknown girl reposes such implicit confidence, 
what would you tell her to do? 

Letters with problems equal to this one are 
received by the hundreds and thousands. Miss 
Moore has pictures to make, her husband ( Val- 
entin Parera) to take care of, her own voice 
and radio work to consider; yet she feels 
honor-bound to answer, to the best of her abil- 
ity, the questions of these troubled, unknown 
seekers after light. 

“T do not believe any other star’s fan mail 
is like mine,” she said, “for most of them re- 
ceive routine letters of praise, asking for pho- 
tographs—letters that some relative might an- 
swer. The letters I get are so sincere and so 
personal—and some of them so pitiful that they break my 
heart. They make me realize how inadequate one person 
can be. Ten to twelve thousand of them a month! And 
even after my secretary sorts out the ones that mean little, 
I find a terrible stack of them on my desk each week. 


@ “ONE letter I received a few weeks ago suggested the 
organization of Grace Moore music clubs all over the 
country. Since then, several [Continued on page 56] 


The British 
Like Our Style 


And, liking it, they want to import a few Michael 
of our Hollywood favorites into British Hollywood 


a greatidea 


films. Moreover, Hollywood approves 
fhe idea... andi several players 
are London-bound for special rdles! 


By VALERIE GAY 


MERICA and England have so many other things in common—why 
shouldn’t they share movie stars? 

England—through Gaumont-British, the biggest British film company— 
has just put the question to Hollywood. And Hollywood’s answers is: ‘‘Why 
not, indeed?” 

In fact, ten famous Hollywood acting names are already scheduled to appear on 
British celluloid. More—many more—will be joining the London-bound cavalcade. 
And, in return, American films (which already have a large quota of British stars) 
will soon be adorned with names that have become famous in London. 

All of which proves that, though our British cousins may not laugh at American 
jokes as quickly as we do, they are smart. And it also proves that Hollywood, 
which is a small city as cities go, is not small-minded. 

Besides being smart, the British are frank. They told us years ago that they, 
too, had big movie ambitions. (And why shouldn't they cherish such ambitions— 
since they have the greatest empire on earth, with a vast audience ready-made for 
their pictures?) They have pointed out to us, with pictures as well as words, that 
they, too, were becoming proficient at this art of movie-making. And now, with 
' glowing frankness, they tell us that they like our style, that they would awfully 
like to borrow some of our talent for special occasions—and that they would, be 
willing to loan us some of their talent for equally special occasions. 

And Hollywood—which might have deluded itself into thinking that it has all 
the talent it could use, and that English pictures couldn’t do anything for Holly- 
wood players—thinks over the idea and likes it. 

After all, it could use a Jessie Matthews, a Robert Donat, a Madeleine Carroll, 
a Nova Pilbeam. And there are other considerations. The British are in the pic- 
ture business in a big way—and Gaumont-British has stars who are tremendously 
popular in Europe and in British possessions. If more American stars in their 
pictures should make them sell better here, why shouldn’t more British favorites 
in American pictures make them sell better there? 

The man who gave the idea to Hollywood was [Continued on page 78| 


Walter Huston Maureen O'Sullivan Madge Evans 


Helen Vinson 


Acting Isnt 


the 


Only Movie Career 


By ELIZABETH CATLIN 


F THE film industry fires you with ambition and you 
don’t give a hoot whether your face is spread over 
the magazine pages or your name splashed in elec- 

trical splendor along the Broadways of the world—then 
why not consider a business career in the movies? 

You can shine brightly in this glamorous, yet less com- 
petitive field, and perhaps boss a star or two around. For 
gliding glamorously before the camera is only a small 
part of what must be accomplished in order to bring pic- 
tures to the audiences of the movie theatres of the world! 

Many a young woman has turned her back on a cast- 
ing office and slipped through an executive door into a 
position comparable to stardom. There is no sex barrier 
to overcome and no salary boundary line to hinder fem1- 
nine progress. Women are holding good paying posi- 
tions as talent scouts, film cutters, film editors, script 
girls, readers, wardrobe women, designers, scenario writ- 
ers, executive secretaries and even directors and research 
managers. 

Studio officials are quick to recognize and reward 
women with creative ability. Creativeness is the great- 
est asset you can have, whether you are behind or in 
front of the camera. But, particularly, if you are behind 
it—for you are directing what those in front of it are 
doing. 


® IF your temperature rises at 
the thought of being a director, 
you would do well to heed 
Maude Howell’s advice. Miss 
Howell, who is an assistant di- 
rector and scenario writer for 
Twentieth Century Pictures, 
says that the best training for 
directing pictures is working in 
a stock company. A graduate 
of Stanford University and a 
former teacher of dramatics at 
Manual Arts High School at 
Los Angeles, she declares that 
her experience as assistant to 
Guthrie McClintic with the old 
Jessie Bonstelle Stock Company 
was her most valuable training. 
It led her to Broadway, where 
she did her first work with 
George Arliss in the stage play, 
The Green Goddess, and ever 
since Mr. Arliss has done his 
best to keep her close at hand. 
Nina Moise, associate direc- 
tor with Cecil B. DeMille at 
Paramount, is also a Stanford 
graduate with a theatrical back- 
ground. She got her start as an 
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Blanche Sewell cuts and edits film 
artist behind the 


actress, and finally made her way to Hollywood, where 
she did private coaching and was employed as a dramatic 
teacher in the training school for young players at Para- 
mount. This same school, a small stock company in itself, 
is now in the hands of Phyllis Lawton, who began her 
career as stage manager for the Jessie Bonstelle Stock 
Company in Detroit. 

Stenographic work seems to be a pretty good starting 
point for a studio career. The usual pay for studio 
stenos is $25 to $50 per week—but the opportunities for 
learning the details of important positions are unlimited. 

Beautiful Wanda Tuchock, who has won a place for 
herself as a director and writer at RKO-Radio, made her 
entrance by way of the stenographic department. Her 
first directorial assignment was Finishing School and her 
latest, Grand Old Girl. Dorothy Arzner started her ca- 
reer in the same way at Paramount, and now is an ace 
director, getting something that comes near to resembling 
a Garbo salary. 

When you see Katharine Hepburn in Break of Hearts, 
remember that much credit is due to Jane Loring, asso- 
ciate director. She started the climb with a position as 
secretary to a theatrical manager and later to a producer. 
She jumped into the job of script girl and from that 
to cutter, and finally into the coveted position she now 
holds. 


Betty Markley inspects every inch 


scenes of finished film—an important task 


The positions with 
the biggest and 
surest futures of all 
are those behind 
"he SCSHES ... 
and they are posi- 
tions for women 
with imaginations! 


\, Ze 


Nathalie Buchnall is in charge of a 
great studio's research department 


Dorothy Pratt sees everything that is 
published . . . and knows where it is 


Marcella Knapp looks over new talent 
- «. and has to turn away thousands 


@ EVERY large motion picture company has a research 
department. And it isn’t the dull kind of research that is 
done with microscope and test tube. It is a special form 
of advance sleuthing that should appeal to any girl with 
mental resourcefulness and a touch of Sherlock Holmes 
in her mental make-up. For the minute a studio buys a 
story, play or script, the research department goes into 
action. Notes are made on the speech, customs, man- 
nerisms and costumes of the characters, on exteriors, in- 
teriors. Every detail is checked for accuracy. Photo- 
graphs of settings and costumes appropriate to the story 
are unearthed—for the benefit of the designers. If 
photographs are not available, sketches are made. It is 
one of the most interesting and one of the busiest of 


Eli Benneche 
makes settings 
harmonize 
with stars’ 
personalities 


The work never gets monotonous. 


studio departments. 
There are many women situated in the studio research 


divisions. In several cases, these departments are man- 
aged by women. At Warner Brothers, Mrs. Maud Bow- 
man has been doing a splendid job as head of the Research 
Division for many years—a position she won because of 
her background of educational work and her knowledge 
of sources of historical reference. Elizabeth McGaffey is 


‘in charge of sleuthing for RKO-Radio—and it was she 


who originated the idea of such departments for studios, 
after graduating from a New York dramatic school and 
acting in stock. Jesse L. Lasky was the first producer for 
whom she worked. 

You can pop any sort of ques- [Continued on page 70] 
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By ADRIAN 


WORLD-FAMOUS HOLLYWOOD DESIGNER 


HEN asked the question, “What influence do 
you feel the new Garbo wardrobe for Anna 
Karenina will have upon fashion?” I can only 
answer that the period has not been shown often on the 
screen and that the gowns are full of interesting ideas. 

Whether or not they will affect fashion is entirely in 
the hands of the women themselves. Whether or not 
they want to adopt the style and feeling of femininity 
prevalent in 1870 is a question for them to decide. Cer- 
tainly, it was one of the most feminine ages in history, 
a time when a ribbon, a flower and a frill were the pre- 
requisites to being “well-dressed.” 

Whether or not this extreme femininity in clothes 
will interest the machine-age woman, the practical 
modern woman, remains to be seen. 

These clothes were important when women had to 
put on their own shows and produce their own num- 
bers to entertain the men! Today, with extravaganzas 
and revues on every side of us, we are more apt to be 


down to earth and practical in the things we choose to 
wear. 


@ I DO feel, however, that there is a possibility that we 
might knowingly put aside the classic simplicity of 
today, which we accept as the essence of good fashion, 
for an amusing moment or two of complete abandon- 
ment to frilly things. 

Even though I, personally, am not fond of. frilli- 
ness as a steady diet, I must say that it has been fun 
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Differen i! 


Perhaps you have heard the 
rumors—that Garbo's gowns 
in “Anna Karenina. will start 
new style trends. We asked 
Adrian, her designer, to com- 
ment on them. This is his answer 


working with it! And I think it may seep into our 
present-day fashion in some form or other, in spite of 
the fact that a great many women of that era looked 
a little like pigeons at a wedding. ee 

I have not the slightest idea whether it will be a hat, 
a collar, a skirt or an entire costume that will insinuate 
itself into the fashion of today. Perhaps you can fore- 
tell_from the sketch that Movie Crassic presents, of 
one of the costumes worn by Miss Garbo in the new 
Metro-Goldwyn-Mayer production, Anna Karenina. 

It is fashioned from rose-beige bengaline and 
trimmed with a deeper shade of stiff velvet. The hat 
is ornamented by plumes perched jauntily at the very 
front. 

What will come from these clothes is entirely in the 
hands of fashion in its own evolution. If there is a 
place in our present-day wardrobe for an echo of that 
era, it will be popular in spite of all that would stop it. 

It has been my experience in the past that the women, 
themselves, have to discover and want a certain fashion 
before it can become popular. A person who creates 
clothes can only suggest new things. In the final analy- 
sis, it is the women who make them or break them! 

However, I have found 
that i alhat onudressias 
becoming to the  per- 
sonality who wears it, no 
matter how exaggerated 
it may seem at the time, 
its replicas become evi- 
dent internationally al- 
most immediately after it 
is first seen publicly. 

Dresses and hats that 
we have felt to be good 

[Continued on page 75] 


On the opposite page 
we present—for the first 
time in magazine history 
—an Adrian preview of a 
Garbo gown. Two more 


Adrian sketches of her 


new gowns next month! 
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This is Adrian's own 
sketch of the gown to 
be worn by Greta 
Garbo in the race se- 
quence of Tolstoy's— 
and M-G-M's—"'Anna 
Karenina.’ Inspired by 
the mood of 1870, it 
is fashioned of rose- 
beige bengaline, with 
a trimming in a 
deeper shade of 
stiff velvet. The hat 
is trimmed with 
plumes at the front 
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One of Shirley's 
best friends 
is Sniff, her 
canine com- 
panion in Our 
Little Girl. 
He is hers 
"for keeps" now 


SHIRLEY 


By 
DOROTHY 


' CALHOUN 


‘TEMPLE 


—One Year Later 


What has Fame done to the movies’ wonder child? 
Here, tor the first time, is the complete answer! 


PRIL, 1934. A tiny Unknown with bobbling yel- 
low curls and a provocative dimple plays hostess 


to a group of youngsters at her fifth-birthday’ 


party. Shirley Temple has just been “discovered” 
(blood will be shed later among a half-hundred claimants 
to that discovery) as the singing, dancing, dimpling 
darling of Stand Up and Cheer. Already mail is begin- 
ning to arrive, begging for more of Shirley. She wears 
Size Three dresses, but her poise is Size Ten. 

“Come and open your presents, Shirley,” says the 
cameraman, impatient to photograph her surprise over 
a plush bunnie. 

“In a minute,” replies Shirley. “First I must see that 
my guests are seated.” 

April, 1935, is only a year later by the calendar, but 
more has happened to Shirley Temple in that year than 
happens to most people in a lifetime. She has become 
the Number One Famous Little Girl of America, not ex- 
cluding Sistie Dall. Her mail has jumped from a few 
letters to four thousand a week. She is close to being 
the biggest box-office bet—the Tops—of the whole movie 
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industry. ‘Shirley Temple” books, dolls, puzzles, cut- 
outs, nursery furniture, chintzes, dresses, spoons rival 
Mickey Mouse products in number and variety. 

“What do you want more than anything else in the 
world, Shirley?’ I ask her. What is there left for her 
to want? Costly presents pour in with every mail from 
children and adults all over the world. 

Shirley considers seriously. “Well, that depends,” 
she says. “F’rinstance, today I was making paper bas- 
kets and I wanted some paste most of anything in the 
world.” 

I stopped worrying about what Fame was doing to 
Shirley Temple then and there! 

“We give her everything that people are kind enough 
to send her,” says “Mummy.” (Mrs. Temple, pretty, 
sensible, still slightly startled-looking, has felt the 
changes of the last amazing year more than her wonder 
child.) “But at five nothing is very strange, you know 
—even pumpkins that turn into coaches. She still goes 
to sleep with a battered doll that she has loved since she 
was two. [Continued on page 66] 


The Dempesrys’ 
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Jack and Hannah Williams Dempsey 
live for young Joan . . . who is go- 
ing to have a future worth watching 


BY CAROL GRAIG 


aie ILL I bring up our baby 
to be an actress? I would 
not say that. I don’t intend 
to plot out a pattern for her life and 
make her fit that pattern. I want her 
to live her own life, to be whatever 
she is best suited to be. 

“Tf she wants to be an actress, and 
if she has talent in that direction, I 
shall give her every advantage and 
encouragement. On the other hand, 
if she never becomes an actress, if 
she will be happier as just the wife 
of some good man, I shall give her 
my blessing.” 

Those are the words of Hannah 
Williams Dempsey, who has known 
the thrill of being on the upper side 
of the Broadway footlights in a 
starring spot, and who is even hap- 
pier today as “just the wife” of a chap named Jack 
Dempsey—and as the mother of Joan Hannah Dempsey, 
aged ten months. : 

You may have heard of her husband. He, also, has 
been accustomed to the spotlight. He used to be heavy- 


weight boxing champion of the world—the most dra- 


matic and popular star that the ring has ever seen. Even 
today, when he referees an occasional boxing or wres- 
tling match in Madison Square Garden, Park Avenue and 
Third Avenue still turn out and rub elbows to see him. 
Across from the Garden, on the spot known as Demp- 
sey’s Corner, he is playing a new role—that of “mine 
host,” proprietor of a new restaurant whose success as a 
smart rendezvous is another testimonial to his popularity. 


® THE glow of the spotlight still hovers around Jack 
Dempsey, and it probably always will. But, like the girl 
who was Hannah Williams, he has discovered that it does 
not pack the thrill that it once did. Their marriage has 
brought a new glow into his life, as it has into hers. And 
the brightest part of the picture is Miss Joan Hannah, 
known to her intimates as “Joanie.” The Dempsey world 
revolves around her. 

It is impossible to get past the doorman of the new 
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Wide World 


Above, Mrs. Jack 
Dempsey and 
America's proud- 
est father—Jack, 
himself. Left, Joan 
Hannah Demp- 
sey in person 


Central Park West apartment building where the Demp- 
seys live—and doubly impossible to get past the elevator 
operators—unless you are expected. That gives you an 
advance inkling of how closely guarded she is. No un- 
welcome intruder stands a chance of getting near her. 

Their apartment is near the top of the high building, 
which simplifies the protection problem. It is a large 
apartment, with three exposures, all unobstructed. Open- 
ing off one is a terrace, where little Miss Dempsey takes 
her sunbaths, away from prying eyes. 

If you are lucky, as I was, you may be shown through 
the apartment—but you will not be shown Joan Hannah’s 
room. Nor will you get a view of the young lady, her- 
self, unless you are practically a member of the family. 
The Dempseys’ pride in their offspring is as totally un- 
disguised as it is totally unaffected, but they do not put 
her on exhibit. Like many another young couple, parents 
for the first time, they are germ-conscious, besides being 
determined that “Joanie” shall remain unspoiled, kept un- 
aware, as long as possible, of the interest of the world in 
her chubby person. 

Seriously, with obvious determination to do the best 
possible thing for her, they anxiously debate whether 
or not they, themselves, give her too much attention. 
Then, in the next breath, they [Continued on page 68| 
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Margot Grahame names poise as 
the English girls' greatest charm 
—and tells how they acquire it 


EAS ‘ie 


Evelyn Laye reveals this British 
beauty secret: "English women 
are essentially outdoor women" 


How to Learn 


(slamor 


from British Beauties 


The girls who glorify the famous 
English complexion and the Mayfair 


Manner can tell 


EVE aiiracive 


Americans a tew things about glamor! 


By DENA REED 


UST a few years ago an English 
girl had practically as much 
chance as the bride of Franken- 
stein to conquer Hollywood. 

Englishmen, such as Ronald Colman, 
Leslie Howard and Clive Brook, 
could throw American women into 
polite dithers, and were firmly en- 
trenched in the land of the free and 
the home of the brave. But glamor- 
ous British beauties remained, for all 
that, as tabu as if they came from 
Polynesia. In fact, tabuer. 

Then all of a sudden the gates of 
Hollywood opened to the Angels and 
Barnes and QOberons, and now we 
find ourselves so _ beglamored by 
strangers from the Strand that we 


aura 4 


Diana Wynyard explains the English girl's glamor thus: ‘Reserve 
is her chief charm. And her savoir-faire is another great asset" 


are wondering a bit what it’s all 
about! Indeed, what have these lovely 
ladies from across the sea that puts 
them in a class by themselves and 
that has started American women 
frantically searching for the secret of 
their charm and beauty? 

There is only one method for get- 
ting information with any reasonable 
amount of authenticity—and that is 
to go after it at its source. 


@® SUPPOSE we call first on lovely 
Binnie Barnes at Universal City? 
Miss Barnes is, to use a good British 
word, delightful. There she is, all 
ready for her role as Lillian Russell, 
the belle of the Nineties, in Diamond 


Binnie Barnes agrees with Diana 
Wynyard: "The English girl's greatest 
contribution to charm is her reserve’ 


Jim. She has rich red-gold hair, a 
dark, almost olive complexion, and 
eyes of a hazel shade. But since none 
of these photographs revealingly on 
the screen, her attraction must be a 
thing more elusive than warm color- 
ing and small, regular features. 

“What have you to say to the 
American girl?” I plunged. “What 
can she learn from you in the way of 
charm?” 

“That’s rather amusing,” she an- 
swered, in her crisp English voice, 
“for I first attracted attention in the 
London theatres as “Texas’ Binnie 
Barnes, billed as ‘an American cow- 
eirl in a rope-spinning and singing 
act!’ Actually, of course, I had never 
seen America, but being the daughter 
of a London ‘bobby,’” she laughed, 
“T at least had the ‘law’ on my side! 

“Perhaps,” she continued, more 
seriously, “the English girl’s contribu- 
tion to charm, if you wish to call it 
that, is her reserve. She makes peo- 
ple—Americans,  especially—believe 
that there is so much more than the 
eye can see. It makes men wonder. 
After viewing American pep first- 
hand, I should say that this English 
reserve offers the most contrast to 
the appeal of your delightful Ameri- 
can girl—and after all, contrasts, op- 
posites, do attract, don’t they?” 

An astute commentary, Miss 
Barnes, but we can’t be entirely cer- 
tain, can we? We shall have to look 
further afield to see what the con- 
sensus of opinion is. Let us consult 
-another girl who first caught the eye 
ot American audiences, like Binnie 
Barnes, as one of the wives in J/ic 
Private Life of Henry the VIIIth. 1 
refer to the gorgeous Merle Oberon. 


bs 


Elizabeth Allan says: "Beauty is uni- 
versal. But the famous English com- 
plexion has a beauty aid all its own” 


Merle Oberon, now starring in The Dark Angel, says 


that the English girl "is simply herself. This makes for 
a lack of superficiality and for a distinctive personality” 


® Miss Oberon, whose oblique orbs 
and delicate features have made her 
something of a sensation, was born in 
Tasmania, educated in Calcutta, In- 
dia, and made her picture début in 
London. Light brown hair, hazel eyes 
and a transparent complexion are 
hardly the least of her attractions; 
but when she smiles, her manner is 
so ingratiating that it eclipses mere 
beauty—and here one finds glamor 
with a nice round high G. 

“T don’t suppose the American girl 
has much to learn from the English 
when it comes to glamor,” she in- 
sisted in answer to my question, “al- 
though I daresay we all can learn 
from each other. The typical English 
girl says precisely what she means, 


her whole manner being utterly frank, 
and by that I don’t mean startling. 
She is simply herself. This makes 
for a lack of superficiality and for a 
distinctive personality. I am not im- 
plying that American girls are in any 
way artificial or that they lack in- 
dividuality. I merely believe that the 
English girl is inclined to be more 
naive and so appears less conven- 
tional.” 

Perhaps that 7s the glamor of the 
Englishwoman. I know it is true of 
Merle. She has distinction, she is 
unconventional. And, incidentally, 
the best-dressed of all the British 


stars. But her exquisite, unusual 
beauty is hardly a handicap to 
glamor. [Continued on page 74] 
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You Have 
NDEPENDENT! 


So says “Hollywood's Stormy Petrel’— 
whose rules for success are working 


By 


HAVE been called “Hollywood’s Stormy Petrel.” 
It has been said that I have been too outspoken, too 
independent; that I have been temperamental and 
opinionated. And I claim that not one of these accu- 
sations is true. 
I am not unreasonable. Anything I have said or done 
has been purely the challenge of a girl who has started 
to carve her own career. It makes no difference whether 
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Aste, \\\ can 


she is trying to become an actress, a teacher, or a ste- 
nographer—a girl must be independent and courageous 
enough to look out for herself, or she will be submerged 
in the crowd. I determined before I started that I would 
not be submerged. 

When I arrived in Hollywood, I found that it is like 
an ogre, ready to devour you if you are afraid; but if 
you call its bluff, it becomes a friend. I made up my 
mind to dominate, not be dominated. I 
wouldn’t be afraid of Hollywood bugaboos. 
Why should I? Timidity is unintelligence, 
and I believe I am at least intelligent. I had 
won some success in several Broadway plays, 
and now that I was to appear on the screen I 
was determined to succeed. So whenever any 
matter pertaining to my work came up, I 
spoke my mind and gave my reasons. 

I won't play politics or the social game to 
get ahead. If I cannot win my place as an 
actress through ability, I'll give it up and try 
something else. 

Ever since I was ten years old, I have had 
definite plans as to how my life should work 
out. I have no patience with girls who stand 
around and idly wish they could do this or 
that. Why don’t they do something about it? 
Why don’t they try? You can’t achieve any- 
thing if you are afraid to take the hurdles. 
Particularly is this true of acting, for its first 
requisite is self-confidence. That’s the rea- 
son why actors are accused of being egotis- 
tical. They must believe in themselves, ab- 
solutely, or they can never create characteri- 
zations that are convincing to an audience. 

Outside of some physical handicap, I firmly 
believe that there is nothing to keep any girl 
from becoming an actress. If she has deter- 
mination and will study and work—work 
very hard—some degree of success will be 


hers. 


© [T AM still willing to tell my age. I was 
born February 13, 1911, in New York City, 
and my real name is Jean Muir Fullerton. 
My parents were 
nonprofessionals and 
of Scotch-British 
lineage. 


[Continued page 79] 


Every woman. star 
would like to play op- 
posite Robert Donat. 
But Jean Muir «will! 
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1 wo- Week 
Party 


Come to Hollywood this 
summer—and see the 
whole West on the way! 


EAR READER: 
You have been reading Movie Ctassic for 
such a long time—twenty years, isn’t it?—that 
we feel as though we were old friends, and so we are 
writing you a personal note to invite you to our grand 
house party in Hollywood. 
It would be impossible to describe it all in a letter, so 


Top, Phyllis Brooks visits a picture set at Uni- 
versal—as you will be doing, yourself, if you 
take the Movieland Tour (outlined above) 


before we go any farther, let us explain that it’s all part 
of a special train trip to Hollywood that is being ar- 
ranged for you, and that all particulars are described in 
a pamphlet now ready for mailing. You can have your 
copy by answering this letter and sending a three-cent 
stamp. 

For some time we have been trying to work out a plan 
so that our readers could actually come to Hollywood, 
at a small cost, and see the sights we have been describ- 
ing for so many years. Such a trip, we felt, would have 
to be limited to a two-week period to fit in with summer 
vacation plans; and, above all, it would have to save you 
money. 

That’s how the Movieland Tour came about. By char- 
tering a special train and bringing a big house party out 
here, obviously, we could arrange such a trip for far 
less expense than any individual could arrange a similar 
trip. Also—and this is equally important—with our 
close Hollywood connections, we could prepare enter- 
tainment never before enjoyed by Hollywood visitors. 

As a result, you will be treated with the kind of hos- 
pitality that befits an official visitor. Studio gates will 
swing open to you; you will hobnob with stars and watch 
pictures being made; you will [Continued on page 73] 
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New sport-style 
notes: (above) shorts 
with matching skirt; 
(right) string gloves, 
a white pigskin 
bag, linen shoes 
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A plain pastel 
organdy gown, 
worn over a 
dark slip, is some- 
thing very new 
—and stunning 


Or 


BY GWEN DEW 


OVIE CLASSIC presents you with a preview of 
Summer, 1935... .a picture of fascinating ruf- 
fles, floating draperies, soft alluring perfumes 

. .. crisp shirtwaist dresses, linen slacks, gay bouton- 
nieres of fragrant fresh flowers ... 

And to what lengths we have traveled to find all the 
newest things! We have been through all the New York 
places that know how to do young things smartly ... 
the Miss Manhattan, Young Colony, Countryside, Young 
New Yorker and Little Shops ... all just for you. We 
have gathered all the latest fashion hints, and we are 
putting them all in this basket of news for your guid- 
ance. And the news is straight from both Hollywood 
and Paris, whose designers have tried to outdo each 
other to create the most charming styles for summer of 
which you have ever dreamed. 

What color do you like best? Then that’s the color to 
wear. Or do you have several favorite colors? Then 
those are the colors to wear! For this will be a gay 
bright summer that will allow you to mix colors glori- 
ously, just as Nature does in her fields of flowers. No 
longer do you have to cling to one color, with one shade 
of accessories. Of course, you must be conscious of 
color harmonies to attain the clever effects you want... 
but when you're sure, go ahead! 

For instance, consider the “scramble suits” so popular 
now in New York. You just take a skirt, an odd jacket, 
your favorite colored sweater, and put them all together. 
Wear your favorite fresh flower boutonniere (or real- 
looking artificial one), tailored-looking shoes and hat, 
and brilliant scarf .. . and there you are! 

Or you might don a white skirt, a dark blue jacket, a 
coral scarf, white shoes, dark blue and white hat, and 
how lovely you would look! Then you can mix them 
all up with other combinations, and there’s something 
different again ! 


@ ARE you already dreaming of lazy vacation days? 
Well, you’ve certainly picked a grand subject on which 
to dwell, for I’ve never seen such delightful vacation 
togs. And it most decidedly looks like a shorts summer. 
There are shorts of all sorts for active sports—many of 
them buttoned completely up one side so that they are 
easy to climb into. (They cost from one dollar up.) With 
them, generally, are worn halter tops that allow you to 
get a splendid suntan. Many have matching skirts that 
you can slide into afterwards, and you're ready to go 
directly on to other places. One pair of shorts we have 
seen was made of a highly glorified piece of burlap, and 
with this was worn a brilliant green knitted top. Tyés 
chic! 

Shirtwaist dresses hold the summer spotlight for busi- 
ness, street and sports. (We have even seen the style 
in evening dresses.) They seem to have that tailored 
look that always makes us feel cool and summery, and 
have a knack of doing grand things to the figure! And 
in what an endless range of materials they are made... 
ginghams, dimities, organdies, pongees, linens, shantungs, 
and a new fabric called flax [Continued on page 71] 


REAR OEE 


Chi 


BRI Sl 


As the wife of Bing 
Crosby, as the mother of 
three children, as a 
screen star in her own 
right, Dixie Lee is in the 
forefront of all the movie 
moderns. . . . And in 
"Redheads on Parade’ 
she not only has a 
modernistic setting, but 
wears an evening gown 
as new as tomorrow... . 
It is of black lacquered 
satin, trimmed with seme 
—a René Hubert idea 
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Be Simply 


This is the clothes counsel of a girl 
who has charm... and a wardrobe 
to match it 


By MAUREEN O’SULLIVAN 
As told to Gertrude Hill 


they will illustrate all my theories about dress. 
Come into my room. Sit over in that chair and 
I'll lay out the clothes on the bed. Just put the 
little fur dog anywhere—I’ll remove these satin 
pillows if they take up too much room. 

You are going to notice a gap in my wardrobe. 
I have no cocktail dresses, I have no hostess gown, 
and no negligées. I don’t believe they are neces- 
sary and I don’t feel at ease in-them. When I am 
invited to a tea, or a cocktail party, I ask if they 
are dressing specially for the occasion. If they 
are, | wear an informal even- 
ing gown. If they’re not, I 
wear a tailored suit. 

This suit is ideal for such 
events, I think. You see, it 
is plain, lightweight black 
wool, almost silky in texture. 
The white lace blouse with the 
ruffled jabot accompanies it, 
and I wear a white carnation 
or a gardenia in my lapel. An 
off-the-face black hat, plain 
black patent-leather pumps, 
white kid gloves and a black 
bag complete the ensemble. 


Maureen O'Sullivan—piquant in organdy ... 


lieve it is ‘‘Simplicity.” No matter 

what the occasion for which you are 
dressing, you can’t go wrong if you are 
guided by that one rule. If you are a bit oe) a tk 
in doubt as to what the other girls are wearing, keep your 
own costume toned down so that even if they are more or 
less formal than you, you will not be conspicuous. 

If you have a few bad points, as most of us have, simple 
clothes will afford you ample protection. They will not 
draw undue attention to the shoulders, hips, or whatever 
it is you wish to conceal. With a wardrobe built on simple 
costumes of good lines and becoming colors, you won't 
need a great variety of gowns. No one dress will brand 
you as “the girl in red” or “the girl in the monkey 
fitted 

Since simple clothes are usually fashioned on standard, 
classic lines, they can be worn longer, and will retain their 
style longer, than fussy gowns that are definitely dated 
by their frills and faddish trimmings. I think any girl, 
especially one of my type, can follow this rule of unaffected ARE 
clothes and still appear charming and modish. A navy off-the-face straw, a smart suit. . . 

3ut let me show you some of the outfits I have. I think 
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I THERE is a password to chic, I be- 


Charming 


This is the only style hat I wear, with the exception of large 
summer straws and berets. 

About a year ago, I designed a panama hat just like a 
child’s sailor. I liked it so well I had it made up in felts 
in all the colors I needed. Fortunately, they are still in 
style. In fact, I believe I launched them. 


@ Suits are so wearable, so comfortable, and in such con- 
sistent good taste that I rather specialize on them. I 
have this green tweed, and this dark brown, each with its 
matching accessories. Because skirts show wear so much 
more than jackets, I had this light gray skirt made so that 
I can use it with the suit jackets. It harmonizes beautifully. 
My little yellow linen suit is cute, for it can be worn with a 
variety of scarves and accessories. Bright blue makes it 
very gay; chocolate brown more sophisticated ; and white 
is delightfully refreshing. I like as many summer things as 
possible to be washable, don’t you? The laundry bills are ter- 
rific, but the gain in freshness and sparkle is well worth them. 
The shirtmaker dress is the suit’s nearest relation. I 
have these three, all made pretty much alike. The shirt- 
maker is a classic model that will stand very little alteration. 
Here is a powder-blue washable silk crépe with navy but- 
tons down the blouse front and a navy monogram on the 
one breast pocket. Here is a beige with brown accents, and 
lastly, there is a brown with white trimmings. I wear hats 
to match all these frocks, white gloves and bags, and plain 
white brogues. 


I sincerely believe that a girl can 
triple her chic if she spends less 
than the allotted amount on dresses, 
and more on accessories. Nothing 
adds to a costume like slippers that 
match, or a hat made to go with it. 
For instance, look at this little white 
crepe evening ensemble. It is hard 
to judge it as I hold it up to me, but 
you can see how sweet it is. Feel 
the material. Isn’t it good? I give 
you my word of honor that I paid 
just fifteen dollars for it. 

The dress itself is extremely sim- 
ple, with its plain bodice and square- 
cut décolletage. It is too low for 
me, with my particular neckline, so 
Ialways [Continued on page 62] 
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—Fraker 


|. Ann Dvorak wears the always smart 
black net, with clever clips to accent 
the squared neckline . . . ideal for 
summer dining and dancing. 2. In- 
dispensable silk linen suit worn by 
Glenda Farrell . , . natural colored, 
pale yellow blouse, brown accessories. 
3. Week-end special . . . a sun-back 
striped frock, bright red jacket with 
shoulder straps of dress pulled through, 
as worn by Gail Patrick. 4. Marian 
Marsh lounges in a blue slack suit of 
ribbed piqué, and a big white sun hat 


San Diego and summer welcome 


Madge in a white mesh frock, a white 
panama, a red-and-white striped scart 


All portraits by 
Tom Evans, the 
actress’ brother 


A shirtmaker frock of white ribbed 
silk, with red-checked gloves and scart 
. in the Palace of Hospitality patio 


Madge mirrors a Summer, !935 fashion at the 
famous Mirror Lake . . . a plain white linen skirt 
topped by a red waist with polka dots and 
patch pockets. The gauntlet gloves are white 


Below the Majestic Tower . . . in a white tailored 
frock of silk cr€pe with blue accents in buttons, scarf 
and hat band. Note the white silk knitted qloves 


“All for sun, and sun 
for all’'—that is the 
movie colony's motto 
when it comes time to 
race to the beaches 
... the race being to 
see who can lead the 
beach fashion parade. 
Iris Adrian, Grace 
Bradley and Toby 
Wing all favor the 
krepe-tex suits made 
by U, S. Rubber— 
smart, snug and in 
delicate pastel colors 


Suited to a Sea! 


A preview of what's new under the cinema sun 


The beach fashion story 
isn't entirely a short, short 
one. Ann Sheridan goes 
pertly down to the sea in 
striped jersey pajamas. 
(Her suit is underneath!) 
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A chic design for diving, as well as sun- 
ning, is Dorothy Dare's Catalina suit . . . | 
which is as smart as the Scottie that pre- 
fers Dorothy's company. The pockets 
carry the swagger-suit note to the beach 


When Anne Darling goes down to the sea, she 
goes nautically ... in her exciting new Jantzen 
Skipper’ suit. The halter top is anchored to 49 
the shorts, which have lacing at the belt, sailor- 
fashion, to insure fit. For the 1935 mermaid! 


2¢, Waning Tick | 


Would you like an outfit 
as clever as this? We 
have the pattern—in 
sizes 12, 14,16, 18 and 
20. (From our pattern, 
you can make a street 
frock instead of an even- 
ing gown, if you so de- 
sire.) To obtain it, send 
fifteen cents and yoursize 
to Pattern Editor, MOVIE 
CLASSIC, 5295S. 7th St., 
Minneapolis, Minn. 


—Photos by Fraker 


| From sunsuit to evening gown! 
} Here's the cleverest trick of 
the season, modeled by 
| Geneva Mitchell, of Colum- 
bia's ''Party Wire" cast. It’s 
all done with a cape! The out- 
|| fit is made of brilliant plaid 
seersucker, and starts with a 
sunsuit with a high bodice (be- 
| lied by a bare back) and cord 
| straps. Pleated seersucker out- 
lines the collar and bodice. 
The cape, when tied around 
| the waistline, becomes the 
skirt of an evening dress. 
Enough to make any summer 
vacation an exciting success! 
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Easy to Look At 
BETTY FURNESS not only Cay 10 om 


designs most of the clever 
dresses she wears. she makes 
them, herself. And what could 
be simpler to make than 
her Tahitian evening gown? 


By Mary HILL 


Furness has had a flair for sewing and 

knitting. She designs most of her own 
clothes, and makes many of them herself. 
When the Hollywood starlet took her first 
screen test, she wore a dress she had made, 
herself! 

Betty could spend a young fortune for 
clothes if she wished. Before entering pic- 
tures (you will find her at M-G-M), she was a 
New York débutante, educated in private 
schools, and for the most part blessed with 
the sort of things that we call the “world’s 
goods.” Still she prefers to make her own 
things—a fact which rather blasts that old 
idea that society girls can’t do anything prac- 
tical ... and that other old idea that it takes 

-gobs of money to be stunningly dressed. 

For Betty’s dresses are as easy to look at as 
they are easy to make, and her word about 
clothes is becoming just as important to film- 
dom’s younger set as Joan Crawford’s or 
Carole Lombard’s is to the glamor girls. Yet 
this attractive blue-eyed actress spends no 
more on clothes than does the average Amer- 
ican girl! 

How does she manage the miracle? 

Naturally, a player as busy as Betty doesn’t 
have time to sew very much, so when she ,* SAND 


er since she can remember, Betty 


1 YARD > 


R 
i : : —_ Length here 
cant get in her regular quota of sewing, she should be 
knits. same as from 


middle back 


of neck to 
middle front 
of waistline 


C 


Asked how she could possibly have the 
time to do all the knitting she does, Betty de- 
clares, “It’s the best pastime I know of, par- 
ticularly on the set between scenes. It doesn’t 
require any concentration, and I can knit and 
talk simultaneously. I do the same thing 
when friends come over to the house. I can’t 
be annoyed with bridge ... so if I have noth- 
ing in particular to do, I start another sweater 
or suit.” 

Betty is swamped with requests from 
friends for sweaters, caps, and other knitted 
wear. And if you could see her collection of 
them, you wouldn’t wonder why. She always 
gets the best yarns, yet the costliest suits she 
makes never cost her MOUS than fifteen dol- Here you see Betty Furness’ Tahitian gown and the 
lars. They couldn’t [ Continued on page 72| simple diagrams for it .. . and the article tells the rest 
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Hollywood girls—such as Rosalind Culli Keith 
(eee jaeena allure to their eyes with a 
pencil line along the rim of the lower eyelid 


Applying eyeshadow is not difficult. Rosa- 
lind Culli Keith demonstrates the cor- 
rect method—which Alison Alden describes 


Eyes Right— 


You can look at life with eyes as beautiful as a movie 


By ALISON ALDEN 


OLLYWOOD has done for eyes what Colonel 
Lindbergh and Amelia Earhart have done for 
aviation. 

Back in the silent days, a star’s eyes had to be expres- 
sive enough to convey ideas that were beyond the ability 
of the man who wrote the subtitles ; so, when Joan Craw- 
ford was still working her way through school, the movie 
people were already perfecting an eye make-up tech- 
nique that brought eyes out of the oblivion in which they 
had been lost since the Puritans landed. 

Before long, feminine movie-goers, staring entranced 
at the mysterious orbs of Garbo, the guileless angel-eyes 
of Loretta Young and the Park Avenue eyes of Myrna 
Loy, decided that eye make-up offered an easy avenue of 
escape from the Old Maid’s Home. Ever forthright, 
they scurried out of thousands of movie palaces in Flat- 
bush, Peoria and Carson City into their local drug stores 

. . . And in a short time, bright-eyed, were ‘looking 
at life in a brand-new way. 

Personally, I think Hollywood is to be commended 
for this pioneering, for there is no other phase of make- 
up that so improves, so transforms a woman. The mo- 
ment she brushes mascara on her lashes and smooths 
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shadow on her lids, she acquires a glamor, and allure that 
are striking 


@ IF you don’t want to capture your share of Allure- 
ment, Ltd., don’t read beyond this period. But if you do, 
draw up your chair for a chat on the right and wrong 
methods of applying various eye cosmetics. There still 
is room for pioneering, because many women are too 
timid to attempt eye make- -up and others do it too flag- 
rantly. In this article, I hope to be able to give you some 
hints that will remove you from either category. 

In the first place, you must not copy Dolores Del Rio’s 
eye make-up tricks if you have eyes much like Constance 
Bennett’s—or vice versa. Having worked out a suitable 
form of eye beautification for yourself, stay with it, and 
don’t wander into foreign fields just for the fun of 
Experimenting meme In the second place, remember 
that a light touch with eye cosmetics is always preferred 
to a heavy one . . . . And in the third place, don’t 
operate on the assumption that black mascara is the 
be-all and end-all. Thousands of years ago, sooty kohl 
was all that the Ptolemy belles had at their disposal, 
but the belle of this. enlightened age has a veritable 
rainbow of delicately colored shadows and mascaras 


It's the upward stroke that counts if 


you want curled lashes. Katherine De 
Mille finds it easy with her eyebrow brush 


Katherine De Mille believes in tracing 
the natural arch of her eyebrow with her 
eyebrow pencil—elongated very little 


Eyes Bright! 


star's! Alison Alden, beauty expert, 


with which to enhance her own particular coloring. 

Keeping these three cardinal rules in mind, you cannot 
go very far wrong. More specific admonitions, however, 
are these: Don’t put mascara on your lower lashes. There 
are those who disagree with me on this point, but I still 
contend firmly that mascaraed lower lashes give one’s 
face a hard, worn look. Maybe you are the one in a 
thousand who can do it with devastating results, but 
the rule still stands. 


@ USING the latest-type mascara, it is almost impos- 
sible to achieve that beaded look that has caused so much 
justified criticism of eye make-up. But mascara still 
requires care and deftness in handling. Mix it carefully, 
not hurriedly, so that it is brought to exactly the right 
consistency. Brush it on sideways first, and then upward, 
with a sweeping motion of the brush. This sweeping 
upward motion is what gives the lashes an upward curve, 
actually making eyes look larger and more luminous. 
And to produce this curve, it is necessary to brush 
upward industriously, continuing until the mascara 
hardens. 

It is a wise idea to have a clean mascara brush ready 
to use for the upward motion, for it separates the indi- 


tells you how 


vidual lashes more readily and removes excess bits of 
mascara . . . . Even better, to my mind, though, is one 
of those tricky little eyelash combs that are beginning to 
create a ripple. French women, who have long been ex- 
pert at applying eye make-up, have used them for years. 
I can give you the trade name of a very fine one, if you 
like. You will cherish it as fondly as your lipstick after 
you have used it a few times and discovered how neatly 
it improves your mascara technique. It is an asset, too, 
in grooming heavy brows—particularly the kind that are 
curly and refuse to stay put. The price of this gadget is 
only 75 cents. If you will write to me, enclosing a 
stamped self-addressed envelope, I shall be glad to tell 
you where you can buy it. 

If your lashes are unusually sparse and you want to 
make them look heavily fringed for an evening of con- 
quest, try this: Take a light film of cream on your fin- 
gertip and brush this evenly on your lashes. With a bit 
of cotton, apply face powder lavishly over the creamed 
lashes and then brush on mascara. Result: Your lashes 
look twice as long and three times as thick. The powder 
clings to the cream-covered lashes and gives them more 
bulk, you see. This would scarcely do in the cold, hard 
light of the office, but at evening parties it is guaranteed 
to paralyze strong men. [Continued on page 69} 
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Designs jor 
Lain 1 
Smartly 


What the well-dressed houses 


will be wearing tomorrow... 


as predicted by Hollywood today 


Who isn't eager for 
new ideas in home 
decoration? And who 
doesn't find them in 
today's movies? For 
example, this modern- 
istic bedroom, de- 
signed for "Age of 
Incliscrenlone lucas 
with plaid wallpaper, 


white furniture . of 


simple design, band- 
ed with dark leather, 
“pajama fastenings" 
on the linen curtains 


18th Century English, yet modern in feeling 
and highly livable, is Paul Lukas’ living room 
in ‘Age of Indiscretion.'' The color scheme 
is yellow, white and brown. The draperies are 
hand-blocked linen, matched by the two 
lounge chairs; the two sofas are in chintz, with 
box-plaited ruffles of yellow, white and brown. 
Even the fireplace has a cool fresh look 


All Photos by Tanner 


Left, the last word in 
glamorous femininity 
. . . Helen Vinson's 
bedroom in ‘Age of 
Indiscretion."” It is a 
pastel room in tones 
of pale blue and 
peach. Blue are the 
draperies, the bed, the 
bench and one chair; 
peach are the rug, the 
bedspread, the polka 
dots in the wallpaper 


‘ 
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The SUMMERTIME is the 
TIME TO REDUCE 


‘*)read an advertisement of the 
Perfolastic Co. and sent for 
their FREE 10- day trial offer.”” 


‘‘and in 10 days, 
by actual measure- 
ment, my hips were 3 
INCHES SMALLER” 


“They actually al- 
lowed me to wear 
the Perfolastic for 
10 days on trial... 


“In a very short time 
| had reduced my 
hips 9 INCHES and 
weight 20 pounds” 


E want YOU to test the Perfolastic 

Girdle and Uplift Brassiere at our 
expense! Test them for yourself for ten days 
absolutely FREE! We are so sure that 
you, too, can reduce your waist and hips 
without diets, drugs or exercises, that we 
make this unconditional offer... 


REDUCE Your Waist and Hips 
3 INCHES in 10 Days 


- » - ornocost! 


Massage-Like Action Reduces Quickly 


B® Worn next to the body with perfect safety, the 
tiny perforations permit the skin to breathe as 
the gentle massage-like action removes flabby, 
disfiguring fat with every movement, stimulating 
the body once more into energetic health! 


Don’t Wait Any Longer — Act Today 


® You can prove to yourself quickly and definitely 
in 10 days whether or not this very efficient girdle 
and_ brassiere will reduce your waist and hips 
THREE INCHES! You do not need to risk one 
penny ...try them for 10 days...at no cost! 


SEND FOR TEN DAY FREE TRIAL OFFER! 


PERFOLASTIC, tne. 
Dept. 77, 41 EAST 42nd St., New York, N. Y. 


Please send me FREE BOOKLET describing 
and illustrating the new Perfolastic Girdle and 
Brassiere, also sample of perforated rubber and 
particulars of your 10-DAY FREE TRIAL OFFER! 


Name 


Address 


City See er 6 2 fe 
Use Coupon or Send Name and Address on Post Card 
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What Singing Does for Girls 


[Continued from page 30] 


more similar letters have arrived. I 
am thrilled to death by the idea. 

“T think I can organize one in every 
city of any size in the country. And 
I intend to hold a singing contest among 
all members. Each chapter will select 
the best voice, and from among those 
first winners a committee will select, 
let us say, the ten most outstanding. I 
will hold a personal audition of these 
ten, and the boy and girl whom I select, 
I will either finance in a musical edu- 
cation here and abroad, or I will ar- 
range for such education. Won’t that 
be wonderful?” 

I wanted to know, from one whose 
experience has been so broad, what 
singing can do for a girl. Miss Moore 


| did not hesitate a moment: 


“Tt can give her freedom. I began 
to sing because I could see that it would 
take me and lift me out of the hum- 
drum life I was leading. I think that, 
consciously or subconsciously, most 
girls have that ambition—to escape 
mediocrity. People who might be in- 
different to a girl looking for a routine 
office position will be considerate of one 
who is ambitious to be a singer. She 
has unpredictable potentialities. People 
were kind to me on the road up, and I 
want to be kind to others who are start- 
ing.” 


But requests for advice about voice 

lessons are only one of the many 
problems that the letter-writers ask 
Miss Moore to solve for them. Recently, 
for example, a mother wrote this: “The 
doctor wants to remove the tonsils of 
my little boy, aged eight; but I have 
heard that no great singer ever had that 
ability with his tonsils removed. I want 
my boy to become an opera singer, and 
I am afraid of this operation. What 
shall I do?” 

And how, if you were Miss Moore, 
would you answer that? 

“T feel both flattered and humble be- 
neath this barrage,’ smiled Grace 
Moore, “and at times I am at a com- 
plete loss. I think the club idea is my 
only possible solution. Don’t you?” 

It is hardly believable, but until the 
time when she first learned of the suc- 
cess of One Night of Love, Grace 
Moore was one of the most shy, self- 
conscious women in the world. Every 
appearance before the opera audience 
in the Diamond Horseshoe at the Met- 
ropolitan meant chills along her spine. 
She had to brace herself against stut- 
tering when she met other celebrities. 
But the success of that picture was her 
salvation. With the cheers of the audi- 
ence ringing in her ears, she emerged 
from its first preview a new woman, 
with the utmost of poise and self-confi- 
dence. 

“T want to tell the whole world who 
gave me my first confidence when I 
went into that picture. I felt as if I 
had to show everyone else what I could 
do; but the workers on the set—the 
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‘grips, the ‘juicers’ and the carpenters 
and the handymen—seemed to say, with- 
out speaking, ‘Atta girl, Gracie, we 
know you're tops!” 


HOSE who have seen the rushes 

and have heard her singing in this 
second Columbia picture, Love Me For- 
ever, declare by the Great Horn Spoon 
that it eclipses One Night of Love. 
Miss Moore, when questioned, only 
smiles. She does not think that, be- 
cause of the success of that picture, the 
screen is ready for complete operas. 
She is in favor of more experimenting 
first. But she feels that the great op- 
eratic day in pictures will soon come, 
because of the experience being gained 
through such pictures as hers. 

“In this new film, I am doing some- 
thing that has never been done on the 
screen before. [I am singing two com- 
plete acts from La Bohéme. And, 
speaking of new things, I hope that 
natural color soon will be here—as they 
say it will after Becky Sharp. Imagine, 
if you can, Carmen on the screen in full 
color! I shall feel myself a pioneer in 
opera for the screen.” 

Miss Moore thinks that if a girl 
learns to sing, even though she may 
never reach the operatic or even the 
musical comedy stage, she cannot help 
but develop her personality. 

“Singing is an outlet for self-expres- 
sion,” she insists, ‘‘an emotional outlet 
that leaves her clean and fresh of mind, 
with none of the morbid inner reactions 
of the girl who is dissatisfied with her 
environment and broods. No girl with 
a trained voice can brood and make her- 
self mentally ill. She sings. And sing- 
ing inspires a certain degree of self- 
confidence in her, even though it failed 
to do so in my case. It makes her more 
attractive to men and, to any girl, that 
is a desirable attribute.” 

Finishing Love Me Forever, she has 
gone to England to sing for the King 
and Queen at Covent Garden. And 
although she will not comment on it, 
a close friend of hers confides that 
she may receive the highest honor 
France can bestow—the ribbon of the 
Legion of Honor. Italy, too, has hon- 
ors in store for her; and, while she is 
in England, she will be given the well- 
deserved honor of being presented at 
Court. But this will be the real thrill 
of this trip abroad: 

“T need rest,’ she told me, “and to 
think that we are to have two entire 
weeks, just my husband and I, in my 
wonderful home near Cannes!” 

During the filming of One Night of 
Love, reports that Miss Moore was tem- 
peramental went the rounds. When I 
asked her about the truth of the report, 
she laughed: 

“On this film, I have eight different 
bosses, and I suppose that each day, 
each of them waits for the tempera- 
mental Moore to explode. Watch me 
fool them—watch me fool them!” 
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Sf ES, I use cosmetics,”’ says 
Carole Lombard, ‘‘but 

thanks to Lux Toilet Soap, I’m 

not afraid of Cosmetic Skin!” 


This lovely screen star knows 
it is when cosmetics are allowed 
to choke the pores that trouble 
begins —tiny blemishes appear 
—enlarging pores —even black- 
heads, perhaps. 


Cosmetics Harmless if 
removed this way 


To guard against unattractive 
Cosmetic Skin, always remove 
cosmetics thoroughly the Holly- 
wood way. Lux Toilet Soap has 
an ACTIVE lather that sinks 


deep into the pores, safely re- 
moves every vestige of dust, dirt, 
stale cosmetics. Before you put 
on fresh make-up during the day 
— ALWAYS before you go to bed 
at night—use the gentle, white 
soap 9 out of 10 screen stars have 
made their beauty care for years. 


I'M A LOMBARD 
FAN—ILL NEVER 
HAVE UGLY 
COSMETIC $KIN 
BECAUSE ! USE 
Lux ToILeT SOAP 
AS SHE DOES. 
|} KNOW IT KEEPS 
SKIN LOVELY ! 
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Egle Talbot 


PICKS MOST 


APPEALING LIPS © 


IN INTERESTING TEST 


"HERE ARE THE LIPS LYLE TALBOT SAW 


UNTOUCHED 


PAINTED TANGEE 


the reason 
Tangee lips 
won with 
Mr. Talbot 


@ “I may be old- 
fashioned,’ said e Lyle Talbot makes the test 
Lyle Talbot, “but I between scenes of “‘Oil for 
like a girl’s lips to the Lamps of China,” the 
have a fresh, dewy Cosmonolit odode released 
look. That’s why I UAB CUS 
don’t like paint.’ And millions of men must 
feel the same way. For more and more girls now 
have natural-looking lips... Tangee lips. 
Tangee is an amazing lipstick that gives your 
lips color without painting them. It contains a 
magic color principle that changes on your lips 
to a warm shade of blush rose. There are 
two sizes: $1.10 and 39c. Try Tangee today. 
Or for a quick trial send 10c and coupon for 
the 4-Piece Miracle Make-Up Set offered below. 


Worlds Most famous Lipstick 


ANGSS 


ENDS THAT PAINTED LOOK 
i USE TANGEE CREME ROUGE 
q , WATERPROOF! ITS NATURAL 


§ ye BLUSH-ROSE COLOR NEVER FADES 
OR STREAKS EVEN IN SWIMMING 


* 4-PIECE MIRACLE MAKE-UP SET 


THE GEORGE W. LUFT COMPANY 
417 Fifth Avenue, New York City 


Rush Miracle Make-Up Set of miniature Tangee 
Lipstick, Rouge Compact,Creme Rouge, Face Pow- 
der. I enclose 10¢ (stamps or coin). 15¢ in Canada. 


Check [7] Flesh (J Rachel [_] Light Rachel 
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Address 
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Loretta Young’s Romantic Secrets 
[Continued from page 27] 


And I was glad about what I saw one 
day nearly a year afterward. It was not 
healthy for a young girl to be as emo- 
tionally serene as Loretta had been for 
those twelve months. 

That day I saw her eyes dancing up 
to a tall, black-haired Irishman. 

“Do you know George Brent?” she 
flung at me eagerly. And almost in the 
same breath she added, “I’ve never had 
so much fun on a picture as we're hav- 
ing on this one!” It was a drawing- 
room type of drama, with gay sets, 
wonderful music, even more wonderful 
gowns. It was a fitting background for 
the budding of any romance, and George 
and Loretta seemed to be holding onto 
their movie mood “after hours” at the 
Cocoanut Grove and the Biltmore. 

Sometimes David Manners, also a 
member of the cast, accompanied them. 
For once the gossips were baffled. Who 
was interested in whom? And what 
about the lady known as Ruth Chatter- 
ton? Didn’t she have prior rights to 
Mr. Brent? Apparently not, for he es- 
corted Loretta everywhere. Ruth de- 
parted for Paris “on a visit” and the 
studio sent Mr. Brent and Miss Young 
on a personal appearance tour. Lor- 
etta’s mother accompanied her and 
George was all attention to the two of 
them. 

Then the headlines broke. The whole 
world knows what they were—the Chat- 
terton divorce from Ralph Forbes and, 
twenty-four hours later, her marriage 
to George Brent. What it doesn’t know 
is the story behind the headlines. The 
story of Loretta’s heartbreak. She and 
George had been playing in one of the 
large cities the night before Ruth’s boat 
docked and at supper after the last per- 
formance George told her. ‘Loretta, 
I’m going to marry Miss Chatterton— 
if she'll have me.” He said it simply, in 
the way a man confides in a friend. It 
had never occurred to him that Loretta 
cared. Not in that way. They had been 
good pals. They had—but at the sud- 
den tears in her eyes, he was horrified. 
“Don’t be silly, child. You don’t care 
about me really. It’s something you've 
created in your imagination . aS 

The girl held out her hand. She 
wasn’t trembling any longer. “Sorry, 
George. I didn’t understand. The best 
of luck to you—always.” Game little 
sport. Chin up. Smile. Smile, even 
though you walk through your days 
blindly and weep through your nights. 


SAW them together about fifteen 

months later—Loretta and the fine 
young fellow to whom she had finally 
become engaged. He was a non-profes- 
sional, a likable chap who lived in Los 
Angeles. It wasn’t a feverish romance. 
It was built on the firm foundation of 
mutual respect and appreciation—yes, 
and dreams. They would be married 
soon. Loretta would give up the screen 
to make a real home for him. ‘That, 
she reasoned, was the least she could do 


Movie Classic for July, 1935 


when he had given a meaning to life 
again, helped her forget the sting of 
disappointment. 

At noon one day he telephoned her 
at her studio dressing room. His voice 
sounded strange, tightened with pain. 
In quick little gasps he told her. They 
were rushing him to the hospital. ... It 
was for an emergency appendix opera- 
tion. 

Through the eternity that was that 
afternoon, she waited. At six the call 
came. It was all over—with a definite, 
terrible finality. He was dead. 

Outside of their intimate circle, the 
two had managed to keep their engage- 
ment secret . . . so Hollywood could 
only guess the reason for the change in 
Loretta. There was a new softness to 
her mouth, a new depth of feeling to 
everything she did. 


UT the Young home is essentially a 

jolly place, where misery and heart- 
ache find it hard to flourish. The as- 
mosphere is as light and cheery as a 
June morning and in time Loretta was 
able to respond to it. 

Being young and beautiful and fam- 
ous, she has always attracted a great 
deal of attention. Men cluster around 
her like bees around honey. Once, I 
asked her the secret of finding romance. 

“Tenderness, I think,” she said. “And 
thoughtfulness. You have to use your 
imagination so that you can foresee 
things that will bring you and the man 
you love together. I don’t believe a girl 
gains half as much when she’s the hail- 
fellow-well-met type as she does when 
she’s sweet and wholly feminine.” 

Certainly, Loretta herself is as dainty 
as possible. Perhaps that is why, in the 
law of contrasts, she shows preference 
for men of the ex-football-hero variety. 
There was one who entered her life, 
appearing with her in a picture, and 
whose unconscious charm caught Lor- 
etta off-guard. He, too, had experienced 
a broken romance. Between the two of 
them, there was a silent bond of sym- 
pathy—a bond that developed, before 
Loretta was aware of it, into an emo- 
tion she had never experienced before, 

But, suddenly, his broken romance 
mended—and Loretta with characteris- 
tic courage, said goodbye with a 
smile and a “Good luck, always!” It was 
a goodbye that cost her the sharpest suf- 
fering she had ever known. The only 
way to heal it, she reasoned, was to 
plunge into work, to lose herself in 
work, 

And so at twenty-two Loretta Young 
knows what it is to bury grief in work. 
She has the quickened sympathy and 
understanding of a woman far beyond 
her years. And when she starts off on 
her search for happiness she will find 
adventure and romance waiting for her 
—as they surely must be waiting for a 
girl who has made such a gallant ges- 
ture of living. 
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he are no sterner judges of 
tooth paste than these women. Since 
their jobs depend on their good-looks, 
they cannot afford to take chances 
on doubtful preparations. For them 
only the best will do, and tt must pro- 
duce results. That is why so many 
of them use Listerine Tooth Paste, 
year in, year out. 

They have found, as more than 
two million other women have dis- 
covered—that Listerine Tooth Paste 
accomplishes quick results that are 
simply amazing. Dingy-looking teeth 
made brighter . . . lustreless teeth 
given a wonderful sparkle after a few 
brushings . . . unsightly discolora- 
tions disappearing after a week or 
two ... all without harm to the pre- 
cious enamel of the teeth. Safety is 
one of the appealing factors of this 
truly remarkable dentifrice. 

Undoubtedly the tooth paste you 


LISTERINE TOOTH PASTE 


JOSELYN 
REYNGLBs 
cleft: Pressed in- 
fe service during 
a shortage of 
models in s Fifth 
Avenue 
Joselyn Reynolds 
prespered 

ever since. 


Shep, 


CATHERINE WEARY 
(ebore) Winning a West- 
ern Besuty Contest led 
Miss Catherine Weary ef 
Chicago. Hi, to success 
in ateliers and phoiczra- 
pher= studies. 


are now using is a good one. But we 
would like you to switch to Listerine 
Tooth Paste for the time being and 
try this dentifrice from the famed 
Listerine laboratories. 

See howfirm it makes yourgums... 
how quickly it combats film and dis- 
colorations. Note how it attacks tar- 
tar. Observe how thoroughly clean it 
makes your teeth feel. Note the bril- 


REGULAR SIZE 25% DOUBLE SIZE 40¢ 


"FOOTH PASTE 


enanmacal COMPANY 


SS 
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PEGGY LADEN 
iright) Whenever a 
photographer gets a 
eatl for a “sweet 
sixteen” type, 
gees an SOS 


Peggy Laden. 


oat 


DOROTHY 
WALLACE 
ifeft; Dorothy Wal- 
jace of Ballas, Texas, 
is highly successful 
in ber work, but her 
real embitien is for 
the operalic stage. 


their 


ELIZABETH RUSSELL 
ileft; Elizabeth Russell, 
most photographed of 
N.Y. models, bas been. 
“snapped” at least 5,000 


times. 


for 


liant sparkle it gives them after a few 
days. And then look for that wonder- 
ful feeling of mouth freshness and 
invigoration following its use—like 
the delightful effect of Listerine itself. 
Get a tube today at your nearest 
druggist or department store. In two 
sizes: Large Regular, 25¢, and Dou- 
ble Size, 40¢. Lambert Pharmacal 
Company, St. Louis, Mo. 


TO USERS OF 
TOOTH POWDER 
Your druggist has a new, quick- 
cleansing, gentle-aciing, en- 
tirely soapless tooth powder 
worthy of the Listerine name. 


Listerine 
TOOTH POWDER 
25¢ 


TOE-FITTING 
PLASTER 


ENDS CORNS 


New Corn Plaster—Relieves pressure at the 
proper points. This professionally design- 
ed shield from the Red Cross Laboratories 
excels old-style plasters. 

improved Shape—Slip-proof tabs hold plas- 
ter flat, always in place. Fits over any corn 
— prevents pressure —allows toes to keep 
normal position. 

Never Sticks to Stockings— Because it is 
smooth, glossy. Waterproofed by the ex- 
clusive Drybak process. Not affected by 
bathing. 

Individual Medicated Centers—Safer and 
unexcelled for removing hard corns. 


Send 10c for a trial package— 
write Dept. 624. 


For professional foot treatment see a Chiropodist 


Gol BRUNSWICK, N. af CHICAGO, ILL. 


BOX OF 12 
25¢ 


STER 
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I’ve Seen the Unseen Hepburn! 
[Continued from page 25] 


her sets closed comes from directors 
and producers, besides being her own 
wish. It is the only way she can do her 


| best work.” 


M* NEXT inquiries were launched 
at Jean Woodall, Hepburn’s per- 
sonal hairdresser, who has been with her 
on six pictures. 

“What’s it like—working for Hep- 
burn?” I inquired casually. 

“Katherine’s marvelous,” was the flat- 
footed reply. “Of course, she has a 
temper and storms around when things 
go wrong. But she’s real. She’s sincere. 
If she likes you, she will go the limit for 
you, and she doesn’t know how to be 
one thing to your face and another to 
your back.” 

And I wish Hepburn could have stood 
by when I asked Robert de Grasse, 
her cameraman, how he liked her. There 
was absolute reverence in his voice when 
he answered. 

“No one will ever have a place in my 
regard quite like Katharine,” he said. 
“You know, she gave me my big chance. 
I had only been assistant cameraman 
on her pictures before. That was in 
Spitfire and The Little Minister. When 
Mr. Gerard, her chief cameraman, died, 
just a few days before the last picture 
finished, I handled the last shots. When 
it came time to choose a cameraman for 


| this picture, she let me have a chance 


to do it. She could have had any cam- 
eraman in Hollywood she wanted, and 
ninety-nine out of a hundred stars would 
have chosen some man with a big repu- 
tation. But she was willing that I, al- 
most an unknown, should have the 
chance. J’ll never forget it. I only hope 
my work will prove worthy of her faith 
in me.” 


Y THIS time I had begun to wonder 
what was the matter. Maybe my ap- 
proach was wrong. I had been unable to 
find anyone who disliked Hepburn. I 
decided to try a few outright questions. 
Philip Moeller, the director, ought to be 
a good subject for this attack, I thought 
—if I could get up the nerve to walk up 
to him. 

Well, I did get enough courage. And 
I asked him point-blank, “Is Hepburn 
difficult to direct?” 

“Heavens, no,” he said. “She is the 
easiest person to direct I have ever 
handled and she has the quickest mind 
of any young player I have ever known.” 

“But isn’t she stubborn?” I insisted. 

“Sure, she is,” he said, “but it is an 
intelligent stubbornness. She will hold 
to a point as long as she believes she 
is right. But once you present arguments 
that change her mind, she will swing to 
your side with the same enthusiasm she 
had for her own opinion. It has been an 
inspiring experience to work with her.” 

My new system did not seem to be any 
more productive than the other, but I 
kept at it. Maybe Jane Loring, associ- 
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ate director, would have a different slant 
on Hepburn. 

“Find Hepburn tough to work with?” 
I nonchalantly asked. 

She laughed. 

“T expected her to be, but was amazed 
at how wonderful she is,” said Miss Lor- 
ing. “Don’t let anyone tell you she is 
hard to work with. She isn’t. They 
don’t know their business if they say 
it. Besides being a grand person, she 
is the most perfect screen personality 
I ever have seen. Her change of ex- 
pression and mood is so smooth that it 
is almost fluid. And she knows every 
angle of the mechanics of the game and 
is willing to cooperate to fit her art to 
camera limitations. If Katharine Hep- 
burn ever wants to quit acting, she could 
be a great woman director.” 

Last of all, I asked Charles Boyer if 
he had been nervous about playing op- 
posite her. % 

“Tl have to admit I was a bit nerv- 
ous before I met her,” he said. “I had 
heard plenty about her temperament and 
how hard she was to get along with. But 
she put me at my ease immediately. She 
greeted me cordially and showed none 
of the haughtiness I had been led to 
expect. She might have been a minor 
member of the cast, she was so friendly 
and natural. Personally, she is charm- 
ing, and as an actress, she is a genius. 
The secret of her greatness, I believe, 
is her unwillingness to give anything 
less than perfection to her work. Asa re- 
sult, she achieves rare beauty in her art.” 


Y THE time I was through playing 
“extra” in her picture, I had an en- 

tirely new picture of Hepburn, and, I 
believe, a true one. No one who has 
not seen her in all her moods or talked 
with those who are closely associated 
with her day after day, could possibly 
describe her. She is as many-sided as 
a finely cut diamond. To hold up one 
side as a mirror for her entire character 
and personality would give as errone- 
ous a picture of her as trying to visu- 
alize America after seeing only the New 
York waterfront. 

T’ve learned this much about her: 

She has a fascinating personality that 
makes her irresistible when she wants 
to be nice, and a super-intellect that 
makes her intolerant of trivialities and 
small minds. She is almost a puritan 
in her mode of living, yet generous. She 
is devoid of pettiness in any form; hot- 
tempered, but square enough to respect 
you, if you fight back when she attacks 
unjustly; as stubborn as a mule when 
she believes she is right; possessed of 
an abiding scorn for trickery of any 
kind; and has a keen sense of humor 
about herself as well as others....In 
short, she is a regular person with plenty 
of faults, but a heck of a lot of virtues. 

And if you still believe the fiction that 
Hepburn is haughty, just remember that 
everyone on the set calls her ‘“Katha- 
rine”’...and she likes it. 
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“ARIOSO” Shaped Pantie oe : : 
* Leg Band Style : : 2 
: 5 “ARIOSO” Shaped Foundation 


oe Piece Hod leet Loe lwo-way Heald) ise 
ee Panties, Crd les An a. by 1c Lot 


Styled by Our Expert Designers in Collaboration with the Hickory Fashion Council 


You'll be cool and properly silhouetted in any “Arioso’” Shaped Girdle—A breezy little handful of two- 
: . ! way stretch Lastex. Cool, comfortable and controlling. 

of these Summer creations by Hickory. They aS White and Peach. Small, Medium and Large. $2 

simply exquisite — yet so inexpensive! They 

glorify slim, young figures and improve the "Krioso” Shaped Pantie Girdles in mesh crotch and leg 

more mature, by their firm, yet gentle, control. band style, two-way stretch Lastex. Garterless and seam- 


less. White and Peach. Small, Medium and Large. $2 
If you do not find these latest Hickory creations 


at your dealer’s—please send us his name with " Krioso’’ ShapedFoundation. Poroustwo-way stretch Lastex. 
your size and remittance. We'll supply you. Accentuated bust White and Peach. Sizes 32 to 38..$3.95 


A. STEIN & COMPANY @® 1143 WEST CONGRESS STREET e CHICAGO, ILLINOIS 
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SEE HOW! | 
| LOOK SINCE | 
tf IGAINED . 
12 POUNDS| 
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Posed by professional models 


Compare Her | 
Measurements 
With Yours 


H’GHT. 5 FT. 4 In. | 
W’GHT. 120 Lbs. | 


BUST . 
WAIST . 
HIPS . 
THIGH . 
CALF. . 
ANKLE 


It’s a shame to be 


SKINNY 


When This Special Quick Way 
Adds 5 to 15 Pounds Fast 


HOUSANDS who were “‘skinny”’ and friend- 
less have gained solid, attractive flesh this 
new quick way —in just a few weeks! 


Doctors for years have prescribed yeast to 
build up health. But now, with this new yeast 
discovery in little tablets, you can get far greater 
results— regain health, also putonsolid pounds— 
and in a far shorter time. 


Not only are thousands quickly gaining 
beauty-bringing pounds, but also clear skin, 
freedom from indigestion, new pep. 


Concentrated 7 times 


This amazing new product, Ironized Yeast, is made 
from specially cultured brewers’ ale yeast imported 
from Europe—the richest yeast known —which by a 
new scientific process is now concentrated 7 times — 
made 7 times more powerful. 


But that is not all! This super-rich yeast is ironized 
with 3 kinds of strengthening iron. 

Day after day, as you take Ironized Yeast tablets, 
watch flat chest develop, skinny limbs round out at- 
tractively, constipation go, skin clear to beauty — 
you're an entirely new person. 


Results guaranteed 


No matter how skinny and weak you may be, this 
marvelous new Ironized Yeast should build you up in 
a few short weeks as it has thousands. If you are not 
delighted with the results of the very first package, 
your money will be instantly and gladly refunded. 


Special FREE offer! 


To start you building up your health right away, we 
make this absolutely FREE offer. Purchase a package 
of Ironized Yeast tablets at once, cut out seal on box 
and mail it to us with a clipping of this paragraph. We 
will send you a fascinating new book on health, ‘“New 
Facts About Your Body,” by a well-known authority. 


Remember, results are guaranteed with the very first | 


package —or money refunded. At all druggists. Ironized 
Yeast Co., Inc., Dept. 207, Atlanta, Ga. 
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Be Simply Charming! 


[Continued from page 45] 


wear the tiny, high-necked jacket 
with the elbow-length cape sleeves. 
I like these three great buttons down 
the front, and the little tailored col- 
lar. The only trimming is this very 
wide scarlet patent leather belt, which 
just shows beneath the short jacket. 
With the money I saved on the dress, 
I bought scarlet slippers and a scarlet 
purse to match the belt. Result—an 
ensemble that always brings me com- 
pliments. 


HIS flowered satin gown illus- 

trates the same idea. It is plain, 
as you see. The lavender, blue and 
rose colors of the large floral pattern 
are so delicate that they almost blend 
into the ivory background. The neck 
is fairly high in front, but very low in 
back. This big, puffy hyacinth-blue 
taffeta bow at the back of the waist 
is of the same material with which 
the elbow-length puff sleeves are 
faced. Blue satin pumps to match the 
bow add dollars to the appearance of 
the gown and give it that necessary 
accent. 

By “simplicity,” I don’t mean 
severity. Take this sapphire blue net, 
for instance. The full skirt is tucked 
clear to the hem, and the tucked 
blouse fastens high at the neck with 
cerise velvet bows. The blue taffeta 
slip is cut very low in back, about 
normal in front. I like the big puffed 
sleeves of tucked net, don’t you? The 
dress is almost tailored, but the fabric, 
the color and the bows give it chic 
and a party air. Sapphire-blue pumps 
go with this gown. 

Here is one of my favorites. It is 
almost the same style as the blue net, 
but it is of red and white candy- 
striped blistered organdy. A girl of 
my type can never be exotic; she can 
never in this world do any fancy slink- 
ing—but she can be piquant. The 
red satin ribbon sash hanging down 
the back of this frock, and the red 
satin bow under the chin on the 
johnny collar show you what I mean. 
You have to be young to wear it. An 
older woman in the same thing would 
be utterly silly. 

This, I think, is the ideal summer 
wrap for such dresses. It is merely a 
man’s double-breasted, beltless over- 
coat copied for me in white starched 
piqué. Unless I have a full-length 
wrap, such as this one, I like my eve- 
ning frocks to have matching jackets. 
I would rather have one costume, 
complete down to the last detail, than 
seventeen dresses without the correct 
accessories. 

Even in these accessories, simplicity 
should be the dominating principle. 
Consider slippers. A plain brogue for 
daytime sports wear is perfect. And 
a plain pump for dress is faultless. 
Only a girl with the most beautiful 
feet and legs in the world can dare to 
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wear bows or flashy buckles on her 
shoes. Straps can call attention to 
thick ankles. 


O gown can look better than the 
lingerie beneath it, and I believe 
the underpinnings are fully as impor- 
tant as the top layers. I love dainty, 
feminine underthings, but somehow 
I never have been able to get together 
with my lingerie, and almost every- 
thing I have is tailored. I prefer 
monograms to any other trimming on 
underwear. I myself embroidered the 
“Maureen” on those six little white 
satin shorts. All my nighties have 
initials, or my name embroidered on 
them. I never wear pajamas to bed. 

I much prefer bed jackets to ki- 
monos, and here are some of my pets. 
Best of all, I like this heavy white 
crépe with the field flowers in blue, 
red and gold printed on it. It doesn’t 
look much like a bed jacket, of course, 
but it goes beautifully with the ivory, 
gold and blue of this room. This love 
of a pink velvet jacket with cream 
lace appliqué was given to me at 
Christmas by my father. I have an- 
other pink velvet one, with lots of 
pink marabou all around it, but my 
dog attacked it and left the marabou 
mangy in spots. 

I believe that I am one of the few 
girls in Hollywood to wear petticoats, 
but I do hate to see through skirts. 
Not that I hold any love for slips. I 
think there must be some solution for 
abolishing the slip and the shadow 
effect simultaneously, but I haven’t 
found it yet. 

These dozens of small white satin 
bags, tied up with blue and pink rib- 
bon, are the result of an ambitious 
day at the studio. Between takes I 
made jackets for all my sachet packs. 
I like nice perfumes, bath salts, and 
sachets. Flower scents are the only 
suitable fragrances for a girl of my 
type, but I think they should be an 
integral part of any girl’s wardrobe. 
They add that final touch of groom- 
ing that men find so alluring. They 
are to a woman what fresh flowers 
are to a room—without them, her 
personality is dormant, devitalized. 

I have tried to tell you truly all my 
rules for dressing. You can easily 
see, I think, that I have proved my 
point about simplicity. My own ward- 
robe illustrates that you can get along 
with comparatively few clothes if 
those few are carefully chosen with 
an eye to color, to line, and to wear- 
ability. I suppose the final test of 
any woman’s success in dress, how- 
ever, is whether or not men find her 
charming. Men are quick to sense 
things wrong with a girl’s appearance, 
although they may not know the 
cause. If they find you attractive, 
and if you feel well poised in your 
clothes, you are correctly gowned. 


“Only in Kotex can you find 


these 3 satisfying comforts — 
CAN'T CHAFE © CAN'T FAIL © CAN'T SHOW 


Three exclusive features solve three important problems every woman faces. I ex- 
Ae plain them to you here because there is no other place for you to learn about them.” 


Vb, CLE DNL D) 


Author of ‘Marjorie May’s 12th Birthday” 


To prevent all chafing and 
all irritation, the sides of 
Kotex are cushioned in a 
special, soft, downy cotton. 
That means lasting comfort 
and freedom every minute 
Kotex is worn. 


ES A special center layer in the 

| heart of the pad is chan- 

\ neled to guide moisture the 

t= } whole length of the pad— 

| thus avoids embarrassment. 

| | And this special center gives 

| “body” but not bulk to 
I 

the pad in use. No twisting, 


VE always felt that the real facts on 
this intimate subject were withheld 


Now you can wear what 
you will without lines ever 
showing. Why? Kotex 
ends are not merely 
rounded as in ordinary 
pads, but flattened and 
tapered besides. Ab- 
solute invisibility always. 


New Adjustable Belt Requires No Pins! 


No wonder thousands are buying this truly remark- 
able Kotex sanitary belt! It’s 
conveniently narrow. . . easily 
adjustable to fit the figure. 
And the patented clasp does 
away with pins entirely. You'll 
be pleased with the comfort 
. .. and the low price. 


from women. So here I present in- 
formation every woman should know. 

I realize that most sanitary napkins 
look pretty much alike. Yet they aren’t 
alike either in the way they're made 
or in the results they give. For only 
genuine Kotex offers the 3 exclusive 
advantages I explain on this page—the 
3 features that bring you women the 
comfort and safety you seek. And with 
Kotex now costing so little and giving 
so much, there’s really no economy in 
buying any other kind. 


WONDERSOFT KOTEX 


Try the New Deodorant Powder . . . QUEST, for personal daintiness. Available wherever Kotex is sold. 
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Serve yourself some summer comfort... ala Joan Blondell! Like her airy, cool-looking dining room? 


ot Weather Menu 


Tips 


Who's atraid of a heat wave? You can escape the kitchen 
this summer and still serve tasty dishes. 


By JOAN BLONDELL 


Here's how! 


HE KITCHEN is actually the hub of the house- done. Pare 6 small dry onions, and clean and scrape 1 


hold! I found that out a number of years ago 
back in New York when several of us small Blon- 


dells were continually clustering 
around my mother in her warm, 
steamy kitchen. I realize now that 
she must have had the patience of 
Job with us, but she always seemed 
to manage things so beautifully. 

“Tf you just prepare your din- 
ner in the cool hours of the morn- 
ing, so that all you have to do is to 
cook it in the late afternoon when 
the heat is stifling—why, half your 
summer kitchen troubles are over!” 
she would tell us. And she was 
wonderfully right. 

One of her favorites was the one- 
dish meal. And it is one of mine, 
too. It is a time- and money-saver 
for any busy woman. Right after 
breakfast, you can start it. If you 
have five or six in your family, take 
about 3 pounds of shoulder lamb, 
and, without cutting, put it in a 
stewing pan and cover with one 
quart of water. Add a bay leaf and 
some whole peppers to season, and 
cook slowly until the meat is half 
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A summer hostess’ best friend is her 
electric refrigerator. This new Shel- 
vador model has even a table top! 


bunch of carrots, then put both vegetables in cold water 
to soak until evening—or, rather, late afternoon. 


About three-quarters of an 
hour before dinner cut the lamb 
into small serving pieces, and 
place it in a large covered casser- 
ole. Drain the vegetables and 
put them on top. Pour over this 
the lamb broth that has been 
strained and seasoned with salt 
and pepper to taste. Let it cook 
in a medium oven for about 20 
minutes. Then drop into the 
casserole biscuits made from the 
following recipe: 

Sift three-quarters of a cup 
of flour, 1 teaspoon of baking 
powder, and 1% teaspoon of salt 
together ; add 1 beaten egg and 
% cup of milk to make a drop 
batter. Stir in 1 tablespoon 
of melted butter. After you 
have dropped the biscuits light- 


- ly into your casserole (be sure 


to put the cover on tightly aft-° 
erwards so that they will steam) 
let the whole thing bake for 
another 20 minutes or until 


the biscuits are thoroughly done. 
Serve from the casserole at the table. 
Tt makes an unusually delicious dish. 

Even though there is always a 
temptation to serve only cold meals on 
warm days, I like to include at least 
one hot dish for both luncheon and 
dinner. Not only does it make the 
cold dishes more tempting; it is good 
for the digestive system. But the hot 
dish does not have to be a heavy one. 

Here are some summer menus that 
I consider treats: 

BREAKFAST: Grapefruit juice, 
poached eggs, buttered toast, raspber- 
ries and cream, coffee or milk. 

LUNCHEON: Grapes, dried beef 
a la King,* broiled tomatoes, blue- 
berry waffles, coffee or tea. 

DINNER: Watermelon cocktail, 
chicken shortcake,* fresh peas, broc- 
coli, frozen ice cream cake.* 


HAT Dried Beef a la King* is 

what the youngsters call scrump- 
tious, and no mistake! This is the 
Tecipe: 


Dried Beef 4 la King* 


2 tablespoons butter 
1 tablespoon minced onion 

1 green pepper, minced and seeded 
4 |b. of dried beef 

6 tablespoontfuls flour 
3 cups milk 

lg teaspoonful pepper 


Y cup button mushrooms, drained 

Melt the butter in the top of a 
double boiler over direct heat. Add 
the onion and green pepper, and sim- 
mer until tender. Pour boiling water 
over the shredded dried beef, drain, 
and add to onion mixture. Cook until 
the edges are crisp, and stir often. 
Put in the flour, stir until smooth; 
then slowly add milk while you keep 
on stirring. Place over hot water and 
cook until smooth and _ thickened, 
about 10 minutes. Then add pepper 
and mushrooms. Serves six. To serve 
two or three, make one half this 
recipe. 

For the Blueberry Waffles, add 
fresh blueberries that have been well 
washed and dried, to regular waffle 
batter, allowing 1 cup of berries to 
each 2 cups of flour. Cook as usual 
but serve with powdered sugar mixed 
with nutmeg. 


Frozen Ice-Cream Cake* 


Something to take their minds 
off the sizzling sun is ice-cream cake. 
You need: sponge cake, 1 pt. vanilla 
ice cream and 1 cup raspberry or 
strawberry jam. 

Line the bottom and sides of a 
freezing tray from an electric refrig- 
erator with sponge cake sliced about 
Y% of an inch thick. Spread 1 cup of 
the ice cream over the cake, spread 


Amazingly Mild with a NEW KIND of Mildness 


Movie Classic for July, 1935 


the jam over it, and top with the re- 
maining 1 cup of ice cream. Then 
place in the refrigerator unit and 
freeze at lowest temperature until 
firm, or until dinner time at night. 


OILED chicken in the refriger- 

ator is a boon to any housewife! 
There are so many things she can do 
with it. But the nicest thing, to my 
way of thinking, is to make individual 
chicken shortcakes. Shred and cream 
your boiled chicken in the morning 
so that all you will have to do at din- 
ner time is to warm it. Then in the 
evening you can make your short- 
cakes. I like this recipe: 

Shortcakes* 


cups flour 
teaspoonsful baking powder 
tablespoons shortening 
Y% teaspoon salt 
egs 

Y cup water 

Sift together flour, baking powder, 
and salt. Add shortening and mix in 
thoroughly with steel fork. Add egg 
and sufficient water to make soft 
dough. Cut with a large biscuit cut- 
ter which has been dipped in flour, 
and bake in hot oven 10 to 12 min- 
utes. When ready to use, split them, 
butter, and fill with the creamed 
chicken. It’s as tasty a dish as you 
can find in a year’s travel! 


aN Sa NO bo 
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(Cstationt ... WHEN 
YOU NEED IT MOST 


Siluctte belt by Hickory—STYLE 1300 


The Siluette Sanitary Belt by 
Hickory, by a patented proc= 
ess, is permanently woven to 
shape on the loom to make it 
conform perfectly to the figure. 
Siluette cannot bind, curl, ir= 
ritate or slip. You'll find it 
delightfully soft, light-weight, 
comfortable and dainty, yet 
dependably secure. Its easy= 
stretch, fine quality Lastex 
wears and wears. Can be 


boiled, washed, ironed—65c 


STYLE 1340 


The Hickory Petite—adjustable— 
narrow boilproof Lastex; Satin 
Pads, perfectly comfortable and 


SCCULC Ics) setaliciie) eleneiele: Trem oOC 


STYLE 1387 


A popular Hickory Shield Button 
Style—combination satin and boils 
proof Lastex . 50¢ 
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Sanitary Belts by 


HICKORY 


Made in a wide variety 
of styles... . 25¢ to 75¢ 


If your dealer hasn’t the Hickory Belt 
you want, send us his name_with 
yourremittance. Please state style and 
desired size: small, medium or large 


A. STEIN & COMPANY 
1157 W. Congress St. Chicago 


Youll Mike HickORY DRESS SHIELDS, Zoo 
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Shirley Temple—One Year Later 


[Continued from page 36] 


Her studio dressing-room bungalow, 
once Lilian Harvey’s, is crowded with 
offerings from admirers. ‘Fortunately, 
the bungalow has several huge closets,” 
laughs her teacher, Miss Lillian Bar- 
clay. “Shirley looks at all the marvelous 
things that come for her and says, po- 
litely, ‘Oooo, how pretty!” Then she puts 
them carefully away, keeping out only 
such simple things as any child her age 
would like. One of her dearest treasures 
is a cat somebody sent her. She loves 
the turtles that came from a little boy in 
Florida, too.” 

“And my dogs,” adds Shirley. “My 
old last year’s dog and my brand-new 
dog that we had in a picture and they 
said I could have for keeps.” 


HAT have twelve months of adu- 

lation and attention, work, study, 
and exciting new experiences done to 
Shirley Temple? Well, for one thing, 
they have increased her salary ten times. 
They have given her a lovely new car 
in which to ride back and forth to the 
studio, and a new home with a playroom 
and a bedroom all her own. 

“A year ago she slept in a crib in my 
room,” Mrs. Temple says—a trifle wist- 
fully, I think. “But except for having 
more space, I don’t think Shirley realizes 
very much change in her life. 

“She goes to bed at eight and gets up 
at seven as she always has. Her food is 
much the same as it was a year ago. I 
still wash and curl her hair myself. She 
has very simple dresses. The only time 
she goes to the movies is when her own 
pictures are previewed. She has her 
toys on the set so that she will have 
something natural to do as soon as the 
cameras stop turning. 

“She has been wonderfully well this 
last year,” Mummy says. “She hasn’t 
had colds or upset tummy or other 
childish ailments. -You see, work is just 
a glorious kind of make-believe to her 
and so it doesn’t tire her any more than 
it would another little girl to play house 
or circus. If I ever see that it 7s tiring 
her—well, her movie career will be over 
at that minute! Her daddy and I de- 
cided that at the beginning. But she has 
been in pictures three years now, and 
she loves it more every year.” 

In the twelve months between April, 
1934 and April, 1935, Shirley made great 
advance as an actress. It takes only 
half as long to make a Temple picture 
now as it once did. She needs very little 
rehearsing, takes no tests, and does her 
best work with the least direction. Her 
mother slowly reads aloud her part, after 
they have gone home in the afternoon, 
and Shirley listens intently. It seldom 
takes more than two or three repetitions 
of a line to fix it in her mind. New 
words fascinate her and her vocabulary 
has increased astonishingly. 

“She has learned to read this year,” 
Miss Barclay says proudly of her 
star pupil. “In all, she has read seven 
beginners’ books. But her greatest pride 
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is her writing. She can write her own 
name today, instead of printing it as she 
did a year ago. 

“The concentration, memory training 
and reasoning that her motion picture 
work demands has put her mentally sev- 
eral years ahead in one. The greatest 
change in Shirley this last year, to my 
mind, is her increased love of beauty— 
color, sound, the thought pictures she 
gets from the poems I read her. When 
she gets too old to be a Good Fairy, she 
says, she is going to write poems.” 


HIRLEY, herself, explains about the 

Good Fairy. “You see, in the pic- 
tures I can fly all over the world and 
visit all the children,” she says. “If I 
sing and dance for them, I can make 
them happy.” 

Thus simply has a wise mother ex- ° 
plained to her little girl the fame and 
fortune that have singled her out from 
all the other little girls of the world. 

Doesn’t she—I ask her mother—have 
a good many questions about the scenes 
she enacts and the things she sees at the 
studio ? 

“Nio;2 “says Mis.) Remple > ineitact, 
she asks less than she did a year ago. 
She reasons things out for herself more. 
Her gain in common sense is the great- 
est change I see in her. 

“She isn’t as talkative as she used to 
be with strangers. I think that’s from 
having so many people ask her questions, 
and always the same questions. She 
sidles up to me and whispers, ‘Mummy, 
you tell them.’ But she is growing more 
poised. She is not nearly so excitable as 
she was. She has learned on the set to 
do as the older players do—drop a part 
as soon as the director calls ‘Cut’ and 
walk away, where once she would stay 
in her character for hours at a time. 

“She leaves her work at the studio, 
too, unless there are lines to-be learned. 
We never talk about pictures at home 
and are a very quiet, stay-at-home fam- 
ily. We know no movie people at 
all. I suppose we live exactly like most 
of the families in American small towns. 
Shirley has a big back yard where she 
plays with children she has known all 
her life. She’s inclined to mother other 
youngsters her own age and she’s usu- 
ally the teacher or the doctor or the 
storekeeper in their games. Before she 
goes to bed, Mr. Temple reads her a 
story. A year ago it was a story about 
Peter Rabbit or the Little Red Hen. 
Now he’s almost through ‘Heidi’ and 
they have finished ‘Captain January.’ ” 

Perhaps the greatest proof of Shirley 
Temple’s advance this last year is to be 
found in the changed attitude of other 
players who are cast in her pictures. 

“T thought I must be nearing the end 
of the trail to be asked to support a child 
star,’ James Dunn told me. “Now I 
think she’s real and unspoiled and swell, 
and a great little trouper. And one of 
the things I’m proudest of is that 
Shirley thinks I’m all right, too!” 


LURING 
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“Lovely”... My Friends Told Me 
TL ovelier every day”... I Could See for Myself 


Now you, too, may have the captivating 
charm all girls desire. The fascinating 
appearance your friends will admire. 


You have only to use Marchand’s Golden 
Hair Wash.. For glorious hair, for smooth, 
peach-downy arms and legs. 


1. BLONDES —if your hair is darkened, 
faded or streaked, Marchand’s used as 
a rinse will secretly restore its former 
lightness and natural lustre. 


2. BRUNETTES —lighten your hair any 
natural shade of blondeness you desire. 
Or impart fascinating highlights, 
a sparkling sheen to your dark hair. 


3. BLONDE OR BRUNETTE= 
alluringly smooth arms and legs 
without risking “superfluous” 
hair removal. Whether on face, 
arms or legs, Marchand’s 
Golden Hair Wash will make 
“superfluous” hair unnotice- 
able, blended with your skin 
coloring. And give you, all over, 
that fresh, bright clean look so 
admired in sophisticated, well- 
groomed women. 


Marchand’s Golden Hair Wash in the 
new gold and brown package is waiting 
for you at your drug store. Start using it. 


ARCHAND’S| 


ASK YOUR DRUGCIST FOR MARCHAND’S TODAY, OR USE COUPON BELOW 


MARCHAND’S GOLDEN HAIR WASH, 
251 West 19th Street, NEW YORK CITY 


A trial bottle of Marchand’s 
Castile Shampoo — FREE —to 
those who send for Marchand’s 
Golden Hair Wash. The finest, 
healthiest treatment you can 
give your hair. Guaranteed to 
remove every trace of stickiness. 


Please let me try for myself the sunny, golden effect of Marchand’s 
Golden Hair Wash. Enclosed 50 cents (use stamps, coin, or money 
order as convenient) for a full-sized bottle. Also send me, FREE, trial 
sample of Marchand’s Castile Shampoo. 


Marchand’s Castile Shampoo INA nanan anne enna ceennetnesccnneatececermacnnnerstncnsetnantae 
makes your hair fresher and 

more charmingly alive. Send for IIRC ee = 
your bottle today.» Gite ee oe ee Staten 2 eee a P. 735 
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This 
French Rouge— 
Voila! It Lasts? 


If you think all rouges are 
alike, try imported Po-Go! 
Touch it to your cheeks; see 
how smoothly it goes on to 
blend without bother — see 
how exceptionally long it lasts. 

Po-Go is different because it is 
hand-madeby Frenchmen whoknow 
feminine beauty. The box you buy 
was filled and closed in Paris. But 
even with its ocean voyage, Po-Go 
costs you only 60c anywhere...in 
five of the smartest, true-complexion 
shades you’ve ever seen! 

At your favorite toiletry counter 
—or we'll serve you direct by mail. 
Guy T. Gibson, Inc., Importers, 565 
Fifth Avenue, New York City. 


£6Go RouGcE 


SHADES: Brique (Naturelle); Ronce 
(Raspberry); Vif (Bright); Cardinal 
(Very Bright); Saumon (Faint, for 
Blondes). 


t é \ Settens oad f 


De rr nk 

Keeps Skin Young 
Absorball blemishesand discolorationsand 
make your skin smooth, soft and healthy 
with the daily use of pure Mercolized Wax. 
This single, all-purpose beauty aid is the 
only cream necessary for the proper care 
of your skin. Mercolized Wax cleanses, 
softens, lubricates, bleaches and protects. 
Invisible particles of aged skin are freed, 
clearing away freckles, tan and other blem- 
ishes. Your complexion becomes so beauti- 
fully clear and velvety soft, your face looks 
years younger. Mercolized Wax brings 
out the hidden beauty of your skin. 

Phelactine removes hairy growths 
—takes them out—easily, quickly 
and gently. Leaves the skin hair free. 
Phelactine is the modern, odorless facial 
depilatory that fastidious women prefer. 


Powdered Saxolit 


is a refreshing stimulating astringent lotion 
when dissolved in one-half pint witch hazel. It 
reduces wrinkles and other age lines. When 
used daily, Saxolite refines coarse-textured 
skin, eliminates excessive oiliness and makes 
theskinglow withfresh, warm, youthfulcolor, 
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The WDemipseysi= 


“Wonder Child” 


[Continued from page 37] 


| confess that they cannot keep their 


hands off her. Hannah hovers around 
the nursery most of the daylight hours 
when she is home, absorbed by the ever- 
changing drama of a baby assuming a 
definite personality. Jack rushes home 
from the restaurant at odd hours of the 
day, impelled by the urge to be in on the 
newest performances. 

I have seen some proud fathers in 
my time, but I have yet to see one to 
equal Jack Dempsey. It is a surprise 
and a pleasure to make the discovery of 
this side of the big fellow who will al- 
ways be known as “‘the champ.” Tower- 
ing in height and broad-shouldered in 
proportion, he looks every bit as much 
the he-man as when he was world’s 
champion—even though now, he says, 
he has to go to a gym daily “to keep the 
old waistline down.” (An unconscious 
testimonial to the quality of the food at 
Dempsey’s Restaurant!) He isn’t the 
type you would expect to see unbending 
before a baby. Particularly a baby of 
the feminine variety. Which only proves 
that you never can tell about a man until 
you see him in his home environment. 

Any assertion that Jack is (or ever 
was) disappointed that “Joanie” is not a 
“Jackie” can safely be labeled a canard. 
For one thing, the Dempseys intend to 
have “at least two more’”—and one of 
them, by the law of averages, should be 
a boy. And, for another thing, there is 
a home movie in existence to prove 
Jack’s pleasure in the newcomer. 

I have seen that movie—screened on 
the white wall of the Dempsey living 
room, a room spacious, yet intimate, 
that looks as if it might have been con- 
ceived by the smartest designer in Hol- 
lywood. It was, like the rest of the 
apartment, actually decorated by Mrs. 
Dempsey herself, giving vent to the 
suppressed desire of every woman... 
to be an interior decorator. 


HE film begins with a simple head- 

ing, “Our Baby,” followed by an 
imitation of screen credits, with direc- 
tion, story, camera, costumes and sound 
effects all “by Jack Dempsey’”—proving 
that he has a sense of humor and is 
forestalling any good-natured “ribbing” 
about his own performance in the film. 

The baby looks like Jack. Big for 
her age (she weighed twenty-four 
pounds at eight months), she is also tre- 
mendously athletic for her age—with a 
disposition that bespeaks health. She 
gives a four-star performance, particu- 
larly in the scenes with her father, who 
puts her through a semicomic series of 
calisthenics. They also share several 
close-ups, in which Jack makes no at- 
tempt to resist “snuzzling” into that tick- 
lish spot just below and back of her 
ear. A bit more of an armful for her 
mother, who is as petite as she is pretty, 
“Joanie” nevertheless leaves no doubt 
about her own cuteness. 

After the screening, I made the com- 
ment that she already seemed to possess 
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some of the most necessary qualifica- 
tions for movie-acting—including looks 
and animation. 

Her mother smiled. “If Joanie ever 
should want to be an actress, she prob- 
ably would have to learn an entirely 
different technique from any we know 
today. By the time she is grown up, 
television will probably be here. 


cc} OANIE is so young, and so new to 
us,” she told me, “that we haven’t 
had time to think about what we would 
like her to be twenty years from now— 
even if we wanted to plot out her whole 
future, which we don’t. But we do 
know how we would like her to be. 

“First of all, we want her to be happy. 
We want to have her feel, all along the 
way, that we are not merely parents, 
but companions—who have not forgot- 
ten our own childhood and adolescence. 

“We want to insure her future— 
whatever that future may be. If she 
has great dreams of doing this or ac- 
complishing that, we want to be able to 
give her the opportunity to try to fulfill 
them. Every week of his life, Jack puts 
aside a definite sum to go into a trust 
fund for her. It isn’t a large fund, but 
it will be enough to give her what so 
few adolescents ever have—an_ inde- 
pendent bit of capital to start life with, 
a resource to tide her over while she 
experiments in self-expression. 

“T want her to be able to sing and 
dance—for her own satisfaction, if 
for nothing else. There isn’t anything 
that can give a girl more poise than the 
ability to do either; and if she is pass- 
able at both, she is doubly fortunate. 
She isn’t even walking yet, or talking, 
but I think she is musically inclined. 
She seems responsive to music. And 
if she is responsive to music, it can 
be responsive to her, to her every 
mood. I can’t wish her anything greater 
than a love for music. 

“Jack hopes she will be athletic—and 
so do I. The girl who is adept at sports 
can usually take care of herself. And 
I want Joanie to be able to do that. 

“We both want Joanie to be able to 
do practical things—to know how to 
make things, to be able to use her hands, 
as well as her brain. The most tiresome 
women alive are those who can’t do 
anything with their hands except flutter 
them. We don’t want Joanie to be flut- 
tery. 

“We want her to go to some good 
private school, rather than a_ public 
school. Not for reasons of exclusive- 
ness, but for practical reasons. The 
child in a private school receives more 
individual attention, and has more op- 
portunity to express individuality, which 
is another name for personality. And 
personality is the greatest asset that any 
girl can have, no matter what her ambi- 
tions may be. 

“T wonder what Joanie will become? 
... I can wait a long, long time to 
know, seeing her as she is now.” 


Eyes Right—Eyes Bright! 
[Continued from page 53] 


OU will do well to mascara all the 

upper lashes evenly, if your eyes are 
round like Janet Gaynor’s; but if they 
are long, narrow, almond-shaped orbs 
like Merle Oberon’s you had better con- 
centrate mascara on the lashes®at the 
outer corners. A simple way to do this 
is to give the lashes one all-over coat 
and, when that dries, to apply a second 
coat only on the lashes at the outer 
corners. 

While that trick of brushing the lashes 
upward until the mascara hardens does 
give them a slight upward curve, it pales 
before the real, honest-to-goodness curl 
that can be induced by a patent gadget 
to which I am addicted. You clamp this 
harmless business over your straight, 
stubby lashes, count to 100, release it 
and lo! your lashes are veritable an- 
tennae! The curl really stays in for 
hours. It gives you a tremendous feel- 
ing of power to be able to go around 
batting your magnificent lashes. 


‘THE people who make the lash curler 

recently brought out an eye beauty- 
aid that is a stroke of genius. It is a 
pair of tweezers with scissors handles, 
enabling you to get a very firm and easy 
grip. You have a delightfully unob- 
structed view of the plucking process, 
which is not always true with ordinary 
tweezers. The handles of this cross- 
between-manicure-scissors-and - tweezers 
come in a variety of pastel shades. The 
amazingly low price—25 cents—makes 
it 1935’s best buy, to my way of thinking 
Incidentally, if you pluck each 
hair with a very quick movement, in the 
direction in which it grows, you will 
find eyebrow pruning practically pain- 
less. Hold a hot, damp cloth over the 
brow before starting to pluck, too. That 
opens the pores and the hairs prove less 
reluctant to be uprooted. 

Other aids to complete an eye-beauty- 
kit are an eyebrow brush (although a 
child’s toothbrush is quite serviceable 
for anyone with very heavy brows), an 
eyebrow pencil and eyeshadow in at least 
two tints—one for evening and one for 
daytime. The purpose of the brush is 
to remove powder from the brows and 
to give them a silky, well-groomed look. 
Daily brushing, I have found has as 
beautifying an effect on eyebrows as it 
has on the hair. Stragegling, sparse 
brows can be trained into lovely lines 
and coarse, wiry ones tamed, by regular 
brushing. If your brows are very scant, 
you will need to pencil the entire length, 
but most brows require only a bit of 
elongating to provide a frame for the 
eyes. 

Although the unitiated shrink from the 
task of applying eyeshadow, it really 
isn’t a difficult thing. Be sure to take 
only a tiny, tiny bit on your fingertip, 
smooth it along the upper lid close to 
the lashes and then blend it upward— 
never above the eyeball, of course. Ap- 
ply a light film of cream first. That 
makes the blending job easier: You can 
shade it off imperceptibly at the edges. 


It is the magic of Jantzen-Stitch that gives 
you an amazing degree of natural-line 
figure control ina Jantzen. Because of this 
advanced and exclusive knitting process 
your Jantzen fits perfectly, permanently. 
Permitting complete freedom, it firmly 
but gently holds the body in the natural 
position of youth. It molds the body in 
lines of grace and beauty. Figure control 
is literally knitted-in! 

THE BRA-TUCK /illustrated]/—strikingly combines sim- 
plicity of design with the beauty of the luxurious new 
Kava-Knit fabric. There’s a new style accent in the 
smart tuck design at the bust giving a youthful effect to 
the brassiere lines. $5.95. Other Jantzen models $4.50 
to $7.95. Jantzen Knitting Mills, Portland, Ore.; Van- 


couver, Canada; London, England, Sydney, Australia. 


SS 


motded=bit 


Swimming suits 


JANTZEN KNITTING MILLS (Dept.122) Portland, Oregon 


Please send me style folder in colors featuring new 1935 models. 


Name Address 
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Irene Ware, featured in the 
Universal picture, “Night 
Life of the Gods,” wears 


the new Jantzen Bra-Tuck. 


WOMEN'S [_] 


MEN'S [| 
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QUICK, SURE RELIEF 


CORNS 


CALLOUSES —BUNIONS —SORE TOES 


y 


The instant you apply 
Dr. Scholl’s Zino-pads 
on corns, callouses, bun- 
ions or tender toes— 
you'll have relief! It’s the 
soothing, healing med- 
ication in them that ends 

pain so quickly. The : cere pec 
pressure-removing fea- ls, Conn Seon 
ture of these thin, cush- callouses. 
ioning pads immediately 
stops the cause and prevents corns, sore toes, 
blisters and tender spots from new or tight 
shoes. To loosen and remove 
corns or callouses quickly and 
safely, use Dr. Scholl’s Zino- 
pads with the separate Medicated 
Disks,now included in everybox. § 
After that use the pads only to Jarnwngeynryss 
stop shoe pressure or friction. 
Only a thorough, complete, 
scientific, double-purpose 
treatment like Dr. Scholl’s will 
do all these things for you. Get 
a box today at your drug, shoe 
or department store. 


NOW @D KINDS 


STANDARD WHITE, now 25¢ 
New DE LUXE flesh color 35¢ 


ACTS 2 WAYS § 
(1) Ends pain; 
stops pressure; 
prevents sore 
toes and 
blisters. 

(2) Quickly loos- § 
ens and 


% Xl 
Pf iy, 


SOFT CORNS 


Here is a safe and approved method. With a small 
brush and BROWNATONE, you tint those streaks 
or patches of gray, or faded or bleached hair to 
lustrous shades of blonde, brown or black. 

Over twenty-three years success. Don’t experiment. 
BROWNATONE is guaranteed harmless for tinting 
gray hair—active coloring agent is purely vegetable. 
Easily and quickly applied—at home. Cannot affect 
waving of hair. BROWNATONE is economical and 
lasting—it will not wash out. Imparts desired shade 
with amazing speed. Just brush or comb it in. Easy 
to prove by applying a little of this famous tint to a 
lock of hair. Shades: ‘‘Blonde to Medium Brown” and 
“Dark Brown to Black’’—cover every need. 

‘BROWNATONE is only 50c—at all drug and 
toilet counters—always on a money-back guarantee. 
a 
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Acting Isn’t the Only Movie Career 


[Continued from page 33] 


tion at Nathalie Buchnall, yet she re- 
mains cool and calm. She presides over 
the research activities at Metro-Gold- 
wyn-Mayer. Russian-born and British by 
marriage, she speaks four languages and 
has traveled the world. Gladys Percy, 
research head at Paramount, came out 
of Stanford with a diploma and settled 
herself down to a job in the public 
library in Hollywood—where the movies 
“discovered” her. 


‘TALENT scout” is a title that will 
bring lumps to the throat of many 
a young thing with butterfly inclina- 
tions. It sounds like a job manufac- 
tured in heaven for girls who like the 
bright lights. But she must know with- 
out question just what stars are made 
of. The cost of a screen test is $300 
for the studio, so errors are costly. 
RKO-Radio’s talent scout, Katherine 
Brown, has personality plus and a head 
on her shoulders that would turn a col- 
lege professor green with envy. And 
because she is so encyclopedic in scope 
when it comes to producing ideas, they 
don’t let her get away with just one 
job; she is also story editor in the East. 
In this capacity, she heads a staff that 
considers the picture possibilities of the 
latest books, short stories and plays. 
Kate Corbaley, a college graduate 
who boasts a Phi Beta Kappa key and 
theatrical training, is head of the 
M-G-M reading department and is re- 
garded as one of the cleverest people in 
this line of work. You may know that 
M-G-M has confidence in her selections 
when you consider that they spend an 
average of $500,000 on every production. 


OWEVER, there is more to be done 

in the scenario departments than 
just selecting picture material. Half of 
the screen productions are developed 
from ideas presented by staff writers, 
(and many of them are women), who 
get salaries that range from $100 a 
week to $3,000 a week. 

Women writers who have attained 
screen prominence include Frances 
Marion, Bess Meredyth, Gladys Unger, 
Jane Murfin, Sara Mason, Mary Mc- 
Call, Jr., Sonya Levien, and a score of 
others. The only way to become a 
screen writer is to write—constantly, 
with imagination. 

Pictures must be edited and cut, as 
well as written. Cutters receive from 
$42.50 a week to $100 a week, while 
editors get a handsomer salary ranging 
between $100 and $750 a week. 

If you could go into the cutting room 
at M-G-M with Blanche Sewell, who 
is an expert at cutting and editing if 
there ever was one, you would be com- 
pletely fascinated. Generally, the pro- 
ducer shoots between 30,000 and 50,000 
feet of film on a feature picture and this 
is often cut down to as little as 7,000 
feet—with the cutter and editor seeing 
to it that the action and dialogue are 
continuous and synchronized, a work of 
art. Then before a print leaves the 
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touch” in-settings. 


studio every inch of it has to be in- 
spected. This important task falls, at 
M-G-M, to pretty Betty Markley. Be- 
fore her, for thirteen years, it was en- 
trusted, to her mother, Mona Markley. 


WHEN you see what is commonly 
c 


alled a Cinemistake—blame it on 
the script girl. It is up to her to see 
that such things don’t occur. She is 
paid anywhere between $35 and $75 
a week to follow the script and see that 
all the players also follow it. Alice 
White won her way to stardom via the 
script-girl route. 

If you would rather exercise your 
mind than your charm, yet have a hank- 
ering for the more effeminate type of 
job, there are opportunities for women 
in the fashion and cosmetic field. Make- 
up women can earn as much as $100 a 
week and if they are made heads of de- 
partments, $250 a week is the usual 
pay. Wardrobe women and seamstres- 
ses receive around $32.50 a week and 
department heads easily get $100 a week. 

Publicity work brings in weekly pay 
checks ranging from $50 to $100 per 
week. It is a grand job for a woman 
with an inventive mind and a good 
strong determination. The usual route 
into this work is via the newspaper or 
magazine field—if you consider the 
careers of Estelle Schrott of G-B’s New 
York office, Aileen Brenon at Para- 
mount, Hortense Schorr at Columbia, 
Tess Michaels at United Artists, Jean- 
ette Sauer at Fox, Laura Benham at 
Warner Brothers, Madeline Foss at 
Universal. 

The foreign departments of the 
studios offer interesting work for women 
—if they know languages, as well as cen- 
sorship problems of foreign countries. 


VERY important position in a studio 

calls for specialized abilities. For 
example, it is not every girl-who could 
fill the shoes of Marcella Knapp at 
M-G-M. Assistant to the Casting Di- 
rector, she has her diplomacy and in- 
sight tested a hundred times a day by 
would-be applicants for fame; and, as a 
glorified talent scout, she must keep her 
eyes constantly open for new, arresting 
faces, backed up by talent. Another 
specialized job is that of Eli Benneche, 
assistant to Edwin B. Willis, head of 
M-G-M’s interior decoration and prop- 
erty decoration. She knows every kind 
of decorating and dress material made 
and is relied upon for “the feminine 
Still another highly 
specialized position is that of Dorothy 
Pratt, head of the same studio’s story 
department—who sees that every story, 
every book, every play published is 
synopsized, with the synopsis filed for 
immediate reference, and who must be 
constantly on the alert for anything 
dramatically new. 

The fact that such movie positions 
as these are held by women should be 
encouragement to any girl with imagina- 
tion who is seeking a lasting career. 


Fashion Foreword 
[Continued from page 42] 


twist that was sponsored by Schiapar- 


elli of Paris. They arrived in this coun- | 


try in such luscious colors as Antibes 
red, heavenly blue, and beach coral. 
There is also a silk linen suit that is a 


honey, for it has that crisp linen look, | 


but doesn’t wrinkle as easily. Grand 
for all business and vacation hours. 


Flat-heeled shoes still are favorites, | 
both for evening and daytime wear. | 
White, naturally, is always the favorite | 


for summer, as it can be worn with 
every color. There are also whites com- 
bined with colors, and shoes of blue, red, 
green. There are many linen shoes, some 
with white pigskin tips and back. White 
pigskin bags are smart for hot weather, 


as they can be easily washed. Reversi- | 
ble linen bags are good, and if you em- 
broider your own initial, you have that | 


important individual touch. 


String gloves have that sporty look | 
that belongs to vacation days, and are | 


most inexpensive, some less than a dol- 
lar. Lace, chamois, and linen ones an- 
swer the need for other types of gloves. 


ACE for evening is a fascinating 
vogue. There was even a Lace Ball 
in New York the other evening. Lead- 
ing designers are showing sturdy and 
wearable lace fabrics for daytime wear 
in new sports costumes that are very 
smart. Doesn’t that sound interesting? 
There is also an array of filmy evening 
gowns, exquisitely patterned laces, 
voluminous nets and tulles. And even 
the accessories are carried out in lace! 
Then there are the gay, crisp organ- 
dies for dinner and dancing that are so 


young and vivid-looking. Daring striped | 


' ones in dashing colors . 


. . pure white | 


ones with brilliant buttons or ribbons | 
. . and plain misty pastel dresses worn | 
over dark slips of midnight blue, deep | 


brown, or black . . . simply stunning, 
and very smart and new. 

The rustle of taffeta still is heard, 
and neither Nature nor the finest gar- 
deners could hope to rival the brilliancy 
of the printed flowers that run riot on 
some of the new evening gowns. 

Summer is a very gay lady, whether 


you are at work or planning on your | 


vacation days... 


and your wardrobe, | 


no matter how inexpensive, can this | 
year be as charming and merry as the | 


season is long! 


P.S.—Personal 


Would you like to know in what 
particular New York shops any of 
these discoveries made—so 
that you might visit them in per- 
son? Do you wonder what to take 
on @ vacation to a beach, to the 
mountains, or to a city? Or do you 
have clothes budget troubles? 

Just send your questions and a 
stamped, addressed return envelope 
to Fashion Editor, MOVIE CLAS- 
SIC, 1501 Broadway, New York 
City. MOVIE CLASSIC ts eager 
to help you—in person, as well as 
in its pages! 
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MARY ASTOR 
in Warner Bros. “Dinky” 
* To harmonize naturally 
with the distinctive colorings 
of the auburn type, Mary 
Astor chooses Max Factor’s 
Olive Powder,  Blondeen 
Rouge and Carmine Lipstick. 


Max Factor's Make-Up 
Used Exclusively 


Warner Bros. Stars 


Reveal 
Hollywoods 
New 


MAKE-UP 


Discover How to Enhance Your Beauty 
as Famous Screen Stars Do 


ANN DVORAK 


in Warner Bros. “G Men” 


* To lend enchantment to 
the warm color tones of bru- 
nette beauty, Ann Dvorak 
chooses Max Factor’s Olive 
Pewder, Carmine Rouge and 
Carmine Lipstick. 


JEAN MUIR in Warner (ae 
“A Midsummer Night's 
Dream” 


* To accent appealing charm 
of delicate colorings, Jean 
Muir chooses Max Factor’s 
Rachelle Powder, Blondeen 
Rouge and Vermilion Lipstick. 


aliie magic of color... beauty’s secret of attraction... 
has been captured by Max Factor, Hollywood’s make- 
up genius, in a new kind of make-up. It is color harmony 
make-up...original, new color tones in face powder, rouge 
and lipstick, having a matchless lifelike quality that 
actually seems to work a miracle in creating lovely beauty. 

Wouldn’t you like to share this secret with Holly- 
wood’s stars? You can!...for whether you are blonde, 
brunette, brownette or redhead, there is a particular 
color harmony for you that will do wonders in empha- 
sizing the colorful beauty, the fascinating charm of 
your own type. 


The very first time you make up you will see an 
amazing difference. You will marvel at the satin-smooth 
loveliness the face powder imparts to your skin... at the 
entrancing lifelike color the rouge brings to your cheeks 
...at the alluring color accent the lipstick gives to your 
lips. Your complete make-up will be a perfect harmony 
of color...and you will find that it will remain perfect 
for hours and hours. 


New beauty can be yours today...for the luxury of 
Color Harmony Make-Up, created originally for the 
screen stars, is now available at nominal prices. Max 
Factor’s Face Powder. one dollar: Max Factor’s Rouge, 
fifty cents; Max Factor’s Super-Indelible Lipstick, one 
dollar. Featured by leading stores. 


oe er. Oe 


Bi 


SOCIETY MAKE-UP: Fare Powder, Rouge, Lipstick In Color Harmeny 
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BER, ROUGE AND LIPSTICK 


EYES HAIR 
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For Age-Lines, Wrinkles, 
Flabby Skin, Blemishes, 


ON 


pry ths s Beauty Secret 


Compressed Creme 


Mai! Counen Today for This 


3-Minute Beauty Treatment 


SEM-PRAY COMPRESSED CREME makes skin pret- 
tier in 3-minute application. Ends erasable lines, crows- 
feet, flabbiness, reduces large pores. Ends pimples, black- 
heads due to clogged pores. Use Sem-Pray 3 minutes 
instead of an hour with separate anti-wrinkle, nourishing, 
cleansing creams, pore pastes, tissue tonics, muscle oils 
and skin softeners. Will not grow hair. New Sem-Pray 
container has push-up bottom. Used easily as lipstick. 
Carry with you. Give yourself 3-minute beauty-youth 
treatments any time, anywhere. Always look as if you 
had just come from a beauty parlor. All stores 60c. Or 


mail _coupon. 
ee FR E E—Send Today 


Mail coupon for generous 

7-day package of Sem-Pray 

Creme. We will afso include 

introductory packages Sem- 

Pray Rouge ane Face Powder: 
ree. 


- — 


| ™ - LaNore, Sem-Pray Salons, | 
Suite "2245- L, Grand Rapids, Mich. 
Send generous 7-day package Sem-Pray Creme. Include Introduce | 
tory packages Sem-Pray Rouge and Face Powder FREE. I enclose 
| 10c for packing and mailing. 


¥BAZ 


b SIMPLY APPLY — WASH OFF 
AWUNDRED YEAR OLD) —Giany 


SMALLER j 
FRENCH FORMULA TUBE Of TUBE 10° : 
DRUG * + DEPT. STORES ~ - TER CENT STORES — 


DEVELOP YOUR FORM 


Only where needed. Try my new VENUS- 
CREAM-METHOD, designed to develop shape- 
liness. Wonderful for ugly, sagging 
Only lines, scrawny neck and arms, unde- 
veloped forms, wrinkles and _ crows- 
25¢c feet. To convince you I will send 
generous 10-day trial treatment for 
25c. Money back if you’re not amazed 
with results! Write. 
ROSE MILLER, 
Box 1271-R, Birmingham, Alabama 


Don’t be fat any longer. Get Bon- 
‘Kora, the safe, pleasant reducing 
treatment from your druggist to- 


© day. Gain back a trim figure to 
j ‘enable you to wear stylish clothes. 
( BonKorahelps build health and im- 


| proves complexion. Also aids di- 
\ gestion, while reducing surplus fat 

; caused by over-eating, faulty elim- 
| ination or toxic condition. 


| TOOK OFF 40 LBS. 
| __IN SIX WEEKS 


5 y bays Mrs. F. Rudolph, trained nurse of 
Y {4725 Lake Park ‘Ave., Chicago, who 

wrote: ‘It wasa lucky day forme when 
I heard of BonKora. Took off 40 Ibs. 


in six weeks; found itbermless too. In fact, 


KAY 
GRIFFITH) 
QUENT 


y 
Beare of foods you like, as enor in 
ackage. i one bottle. does not convigcayon) 
anufacturers refund your money. Yourisk 
mothing, so try it today. 


CENTURY | 
PROGR AG a BONKORA 
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Easy to Look At—Easy to Do! 
[Continued from page 51] 


be bought at any store for less than 
four times that much. 

Jean Parker and Virginia Bruce are 
among those who caught the intrigu- 
ing knitting fever from Betty, and 
pass time between scenes by knitting. 


BETTY is very decided about the 
business of being well-dressed, 
and her friendly tips are gold-laden to 
most of us. “It doesn’t take a lot of 
money to be smartly dressed in Hol- 
lywood—or anywhere else for that 
matter,” she declares emphatically. 

“There are always lovely things to 
wear if you take the trouble to find 
them,” she continues. ‘I’ve heard 
it said that it isn’t so hard to dress 
smartly in California, because the cli- 
mate calls for informal clothes. But 
it really makes little difference where 
you live. I’ve passed most of my life 
in New York, and I didn’t spend any 
more there than I do in Hollywood. 
With one or two exceptions, I have 
never spent more than thirty dollars 
for a dress in my life—and then only 
for an evening gown!” 

Betty recently created a sensation 
when she appeared at the opening of 
the King’s Club, a new Hollywood 
rendezvous. She was wearing a 
brown-and-white evening dress of 
Tahitian printed cloth of sweeping 
and dramatic lines, as shown in the 
photograph on page 51. Everyone 
was asking, “Where do you suppose 
she got that stunning gown?” 

Betty is a good pal, so she has let 
us in on her secret. She designed— 
and made—the dress herself. 

“Tt took nine yards at eighty-five 
cents per,’ smiles Betty. “For the 
skirt, I cut the material in three strips 
and sewed them together, and had a 
great square of cloth. Then I folded 
the square, and cut a corner to make 
the opening for the waist. I used the 
leftover corners to make a simple hal- 
ter-neck top.” 


ANP just to show you what a real 
sport Betty is, she showed me the 
simple diagram for her dress, and 
gave me permission to let you see ex- 
actly how she made this extremely 
smart dress so that you may go and 
do likewise! It could be made of 
organdy, prints, taffeta, cotton cloths, 
gingham, piqués, any number of in- 
expensive materials, some as low as 
eighteen cents a yard, and the result 
would be stunning. It’s very simple 
to make. Just study the diagram on 
page 51, read the following instruc- 
tions, do a little sewing, and you will 
have a dress that is a smart “original.” 
Cut the material in three even 
lengths, each of which will be three 
yards long. Sew these three strips 
together, which will result in a large 
square, three yards wide, and three 
yards long. (See diagram A, page 
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51.) Fold once lengthwise, and then 
once crosswise, which will give you a 
square a yard and a half ‘each way. 
Cut material in wide arc as shown in 
diagram B, page 51, to form the bot- 
tom of the skirt. Cut out of the cen- 
ter of the material a circle which is 
six and a half inches from the center 
to its outside are for the waistline. 

The halter top is made from two of 
the corner pieces. The bottom should 
be seventeen inches wide, as indicated 
in diagram C. For the length of the 
halter, measure with a tape measure 
from the middle of the back of your 
neck down over the bust to the mid- 
dle of the front waistline. An aver- 
age-sized figure would be about sey- 
enteen inches. Sew the back of the 
halter neck together. Sew the skirt 
to the bottom of the halter top, fold- 
ing in any extra fullness of the skirt. 
Bind or hem all the rough edges, at 
the bottom of the skirt, and back of 
the halter top. 

You can make a belt of the extra 
material, or use a leather one as Betty 
did with her dress. The front of the 
halter should be clipped together. 

This dress is really smart only on a 
very slender girl, but if you are that 
type this is an extremely striking 
outfit for summer fun. It can be 
made in an hour or two, and the cost 
can be as low as two dollars! 


Not only is Betty one of the best- 

dressed girls in Hollywood—she 
certainly is one of the most natural. 
She has no qualms about admitting 
that she makes most of her clothes 
herself, or that she fixes her hair, her- 


self. Each night before retiring she 
puts it up in curlers. It was her pos- 
ing for commercial photographers 


that paved the way for her entrance 
into pictures. John Powers, an agent 
for commercial photographers, 
thought Betty photographed unusual- 
ly well, and arranged for her to have 
a screen test. She took it over a 
week end while she was attending the 
exclusive Bennett School at Mill- 
brook, New York, and landed a movie 
contract. 

She finished the remaining weeks 
of the school term, then went to 
Hollywood with her mother. There 
on the same lot she met Veronica 
Balfe, a former schoolmate at Ben- 
nett, known on the screen as Sandra 
Shaw. She is now better known as 
Mrs. Gary Cooper, and has left the 
screen altogether. 

Betty is very attractive, very young, 
and very ambitious. She lives sanely 
and simply amid the Hollywood gai- 
eties, as she believes that excellent 
physical condition is all-important to 
success. She sews and she knits... 
and all in all, she is a typical young 
American modern and one whose 
youthful quality is leading her 
straight on to stardom! 


You’re Invited to Our 


Two-Week Party 
[Continued from page 41] 


go to studio luncheons and private teas, | 


see the homes of the stars, and all the 
thousand and one glorious sights of 
Hollywood. 


@ BUT Hollywood thrills in store for 
you are but one part of the program. 


As you can see by the map, the Movie- | 


land Special (which will leave Chicago 
on the night of August 4) will take you 
north to the Twin Cities and then 
Breezy Point Lodge, famed _ resort 
owned by the publishers of Movie 
Crassic, for an overnight stay among 
the pines, in the luxurious log cabins 
of this “Deauville of the North.” Then 
across the broad West and the tower- 
ing Rockies to Seattle and Vancouver 
Island, on down through San Francisco 
to Los Angeles. Returning to Chicago, 
you will see Salt Lake City, Denver, 
Pike’s Peak. You will see not only Hol- 
lywood, but the Great Northwest, the 
Pacific Coast, the Rockies. 

But, of course, we are a bit prejudiced 
in favor of Hollywood’s sights. Our 
house party will be lodged at the Roose- 
velt Hotel, on famous Hollywood 
Boulevard, only a few doors from our 
Western Office. From there we will first 
go to Universal Studios, the world’s 
largest motion picture studio. 

Universal will show you that true 
Southern California hospitality, and no 
mistake! We have consulted the studio 
chef about serving you a marvelous 
luncheon on the lot, and the studio exec- 
utives are planning to send you on a 
motor tour through the vast sets, spread 
over hill and valley, where famous Uni- 
versal pictures have been and are being 
made. 

Rare are the opportunities for vis- 
itors to Hollywood to get behind studio 
gates, and not many have the chance to 
see pictures being filmed in the vast 
sound stages, where even a slight whis- 
per is caught up by the microphone. 
But you will have this thrill, this priv- 
ilege that few ever have. More, you 
will be the special guests of Universal 
stars. 

All in all, it is going to be a party 
that will never be forgotten by those 
who are members of it. And it will 
last for two crowded weeks! 

Will you come? The more, the mer- 
rier! We'll have plenty of time to get 
well acquainted on the train trip across 
the West; and we'll all be pals and ready 
for a grand frolic by the time we reach 
Hollywood. 

Write the Tour Manager today and 
ask for the booklet describing the trip. 
Reservations close very soon now—the 
train pulls out of Chicago August 4. 
Address your letter to Mr. J. C. God- 
frey, Jr., Movre Crassic’s Movieland 
Tour, 360 North Michigan Ave., Chi- 
cago, Iil. 

See you in Hollywood! 

Cordially yours, 
JACK SMALLEY, 

Western Manager, Movie Crassic. 


I2LBS. IN 


SHE WAS 


SKINNY! 


Here’s a 
Quick Way 
to Put on 
10 to 15 Ibs 


Million Dollars! 


3 WEEKS-AND 
SHE THOUGHT 


NATURALLY 


. of 
Good Solid Flesh 
and Feel Like a 


Kelpamalt, New Mineral Concentrate, Corrects IODINE STARVED GLANDS— 
Most Common, Unsuspected Cause of SAINNINESS 


5 Lbs. in 1 Week Guaranteed 
Even |On Scrawniest Men and 
Women or Money Back 


Thousands of thin, pale, rundown 
folks—and even ‘‘naturally skinny” 
men and women—are amazed at this 
new easy way to put on healthy 
needed pounds quickly. Gains of 
15 to 20 lbs. in one month, 5 Ibs. in 
1 week, are reported regularly. J. 
R. writes—‘‘Always thought I was 
naturally skinny but in 3 weeks I 
have gained 12 lbs. on Kelpa- 
malt.” Ibs. 

Kelpamalt, the new mineral con- 
centrate from the sea, gets right 
down and corrects the real underly- 
ing cause of skinniness—IODINE 
STARVED GLANDS. When these 
glands don’t work properly, all the 
food in the world can’t help you. It 
just isn’t turned into flesh. The result is, you 
stay skinny. 

The most important gland—the one which actu- 
ally controls body weight—needs a definite ration of 
iodine all the ttme—NATURAL ASSIMILABLE 
IODINE—not to be confused with chemical iodides 
which often prove toxic—but the same iodine that 
is found in tiny quantities in spinach and lettuce. 
Only when the system gets an adequate supply of 
iodine can you regulate metabolism—the body’s 
process of converting digested food into firm flesh, 
new strength and energy. 

To get NATURAL IODINE as well as 12 other 
needed body minerals in convenient, concentrated 
and assimilable form, take Kelpamalt—now con- 
sidered the world’s richest source of this precious 
substance. It contains 1,300 times more iodine 
than oysters, once considered the best source. 
6 Kelpamalt tablets contain more NATURAL 
IODINE than 486 Ibs. of spinach or 1660 Ibs. of 
beef. More iron and copper than 2 Ibs. of spinach 


than 


are being offered as substitutes. Don’t be fooled. 
do not upset stomach nor injure teeth. 
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Comparison of Minerals in 
KELPAMALT vs. 
VEGETABLES 
3 Kelpamalt Tablets and 

Contain: 


s. of asparagus. 
More Calcium than 1 


lb. of cabbage. 
Phosphorous 
1% Ibs. of 


More 


carrots. 

More sulphur than 2 
of tomatoes. 
More Sodium than 3 
Ibs. of turnips. 
More Potassium than 
6 ibs, of beans. 
More 
than 1 Ib. of celery. 


or 15 lbs. of fresh tomatoes. More 
calcium than 1 doz. eggs. More 
phosphorus than 3 lbs. of carrots. 

Try Kelpamalt for a single week 
notice the difference—how 
much better you feel, how ordinary 
stomach distress vanishes, how firm 
flesh appears in place of scrawny 
hollows—and the new energy and 
strength it brings you. Kelpamalt 
is prescribed and used by physicians. 
Fine for children, too. Remember 
the name, Kelpamalt, the original 
kelp and malt tablets. Nothing like 
them, so don’t accept imitations. 
Start Kelpamalt today. If you don’t 
gain at least 5 lbs. in 1 week the 
trial is free. 

100 jumbo size Kelpamalt tablets 
—four to five times the size of ordi- 
nary tablets—cost but a few cents 
a day to use and may be had at all 
good drug stores. If your dealer 
has not yet received his supply, 
for introductory size bottle of 65 tablets 
ess below. 


Magnesium 


SPECIAL FREE OFFER 


Write today for fascinating instructive 50-page book 
on How to Add Weight Quickly. Mineral Contents of 
Food and their effects on the human body. New facts 
about NATURAL IODINE. Standard weight and 
measurement charts. Daily menus for weight build- 
ing. Absolutely free. No obligation. Kelpamalt Co., 
Dept. 480, 27-33 West 20th Street, New York City. 


SEEDOL 


Kelpamalt 
AableLi. 


(KNOWN IN 


Manufacturer’s Note:—Inferior products—sold as kelp and malt preparations—in imitation of the genuine Kelpamalt 


ENGLAND AS VIKELP) 


Demand genuine Kelpamalt Tablets. They are easily assimilated, 
Resultse guaranteed ‘or money back. 
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_ LIRED 


Eyes? 


Murine cleanses and re- 
freshes tired, irritated eyes. 


URINE, 
For YOUR 


EYES 


For eye comfort # 
use it daily. § 


Valuable booklet, “A World of Comfort for 
Your Eyes.” Murine Co., Dept. 4, Chicago. 


Remove FAT 


from any part 


Be adorably slim! 


Feminine attractiveness demands 
fascinating, youthful lines of a 
graceful, slim figure—with slen- 
der, firm, rounded contours, in- 
stead of unbecoming flesh. 


Hundreds of women have reduced 
with my famous Slimeream Method 
—and reduced just where they 
wanted, safely, quickly, surely. I, 
myself, reduced my chestline by 
4% inches and my weight 28 Ibs. 
in 28 days. 

J. A. writes, ‘‘I was 37 inches 
(across the chest). Here is the 
miracle your Slimcream has 
worked for me. I have actually tak- 
en 5 inches off. I am overjoyed.’’ 
The Slimcream treatment is so 
entirely effective, so easy to use, 
and so beneficial that I unhesitat- 
ingly offer to return your money 
if you have not reduced your fig- 
ure both in pounds and inches in 
14 days. What could be fairer 
than that! 

Decide NOW to achieve the fig- 
ure of your heart’s desire. Send 
$1.00 today for the full 30-day 
treatment. 


Photo of myself after 
losing 28 lbs. and re- 
ducing 434 inches. 


FREE Send $1.00 for my Slimcream treatment NOW. and I will 


regular $1.00 


send you entirely free, my world-famous. pi 
rig 


beauty treatment. with a gold mine of priceless beauty-secrets. 
offer is limited, so SEND TODAY. Add 25c for foreign countries. 
Se ee ee Se a eee 


DAISY STEBBING, Dept. F-6, Forest Hills, New York. 


I enclose $1. ¢ 
age your Guaranteed Slimcream treatment. I understand that 
it I have not reduced both in pounds and inches in 14 days, you 


| Please send immediately postpaid in plain pack- 
| will cheerfully refund my money. Send also the special free Beauty 


Treatment. 


Name..... 
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Woman Saved From 
Asthma Torture 


After suffering terribly from asthma for 
eleven years, Mrs. Sara E. Koontz, of Mt. 
Pleasant, Pa., suddenly discovered a way to 
get blessed relief and comfort. She says: 

“T had asthma for eleven years and spent 
hundreds of dollars. I got so thin [ could 
hardly walk. I wasn’t able to do any work. 
Last October I heard about Nacor and it is 
the best medicine I have ever tried. I cannot 
praise Nacor enough for what it has done for 
me. I am feeling fine. I have had no asthma 
since I have taken Nacor.”—Feb. 5, 1934. 

No need to suffer tortures of asthma or 
bronchial cough when blessed relief and com- 
fort can be yours. For years Nacor has 
helped thousands. Write for letters and buok- 
let of helpfulinformation. Sent FREE. Nacor 
Medicine Co., 592 State Life Bldg., Indian- 
apolis, Indiana. 


ADE D 


Women, girls, men with gray, faded, streaked hair. Shampoo 
and color your hair at the same time with new French 
discovery ‘‘SHAMPO-KOLOR,”’ takes few minutes, leaves 
hair soft, glossy, natural. Permits permanent wave and curl. 


Free Booklet, Monsieur L. P. Valligny, Dep.21,254 W.31 St., New York 
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How to Learn Glamor from British Beauties 
[Continued from page 39] 


ARGOT Grahame, whose acquaint- 

ance you have just made in The 
Informer, and who will be among your 
favorites before long, is a_ British 
product reared in South Africa. Miss 
Grahame (the “t” in her first name is 
silent) came to this country with her 
husband, Francis Lister, who played 
Loretta Young’s brother in Clive of 
India and she turned down countless 
Hollywood offers until RKO handed 
her the script of The Informer. 

“There 7s something different about 
the English girl, of course,” she ad- 
mitted, “but whether or not it is desir- 
able as an acquisition I can’t say.” Her 
green eyes danced as she tossed her 
pretty light blonde head in mock dis- 
may. (She has the typical English com- 
plexion—creamy skin with fresh pink 
cheeks—and two fascinating dimples.) 

“T think that the attraction of the 
English girl probably is her poise. This 
she has acquired from being brought 
up in quaint villages or in the country, 
where girls are wholly dependent upon 
themselves. They have a subdued self- 
reliance that is particularly effective on 
the screen. Perhaps, also, their slight 
English accent accounts to some extent 
for the vogue—just as the American 
accent helps your actresses in Britain. 

“But,” she cautioned, “in crediting 
these things to the English woman let 
me say, in all fairness, that she is, un- 
fortunately, often dull in conversation. 
All women should learn to be not only 
good, but iteresting listeners. It is not 
enough for a girl to contribute an oc- 
casional ’yes, yes, go on.’ She must 
sense the proper moment to let fall a 
phrase that will reveal a lively interest 
in the conversation. She must keep 
abreast of the times and be up on gen- 
eral topics (and here the American girl 
excels), for to be an intelligent listener 
requires both knowledge and judg- 
ment !”” 


VER at Metro, where she played 

David Copperfield’s young mother, 
we find lovely Elizabeth Allan, the tall 
slim beauty who was born in the small 
seaside village of Skegness in Lincoln- 
shire, England, and who has some of 
the mystery of the deep in her wide- 
open sea-green eyes. 

“Beauty,” Miss Allan offered, “is uni- 
versal. But the famous English com- 
plexion has a beauty aid all its own— 
our fogs. I know of no outdoor treat- 
ment that is better for a clear, fresh 
skin than walking in a slow, fine driz- 
zle. 

“Tt may be that this gives the English 
girl a ‘something different’ look, a fresh, 
alive look—which the camera does not 
miss. You would be surprised to know 
how many letters I receive, commenting 
on my ‘English complexion,’ and from 
American girls, too—who are the best- 
groomed in the whole world. They have 
a remarkable knack for knowing how 
to wear clothes and how to apply cos- 
metics with artistry.” 
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As an outstanding example of beauty, 
dignity and poise, there is Diana Wyn- 
yard, the gracious lady of Cavalcade, 
Reunion in Vienna, One More River 
and other fine films, who is very popu- 
lar with American audiences. 

“Reserve is her chief charm,” was 
Miss Wynyard’s explanation of the 
British girl’s appeal. “And her savoir- 
faire is another great asset. That is to 
say, the knowing how to do things— 
being to the manor born. In England, 
since it is a much older country, there 
is a certain respect and regard for old 
things, old customs, old families and old 
culture. English women, for many cen- 
turies, have developed this respect for 
traditions and it just seeps out in their 
every action. We are pretty much the 
product of our thoughts, and English 
women think more slowly, more delib- 
erately than American women. This 
produces a certain poise and assurance 
that apparently have ‘caught on’ with 
Americans. Certainly, they can easily 
be acquired.” 


ANP just one word from glorious 

Evelyn Laye, who, at the same 
studio as Miss Allan, recently co-starred 
with Ramon Novarro in The Night Is 
Young. Although she is famous on two 
continents for her beauty, you are still 
unprepared for her golden perfection in 
person. Her hair is light and soft and 
haloesque, her eyes china-blue, and her 
skin as pink and white and English as 
her charming accent. 

“English women,” Miss Laye assured 
me, “are essentially outdoor women. 
They spend practically all of their lives 
in the open and their charm is the re- 
sult of walking on wind-swept moors, 
of riding across sunny meadows, or 
finding their amusements and pleasures 
under the sky. Houses are not steam- 
heated and the color and freshness are 
not sapped from the eyes, hair and skin. 
However, American girls, realizing that 
the role of sportswoman has beautifying 
tendencies, and knowing very well in- 
deed how to develop their possibilities, 
are in a fair way to winning the title 
of ‘the world’s loveliest women.’ ” 

There are countless British beauties 
who, having much to offer American 
audiences, are rapidly becoming Amer- 
ican film favorites—and now do you 
understand why? To name a few— 
Heather Angel, Benita Hume (another 
of Henry the VIIIth’s wives), Jessie 
Matthews, Madeleine Carroll, Pat Pater- 
son, Ida Lupino, Wendy Barrie, Mona 
Barrie and a host of others, including 
exotic, auburn-haired Elissa Landi. 

While we may point with justifiable 
pride to our Harlows, Gaynors and 
Crawfords, we must admit that our 
English cousins have a glamor all their 
own that we could very well make use 
of—bringing some of their enchantment 
into our own lives. Acquiring poise and 
intriguing reticence doesn’t seem a half- 
hard trick, now that we have been told 
how, does it? 


Garbo Goes “Different” 
[Continued from page 34] 


purely from photographic or dramatic 
reasons have often become national 
vogues of the fashion world. This 
choice of the unusual and new, how- 
ever, has been built on a sounder basis 
than casual acceptance. When a style 
“clicks,” it is because it is the psy- 
chologically right moment for it! 


HEN I speak of women making 

creations fashionable, I am not 
speaking of women in a general sense, 
but of a few women all over the world 
whose fingers are on the pulse of 
fashion and whose minds are alert to 
recognize when a thing is right. 

These women—a few of them live 
in every great city—know every new 
fashion movement and style insinua- 
tion and do not run like frightened 
rabbits from something that they 
have never seen before. Instead, they 
have made such a study and art of 
wearing clothes and of good style that 
their receptivity of a new thing is al- 
most as vital as its creation. 

One is absolutely useless without 
the other, like a book without a 
reader or a play without an audience. 

And so I say again that I have not 
the slightest idea what will come of 
these new clothes for Garbo. They 
are interesting—and different from 


anything she has ever worn before. 
The rest, you will have to judge. 


Speaking of things different, this is a 
front view of Dixie Lee's lacquered 
satin gown, seen in side view on page 
43. Note the wing-shaped sleeve effect 
and the trimming of the draped skirt 
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Do you want to score a “home run” with him? You 
will if you learn when IT’S TIME FOR PABST. 

At dinner, surprise him with a cool, refreshing bottle 
of Pabst Blue Ribbon Beer or Ale. Or when he reads 
his evening paper, you'll bring a smile of approval at 
the mere suggestion of Pabst. There’s nothing quite so 
satisfying and thirst-quenching after a hard day's work. 
More than ninety years of brewing his- 
tory is Pabst’s guarantee of quality. 
Look for the Pabst sign—it identifies a 
quality dealer who will supply you 
with Pabst Blue Ribbon Beer and Ale. 


Pabst 


| © 1935, Premier-Pabst Corp., Chicago 


Blue Ribbon 


Beer and Ale 
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“PICK THE PICCA- 
DILLY”-and-WAKE UP 
EACH MORNING 
FRESH AS A DAISY! 
24 FLOORS, 706 
ROOMS. COOL, AIRY, 
CHARMINGLY FUR. 
NISHED 


Located In the very 
heart of the city’s most 
interesting activities. 


DINE AND DANCE 
Beautiful GEORGIAN 
ROOM. 


LARRI and his CON- 
TINENTALS during 
Matinee Luncheon 
and Dinner. Enter- 
tainment Nightly. 


A WS Eoin : 
AS th STREET, UST WEST OF TIMES SQUARE 
W. STILES KOONES, Manager 


ANY PHOTO ENLARGED 


Size8x10inches 
or smaller if desired. 
Same price for full length 
or bust form, groups, land- 
@capes, pet ‘animals, etc., 
or enlargements of any 
part of group picture. Safe 
return of original photo 


guaranteed. 
Just mail photo 


SEND NO MON or snapshot jy 


(any size) and within a week you will receive 
your beautiful life-like enlargement, guaran- 
eed fadeless. Pay postman 47c plus ‘postage— ¥ 
or pond 49c with order and we pay postage. 
Big 16x20-inch enlargement Bente &. 
las postage or send 80c and we pay postage. Take advantage of 
Bats amazing offer new. Send your photos today. Specify size wanted. 


STANDARD ART STUDIOS 
104 S. Jefferson St. Dept.225-H, Chicago, Iilinois 


aE CEL 


STOPPED (tN ONE MINUTE 


Are you tormented with theitching tortures of eczema, 
rashes, eruptions, or other skin afflictions? For quick 
and happy relief, use cooling, antiseptic, liquid D. D. D. 

PRESCRIPTION. Its gentle oils soothe the irritated and 
inflamed skin. Clear, greaseless and_stainless—dries 
fast. Stops the most intense itching instantly. A 350 
trial bottle, at drug stores, proves it—or money back. 


D.D.D. Prssoertotion 


SHARE HOLLYWOOD’S MOST 
GUARDED BEAUTY SECRET 


Is your neck and contour losing its youthful 
line? Francess Kable’s Hollywood Contour 
Band, used and endorsed by famous stage and 
screen stars— 
1. Rebuildsrelaxed neck and contour muscles. 
2. Corrects under-chin heaviness. 
3. Builds up receding chin. 
4. Creates and protects the perfect contour. 
FREE—IF YOU ORDER NOW Introductory offer 
consisting of: Original $2.00 Hollywood Contour Band, 
Jar of Neck andContour Cream, and complete instruc- 
tions for home treatment—Just’send a dollar bill to 
FRANCESS KABLE BEAUTY PREPARATIONS 
840 North Michigan Avenue Chicago, Ill. 


EARN and LEARN 
Fashion and Figure Drawing 
Taught by New York’s Leading Artists, 
You will soon be able to do smart, 
sophisticated drawings by our easy, 
Anexpensive home-study method. 
Send for FREE Lesson 


Manhattan Art Studios, Carnegie Hall, 
(50 West 57th Street, New York. 


; LADIES & MEN—Why be skinny, and flat 
chested? Now you can have a beautiful figure 
| plus new pep in a few weeks. Treval Modus 
succeeds when all others fail. No exercises, 
pills, diets or creams. You gain 3 to 5 Ibs. 
*: weekly. SAFE, sure, fast. Nothing like it 
i; to QUICKLY build up thin bodies. Guar- 
anteed to build weight or money back. Act 
snow. Order Treval Modus today. $1 postpaid. 


 TREVAL CO., Box 1722-E MILWAUKEE, WIS. 
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HORIZONTAL 


Star in this puzzle 
They are heard in musicals 
Ne’er-do-well brother-in-law in The Winning 
Ticket 
He was teamed with Ham in silent comedies 
She Loves Me 
Mr. Taylor’s initials 
Home on the ————— 
Initials of Sally Eilers’ former leading man 
He held The Winning Ticket 
Pearl White starred in them 

of Aran 
Love Bloom 
Claire’s last name 
Mae West’s finger adornment 
Initials of Mrs. Harry Joe Brown 
Slang for moviegoer 
Grand “Girl 
Whose wife is Bebe Daniels? 
Sound of an unhappy infant in talkies 
Mr. Linden’s first name 
What stars like to receive from admirers 
Vehicle used in snow scenes 
Miss Sullavan’s ex-husband now in films 
Sign outside a crowded theatre 
Jack La 
Jeanette MacDonald’s birthplace (abbr.) 
We expect to hear one in a Bing Crosby film 
What Baer and his opponents do in ring 
Initials of elder Gish girl 
Short for Mr. Cortez 
Ex-Mrs. George Webb 
Initials of star of $10 Raise 
Maureen’s nationality (abbr.) 
Indian abode in Westerns 

Louis Kid 
Lew Ayres was born in this month (abbr.) 


Mrs. Walter Huston 
White (sing. ) 
His Gamble 


First name of a movie King 


VERTICAL 


She played in The Great Hotel Murder 
Genevieve’s initials 

He was lately divorced by Mercedes Sparks 
Short for one who was father of Wednes- 
day’s Child 

Star of Black Fury 

First name of the comical Kennedy 

wo Heads a Pillow 
Lightning is one 

Happened in New York 

Sylvia’s surname 
Ruth Roland’s husband 
Sidney Fox was born on _ this 
December 

Color of Billie Burke’s hair 
Popular name for college which Rudy Vallee 
attended 
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date in 


First name of star in this puzzle (abbr.) 
——— of Steel 

Remember Marguerite ——————? 

Stars such as Fred Astaire or Eleanor Powell 
Constance Cummings starred in this film 
They are used in fencing scenes 

Her last name is Sinclair 

Chic Sale’s make-up adds these to his age 
(abbr. ) 

What Durante would call his hat 
Burns and Allen cause this 
Mary Morris was the villainess in Double 
Short for Miss Drake or Miss Dee 

One More 

West Point of the 

Mr. Pendleton 

Whose role was that of Eight Ball in Flirta- 
tion Walk? 

Star of The Wedding Night 

Author of The Raven 

—— Miserables 

Kind of short gaifer 
actors 

The Captain Hates the ————— 
— for the Lamps of China 
Katherine Mille 

Hepburn’ s home state (abbr.) 
Article in Chevalier’s native language 
Estelle’s initials 


sometimes worn by 


Solution to Last Month’s Puzzle 


What Dancing Can Do 
for You 
[Continued from page 29] 


ing sessions with let-downs between. 

Now if dancing can make you lead a 
temperate life, impose no real hardships 
and still furnish plenty of thrills, it 
seems to me that every man, woman 
and child with the inclination should 


learn to dance. 


REALLY believe that dancing devel- | 


ops certain traits of personality, per- 
haps less obviously, but certainly more 
pleasantly, than many other forms of 
entertainment and endeavor. There are 
naturalness, self-discipline, sociability, 
alertness, resourcefulness and individ- 
uality, to name a few. 

Dancing should be a form of seli- 
expression. Whatever else you may do, 
don’t make the mistake of being an un- 
imaginative copyist. Be yourself. Ex- 
press your own feelings and your own 
personality. Let the music speak 
through you in your dancing. 

And here is another important angle 
—confine yourself to the steps and 
movements that suit your physical wise 
up. We all try to buy clothes that are 
becoming to us; and it is just as im- 
portant to study our strong points and 
our weaknesses when we go dancing. 
While I am not setting down hard and 
fast rules, it is best, in general, for the 
tall person never to attempt to get kit- 
tenish; for the person with a heavy 
load of excess avoirdupois, it is wisest 
to stick to more conservative dancing; 
while the small person and the person of 
medium height and weight can get away 
with a reasonable variety of steps. 

Naturally, you cannot surrender to 
the influence of music while worrying 
about what people are thinking of you. 
Let instinct govern your performance 
and you will evolve into a pleasing, 
natural person and a natural dancer, 
too, for seli-consciousness is an insur- 
mountable barrier to good dancing. 


‘THE sociability phase of dancing is 

one that is readily appreciated. I 
hardly need to point out that a smooth, 
if not expert dancer, will always be wel- 
come at parties, even if he or she is 
weak at bidding at bridge. 

As regards resourcefulness, trigger- 
action and mental agility are required 
and developed in the dancer—particu- 
larly in the man. 

For individuality, there is no substi- 
tute. Personally, I am rather a crank 


about this subject of choosing an indi- | 
vidual style. 1 have made it a fetish to | 


follow no set path, and always evolve 

my own dance routines, the latest oi 

which are those I do in Top Hat. 
Whether you are interested in danc- 


ing irom a professional standpoint, or | 


purely from that of personal enjoyment, 
I feel certain you will find it advan- 
tageous to choose what suits you best 
and then develop it as an expression of 
your ew individuality. 


“She Grew Beautiful 
_ Before | My Eyes!” 


inn ae Ring 
Beauty Magic 
for Yourself! 


or YOUR MONEY. BACK 


IRENE WARE, 7 6811 Fifth Ave., Brooklyn, N. Y. 


a with your new, 


Imagine! A New 
Complexion for ~90c 


BAVARIAN HERB +, Dept. M, 
70-16 Manse Street, co rorecti Hills, New York 
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==15th St., Wash. D. 


ARE YOU 


“A NICE GIRL, BUT..?” 


O you lack the physical appeal of a beautifully devel- 
oped form? Does your figure repel instead of attract? 


Are you so thin and scrawny that you 


look like a “scare- 


crow’ in a bathing suit or form-fitting dress? Wouldn't 
you like to fill out those ugly hollows—develop a stun- 
ning, shapely figure? Then take advantage of my big, 
special offer. Try my wonderiul new method for y ourself. 


GIVE ME 10 DAYS TO PROVE! CAN 
Develop Your Form 


Yes, I want to show you how easily 
you can round out your form and 
mould it to fascinating, shapely con- 
tours. No drugs! No pills! My new 
method is natural, pleasant, harmless. 
Let me send you my wonder-working 
instructions and special massage cream 
to use at my risk. Convince yourseli 
that you can gain the gorgeous iemi- 
nine curves now all the rage. Why 
deny yourself popularity, romance, 
love because of physical deficiencies? 
I guarantee to increase your attractive- 
ness or no cost! 


TRY My New a Way | 


Just send me your name, ad 
and only $1 00 and Vil m2 


Cream at once, ina pl ain wrapper. 
Try my d 10 days. Then get 
your dolla ck if you are not de- 
lighted. No’ to lose so write 
me today encl g special bargain 
price of only $1.00. 


JOANE MORGAN 


Dept. P-7, 6811 Fifth Avenue, 
BROOKLYN, NEW YORK 


D 


1935 


READ 


“I must write and 
thank you for the won- 
derful things you have 
done for my I 


“*Your method isall you 
say itisandmore. lam 
delighted with the war 
you bsve : 
figure. Friends have 
noticed the big im- 
prov ement and I won ‘t 


. thanks to 


into a much more 
attractive woman. Your 
method is 50 €asy, 
too.’” 
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The Professional 
PERMANENT 
EYELASH 
DARKENER 


Swim oF Cry=Nevce Fades or Runs 
Just think! — One simple application of 
isl & “Dark-Eyes”’ darkens eyelashes and brows 
2//2.| for 4to5 weeks! Nota mascara. Non-smart- 
% ing. Absolutely safe— approved. Easily 
applied. Used by leading beauty salons. 
“Dark Eyes’? Laboratories, Dept. 10-G 
412 Orleans St., Chicago, III. 
Please send me a generous trial package of ‘*Dark-Fyes.”" 
T enclose 25c (coinorstamps). Regular Size, 12 Apps. $1.00. 
City 
State. 


Name 
Address 


Have FULL ROUND 
ALLURING CURVES 


You can add 3 to 6 inches with Beautipon 
Cream treatment, which has given thou- 
sands a beautiful form. YOUR MONEY 
BACK if your form is not increased after 
applying Beautipon Cream Treatment for 
14 days! Full 30 days’ treatment, $1.00 
sent in plain wrapper. The ultra-rapid, 
positive GUARANTEED way to have 
the bewitching, magnetic, feminine 
charm you've always longed for. 


Read what others say: 


“T can scarcely express my delight with 
the results. Since I started using Beau- 
tipon Cream I have increased my form 
5 inches! Your Beautipon Cream works 
like magic and I am thrilled to own a 
form so feminine and shapely.’’ B. T. 

“Your treatment is simply splendid. ft 
am filling out and getting larger and 
rounder.’” T: 

“IT have put 3 inches on my form and 
increased 10 lbs. in weight.”” G. 


Free! "Fascinating Loveliness" Free! . 
The world famous Beauty Expert's 
Course, ‘‘Fascinating Loveliness’’ for 
which thousands have paid $1.00 will be 
sent FREE if you send $1.00 for Beau- 
tipon Cream Treatment NOW. OFFER 
LIMITED, SEND $1.00 TODAY. Add 
25e for foreign countries. 


DAISY STEBBING 
Suite 80 Forest Hills, N. Y. 


You, too, can 


have a_ full 
rounded form 


Help Kidneys 


Don’t Take Drastic Drugs 


Your Kidneys contain 9 million tiny tubes or filters which 
may be endangered by neglect or drastic, irritating drugs. 
Be careful. If functional Kidney or Bladder disorders make 
you suffer from Getting Up Nights, Nervousness, Loss of 
Pep, Leg Pains, Rheumatic Pains, Dizziness, Circles Under 
Eyes, Neuralgia, Acidity, Burning, Smarting or Itching, 
you don’t need to take chances. All druggists now have the 
most modern advanced treatment for these troubles—a Doc- 
tor’s prescription called Cystex (Siss-Tex). Works fast— 
safe and sure. In 48 hours it must bring new Vitality and 
is guaranteed to make you feel years younger in one week 
or money back on return of empty package. Cystex costs 


only 3c a dose at druggists and the guarantee protects you. 


M ANY women report the loss of 
as much AS 5 LBS. IN ONE 
WEEK, 


gerous 


safely without. teas, dan- 


Towa 
M.H., Wash., 
ppeees: LOST 21 LBS. Mrs. 


Bs Be 
53 LBS. Mrs 


So. Car., LOST 
Mrs. L.B., 
lost 15 lbs. in one 
feels fine. M. 

N.H., says LOST 


Odes 15 
LBS. Maine, 
writes, 
: month, 
P.E., 
4 LBS.from Trial Supply. 


All by our new amazing way. 


‘LITERATURE 
phe every | Cae 


@ Without strenuous exercising or dieting. 
®@ Without dangerous drugs, dopes or chemicals. 
@ With a safe, harmless, effective compound. 


Results 
Guaran- 
«teed - 


SNYDER PRODUCTS CO., Dept. 350-N, 1434 North Wells Street, Chicago, Iilinois 


The British Like Our Style 


[Continued from page 31] 


Michael Balcon, brilliant young produc- 
tion head of Gaumont-British Pictures, 
who recently came to America for that 
specific purpose. 

A dust storm of rumors spread over 
Hollywood before his arrival. It was 
rumored that he was out to sign up all 
the American talent in sight—that he 
was out to “raid” the studios. First of 
all, he had to counteract those ideas. 

And it did not take him long. One or 
two actors’ agents became convinced— 
and soon convinced others—that he was 
not interested in trying to tempt contract 
players away from their present studios. 
Producers, meeting him socially, dis- 
covered him to be a gentleman and a 
scholar, anxious to build up international 
goodwill. 


HE SAID, on arriving, that he was 

interested in particular people for 
particular roles—and when he left, his 
announcement of the players whom he 
had signed was proof that he had meant 
it. But one part of the announcement 
about the results of his visit carried an 
eventful surprise. It was disclosed that 
he had negotiated an arrangement with 
Metro-Goldwyn-Mayer, whereby that 
studio and Gaumont-British would be 
able to borrow each other’s stars or con- 
tract players “whenever available.” 
Never before in movie history have two 
studios made such a complete reciprocal 
arrangement. 

Helen Vinson, accredited as one of 
Hollywood’s best-dressed and most at- 
tractive women, was signed to play the 
only feminine role in King of the 
Damned—co-starring with Conrad 
Veidt. Noah Beery was signed to play 
her father in the same picture. Madge 
Evans was signed to play the feminine 
lead in The Tunnel. Richard Dix was 


signed for another important role in 
The Tunnel, in which Conrad Veidt, 
G-B star, will also appear. 


Maureen O’Sullivan is to play the 
role of Katie in the G-B production of 
Kipling’s Soldicrs Three, for which C. 
Aubrey Smith (of Lives of a Bengal 
Lancer fame) will also sail to England. 


are 


vONen 


as much as 


have a charm- 


| BE, MODERN: hi: arm- POUNDS 
y, gracefu gure. 
OUR. SECRET FORMULA a WEEK 
(double acting). S.P. Anti- 
Fat Tablets are GUARAN- 


with these 
TEED TO REDUCE if direc- ee t 
tions are followed. ‘Tried, 
tested, and praised every- 
where. Excess fat is danger- 
REGAIN NORMAL 
Just send $1.00 
for 1 month’s supply. 
TRIAL SUPPLY 25c. a 
first box at our risk. Send 
today. QO. 
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George Arliss will make a picture for 
G-B based upon the life of Samuel 
Pepys, the most famous of all diarists, 
whose part in the creation of the British 
Navy is less well known. 

Boris Karloff will play the title role 
in Dr. Nikola, based on the famous tale 
by Guy Boothby. Walter Huston will 
bring Cecil Rhodes back to life in a 
picture based on the dramatic exploits 
of that colorful empire-builder and dia- 
mond king. Peter Lorre, now at Colum- 
bia to star in Dostoievsky’s Crime and 
Punishment, will make The Hairless 
Mexican and Secret Agent for G-B, 
which hasn’t forgotten him (who 
could?) in The Man Who Knew Too 
Much. 

Five of the ten are Americans; four 
are British by birth—Miss O’Sullivan, 
Smith, Arliss and Karloff; Lorre is 
Hungarian. But the fame of all of them, 
with the exception of Lorre, is primarily 
associated with Hollywood. 

These are not the first Hollywood 
players who have appeared in G-B pro- 
ductions, however. Esther Ralston, 
Constance Cummings, Helen Chandler, 
Basil Rathbone, Edward Everett Hor- 
ton, James Gleason, Victor McLaglen 
and Sam Hardy have all done trans- 
oceanic pioneering. And only recently 
Fay Wray returned from a trip to the 
G-B studios to make two pictures, Alias 
Bulldog Drummond with Jack Hulbert, 
the ace English comedian, and The 
Clairvoyant with Claude Rains, well 
known in Hollywood. 


HERE was a time when Holly- 

woodians were afraid to accept any 
English offers—lest they should be for- 
gotten in America while they were 
abroad. Now, with the world-wide or- 
ganization of Gaumont-British to bal- 
lyhoo them, that fear is killed; in fact, 
now it is a feather in their caps to be 
invited. Also, many players used to be 
under the impression that the British 
picture technique was far behind Hol- 
lywood’s—an impression corrected by 
recent pictures. (The Man Who Kuew 
Too Much and Evergreen and Loves 
of a Dictator are cases in point.) 

London has glamor for anyone with 
an urge to see faraway places. And 
only a few hours away, across the 
English Channel, is Paris—convenient 
for glamor-conscious feminine stars. 
Though, if any American visitor should 
stay right in the studio at Shepherds 
Bush, she would have no fashion wor- 
ries, what with such famous stylists as 
Lady Queensbury, Joe Strassner, Borleo 
and Schiaparelli designing for G-B 
Pictures. 

If Hollywood is noted for its social 
life, so is London, with the Mayfair 
set, including nobility, partial to picture 
stars. If life is leisurely in California, 
so is it in England. In short, London 
has many of the same attractions for 
Americans that Hollywood has for Eng- 
lish players! 


ENSIBLE entertainment 
at sensible prices is the rule 
at the Biltmore. Rooms are 
featured at $3.50 single, 
and $5.00 double, and no 
finer accommodations any- 
where. Menu prices to suit 
in five dining rooms. Popu- 
lar beverages priced ata 
quarter. The world’s finest 
floor shows in the Biltmore 
Bowl and the Biltmore 

Rendezvous where low 


rates rule. 


BILTMORE Hotel 


ANGELES « 


e LOS 


Free for Asthma 
and Hay Fever 


Tf you suffer with attacks of Asthma so terrible 
you choke and gasp for breath, if Hay Fever 
keeps you sneezing and snuffing while your eyes 
water and nose discharges continuously, 
fail to send at once to the Frontier Asthma Co. 
for a free trial of a remarkable method. No matter 
where you live or whether you have any faith in 
any remedy under the Sun, send for this free trial. 
If you have suffered for a life-time and tried every- 
thing you could learn of without relief; even if you 
are utterly discouraged, do not abandon hope but 
send today for this free trial. It will cost you 
nothing. Address 
Frontier Asthma Co., 324-W Frontier Bldg., 
462 Niagara St., Buffalo, N. Y. 


TORMENTS 
quickly pacified. 
For efficient help 


p use concentrated station G POSLAM 


Face 
Lips 


OF Chin 


< T ac dooked Beet as, Ugly nae 
on face...unlov iscourag 

Unfoved Nothing helped. Depilatories, 
waxes, liquids. ..even razors failed. Then I dise 
covered a simple, painless, inexpensive method. It 
worked! Thousands have won beauty and love with 
the secret. My FREE Book, “How toOvercomeSuper- 
fluous Hair,”’ explains the "method and proves actual 
success. Mailed in plain envelope. Also trial offer. 
No obligation. Write Mlle. Annette Lanzette,P.O 
4040, Merchandise Mart, Dept. 166, Chicago. 


don’t | 


Hair 


You Have to Be Independent! 
[Continued from page 40] 


I wasn’t popular in my adolescent 
years and was always a wallflower. I 
was a scrawny, lanky girl and not at all 
tactful. I had definite likes and dis- 
likes and wouldn’t change them. But 
my relentless ambition to accomplish 
something thrived on the loneliness that 
my unpopularity brought. I was thrown 
back on myself, and this did much to 


| speed my development, for I spent the 


time reading and thinking, instead of 
playing and having a good time. 


R years I have kept a diary. Every 
day I write down my thoughts and 
ambitions. And, writing them, I can be 
absolutely honest and frank. Nothing 
encourages me to be more independent. 
I am not fond of dancing or of play- 
ing cards, and sitting around at a night 
club bores me completely, so I take lit- 
tle part in the social life. I much prefer 
to read, swim, play tennis, and take long 
walks. Also, I knit and weave, having 
learned to do both while attending a 
girl’s camp the summer I was fifteen. 
I have a hand-loom such as my Scotch 
ancestors must have had, and the rhythm 
of its whir relaxes me; and I can weave 
and read at the same time, which de- 
lights my practical soul. 

Much has been said about my econ- 
omy. When I first started to make 
money I decided to live on a budget. 
I still do and always shall. Although 
I am saving, it is not because I am 
afraid of poverty, for I have been poor 
and happy at the same time. I want to 
round out my acting career with a 
“Little Theatre” of my own, and nat- 
urally, such a venture requires substan- 
tial capital. 

I used to believe that the screen was 
merely a pale offshoot of the stage; but 
I have discovered that motion pictures 
require the best of acting. 
quire even more imaginative acting than 
the stage—since the audience is invisible 
to the players. And the number and 
variety of roles that an actress plays 
in a year present a constant challenge 
to her abilities. 

Because I walk right in and ask for 
certain parts, I am called independent 
by Hollywood, but I can’t see why I 
shouldn’t make the effort to get what I 
want when it means everything in the 
world to me. I don’t mind what others 


may say because my employers under- | 


stand me. 

In A Midsummer Night’s Dream, 1 
was taking part in a fantasy. In the 
picture I hav Oil for the 
Lamps of China—l-have been involved 
in emotional drama in a Far East set- 
ting. And my next picture is to be 
Captain Blood, a picturesque, swash- 
buckling costume drama with that hand- 
some English actor, Robert Donat. 

Oh, yes, I always fall in love with my 
screen heroes—during the picture! It 


would be difficult for me to play love | 


scenes with someone I didn’t imagine 
myself romantic about, and I let myself 
believe all that the script says—for the 
time being! 
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EXCLUSIVELY IN 


-EROSLEY 


ELECTRIC REFRIGERATORS 


NEW LOW 
PRICES 


onATIRES 
ALL SIZES 


1 hg 5 2 


Written Guaranty Bond (iMAGINE 
with Every Tire! | THAT FINE 
SAVE ON TIRES —Take ad- 
vantage of thisamazing offer! Never $ 
before such values—World’s Lowest 
Tire Prices. These are all Standard 
Brand Tires, reconstructed forlong 
wearing service by the Scientific 
FordProcess, fully guaranteedfor 
12 full months. Actual tests under 
all road conditions prove that Ford 
Processed Tires give e more serv ice. 


Balloon Tires 
Rim Tires Tubes 


Balloon Tires 
i ae Tubes | Size 


29x4.40-21 $2.15 $0.85 | 31x6.00-19 $3.40 $1.15 
29x4.50-2 2.35 0.85 | 32x6.00-20 3.45 1.25 
30x4.50-21 2.40 0.85 | 33x6.00-21 3.65 1.25 
28x4.75-19 2.45 0.95 | 31x6.50-19 3.70 1.35 
29x4-75-20 2-30 0.95 32x6.50-20 3.75 1.35 
30e300-20 © 2:88 1.05 queayy Duty Trucks 
5.25- 2.95 1.35 Tires Tubes 
28x5.25-18 2.90 1.15 30336 $ 2.35 $ .75 
30x5.25-20 2.95 1.15 OxS 4.25 1.95 
31x5.2521 3.28 1-19 B4x3 4.25 1.95 
5.5 3.35 1.45 32x6 7.95 2.75 
ogx3 30-18 3.35 1.15 | 36x6 9.95 3.95 
29x5.50-19 3.35 «1.15 | 3437 20.95 3.95 
6.00-16 3.75 1.45 | 36x8 12.45 4.25 
6.00-17 3.40 1.45 | 40x8 15.95 4.95 
30x6.00-18 3.40 1.15 


All Other Sizes | WFD AM dy) 


ALL TUBES GUARANTEED BRAND NEW 
Send only $1.00 Deposit with each tire ordered 
Ss 00 deposit with each truck tire). Weship balance 

C.O.D. Deduct 5% if you send cash in full with 
order. Tires failing to give 12 months service replaced 
at half price. Order Today before prices advance. 


FORD TIRE CO., Dept. 209 


7749 SO. HALSTED ST. CHICAGO, ILL. 
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Spotlights of 
HOLLYWOOD 


The most unusual feature ever offered by a motion picture maga- 
zine. Personalities in the spotlight presented comprehensively, 
concisely, brilliantly in the New -Hollywood at the new price. 


The New 
Hollywood 


ue Fred 
Garbo s Astaire— 
| Unwanted Champion 
Admirer Worrier © 


Why Bing  =~=———s Why 

Is Called Mya Loy 
" o pty : emalins a 
Cupid Bachelor 
Crosby = s«Girl 


$250,000 a 
is Grace | Gene 
Bradleys R d 
Misfortune | agymond s 
Amazing 


Tour 


_ And there's more. The stars write for 
HOLLYWOOD. In the July issue, Grace 
Moore writes "How to Tell That You Have 
Voice," William Beery tells "What My Brother 
Wally Has Never Told,"’ and John Boles writes 
about the part Romance plays in all our lives. 
There are many other stories that you can't 
afford to miss. 


The New HOLLYWOOD 
at the New Price 


5¢ 
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Hollywood’s Heart 


Problems—and Yours 
[Continued from page 15] 


Garbo’s most ardent admirers. She 
goes to see each of her pictures at least 
four times and among her most treas- 
ured possessions are the messages that 
Garbo sent to her through John after 
the arrival of the baby, Susan Ann. 

Oh, it pays to be big—big of spirit 
and wholehearted. Nothing in life is 
worth growing narrow and morbid 
over. That, you see, injures no one 
else. Only you. 

It would have been so easy for the 
little Bruce girl to let herself become 
embittered, a trifle hardened, when she 
saw her marriage failing in spite of 
everything she had done. She had 
fairly worshiped John Gilbert. Unques- 
tionably, she still does. Even yet, Vir- 
ginia would infinitely prefer being 
called “Mrs. Gilbert,” rather than 
“Miss Bruce.” 

It takes many small heartaches to 
make the big heartache of divorce. No 
divorcing couple ever tells them all—or 
ever could tell them all. But few wives 
ever have filed suit for divorce more 
regretfully than did Virginia Bruce. 
There was no bitterness about the pro- 
ceedings, no heated recriminations. It 
was apparent that it was not freedom 
for herself that she was seeking, but 
freedom for the man she had loved— 
a man so individual, so fired with the 
need for personal self-expression, that 
he just did not “fit into the domestic 
pattern.” 

It was not easy—closing what had 
been the greatest chapter of her life. 
But here is the secret that has helped 
her through the most difficult crisis a 
sensitive woman could face: 

“Several years ago,” she told me, “I 
promised myself that I would never let 
anything hurt me deeply again. Not 
anything. And I haven’t. You can 
train yourself that way, you know, just 
as you can get in the habit of taking 
every trifle to heart. It was a com- 
paratively small incident that made me 
do it. I had been scheduled for a part 
with George O’Brien and it didn’t work 
out. I was so disappointed I was al- 
most ill and I said then that I’d never 
let a single thing affect me like that 
again. It’s true that I’ve had to be— 
well, numb at times; but I wouldn’t sit 
home and brood... Sorry about my 
marriage to John Gilbert? You can’t 
be sorry about the most wonderful thing 
in your life! Love and marriage—if I 
have anything to give the pictures now, 
it is because I’ve known them!” 

After her divorce from Gilbert a year 
ago, it was a question whether Virginia 
would go to Honolulu or return to work. 
She was wise enough to decide on the lat- 
ter. During that first picture, Jane Eyre, 
she worked eighteen hours every day— 
but it gave her an emotional outlet, 
something to fill up her days. Work— 
with it she has found not only stardom, 
but the greatest cure for heartache in 
the world. 


wanta FASCINATING FIGURE 
Why be SKINNY or FAT? 


POSSESS ATTRACTIVE ALLURING CURVES 
Overcome your FIGURE FAULTS by a NEW, EASY, 
AFE METHOD. Avoid unattractive SKINNINESS, 


thin neck, round shoulders, unnatural chest-! aeine and scrawny 


limbs; or dispose of uncomfortable EIGHT and 
SURPLUS FLESH on any part of the ea Mold your: 
self into a SUPERB FIGURE and a symmetrically de- 
veloped form. Listen to this: 


BETTY RUTH GRAROD SYSTEM 
of BEAUTY CULTURE AND SYMMETRICAL BODY 
DEE OEMENE with Secret Formulas and Instructions, 
ns the way to FEMININE CHARM, LOVELY WO- 
MANHOOD. PERSONAL MAGNETISM and ALLUR- 
ING CURVES on both body and limbs. 

% 2 No longer need you be ashamed of your FIGURE and 
POSTURE whether in a bathing suit, evening dress or negligee. Results 
are astonishing. A symmetrically developed figure will attract and 
enhance one’s physical appeal, the chances of making friends and of open- 
ing the door to love, romance and popularity. BEAUTY APPEALS, 


ALL CORRESPONDENCE CONFIDENTIAL 
Write TODAY, NOW, for information to be sent.in plain sealed envelope: 
Enclose_1¢ 100_fe¢ for r_postage. etc eVentiony what you ¥ wish | to fo accomplish. 
Co tl 


ed: 
TIFYING 


EVE! ice! BEA 
| O NECK QO ARMS HIN OC LIMBS (1 COMPLEXION 
O HIPS (1 HAIR © HANDS © SKIN (J | 
| D THIN- 0 OVER- (| ROUND Oo ABD OMEN 
Ss. EIGHT SHOULDERS [) FIGURE, 
| O PERSON- q POSTURE (1) GRACE ULTS | 
NAME (Miss or Mrs... 1 
L ADDRESS._-« sae eave emcee ees me eae 


HELP Wanted 


MEN-WOMEN—$50-$180 A MONTH 


for INSTITUTIONS—HOSPITALS, Etc. No Experience Necessary 

ALL KINDS of GOOD JOBS Practically Everywhere for NURSES, 
ATTENDANTS and OTHERS, with or without hospital experience. Many 
individuals associate a hospital only with Doctors, Nurses and profes- 
sional people, never realizing that there are also hundreds of people 
employed with NO PREVIOUS EXPERIENCE, to perform: many 
duties in various departments. All kinds of help constantly needed 
so why remain unemployed? _ Write NOW—work you can do—enclos- 
ing stamp to SCHARF BUREAU, Dept. 7-53, 145 W. 45th, Now York 


LET 
OTHERS  iibusiness preparing Cheese Chips 
at home and distributing through deal- 
SELL ers. No house-to-house canvassing. 


Item builds repeat business and pays 
big profits. Less than $10.00 investment 
FOR WY OU in materials is all required. We show 
you how to build upa good, steady 

e gsriess* Write 


FLUFFO, Dept. 45 G ST. LOUIS, MO. 


BUNIONStoxtis 


The amazing action of Pedodyne 
is truly marvelous, and a boon to 
those whose bunions cause a tor- 
turing bulge to the shoes. It stops 
pain almost instantly and with the 
inflammation and swelling reduced so 

: quickly you will be able to wear smaller, 
neater shoes with ease and comfort. Prove it on your own 
bunion. Just write and say, ‘‘I Want To Try Pedodyne.’’ 
Pedodyne Co., 180 N. Wacker Dr., Dept. H215, Chicago, III. 


Beautiful! 
She had her 
Nose Corrected 


by Dr. Radin’s Plastic Methods, developed by many years 
experience. All kinds of noses reshaped; outstanding 
ears corrected; lips rebuilt; lines, wrinkles, blemishes and 
scars removed. Bust corrections. Reduced fees. Consul- 
tation and booklet free. Dr. Radin, 1482 Broadway, 
New York, Dept. M. 


Tie a bit of 


Twine about 


a 
> 


Your Finger— 
So you won't forget that 
Claudette Colbert's 
Code of Living 
and 
Bing Crosby as a 
Husband 


By DIXIE LEE 


ave just two of the 
hi 1g features in August 


MOVIE CLASSIC 


Seeing ‘Things 
[Continued from page 18] 


direction. For his wife (Billie Burke) 
is stage-struck, becomes convinced that 
she can be an actress, and insists on 
starring in a home-town play. How 
he remedies her ambitions is amusing, 
but the high spots of the picture are his 
imitation of Bing Crosby and the pres- 
entation of the amateur play. Billie 
Burke has more chance to act than he 
does and delivers a devastating de- 
lineation of a flighty forty-ite. 


@ @ @ Goin’ to Town (Paru- 
mount), by and with Mae West of 
“Come up ’n’ see me sometime” fame, 
proves—if any proving is needed—that 
she has not lost her knack of mixing 
mirth and melodrama (with the accent 
on mirth) . The story may be a 
little less believable than some of her 
others, but she still is provocative, 
curvacious (this time in modern dress) 
and able to make the male of the species 
look like no match for a smart woman 
...A “blues” singer in Texas, she 
inherits a million dollars from a sud- 
denly deceased cattle rustler, and pulls 
up stakes for Buenos Aires, in pursuit 
of socialite Paul Cavanagh ... who is 
decidedly worth pursuing. En route, 
she acquires a horse and a husband 
(Monroe Owsley), both intended to 
help her to social advancement. Of the 
two, the horse causes her the less 
trouble, while helping her to make the 
best shot of the picture. It is an amus- 
ing show, if not so racy as its pred- 


ecessors. And Mae, as usual, is prac- 
tically the whole show. 
@® @ @ The Bride of Frank- 


enstein (Universal) is horror par ex- 
cellence. It is entertainment as well as 
excitement. ... Boris Karloff again is 
the monster created in a laboratory by 
a young scientist (a role played for the 
second time by Colin Clive)—a monster 
capable of anything when crossed, but 
now also capable of feeling a few of 
the more human emotions, particularly 
with a blind hermit who befriends him. 
And now, also—such is the inventive 
genius of Hollywood—a mate is pro- 
vided for him, a mate as horrific as he 
is. (The part is played by Elsa Lan- 
chester, wife of Charles Laughton, with 
a spell-binding portrayal.) ... You 
may not have one chill as the drama 
and terror mount; you may not sup- 
press one scream; but if you aren’t pre- 
pared, the climax may overwhelm you. 


@®@@@ Vagabond Lady 
(M-G-M) is light-hearted—nay, flip- 
pant, even farcical—romantic comedy. 
Just the thing for a June night; or any 
other kind of night, if you are in the 
mood for laughter ... And it unreels a 
real surprise in the transformation of 
the screen personality of Evelyn Ven- 
able. Heretofore a bit-to the sedate, 
she plays a stenog who can’t make up 
her mind between dignified, decorous 
Reginald Denny and his harum-scarum 
younger brother, Robert Young. 
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AVE ON TIRES az. 


AND THEY ARE 


This old reliable company is first 
choice with thousands of motorists 
who demand highest quality at 
lowest cost. Actual tests on rough- 
est roads prove that standard brand 
tires reconstructed by the scientific 
Atlas process deliver 50 to 60% more 
service. Order today, save money. 


507.10 00% stavice 


BArroon, SIRES 
Size Rim es Tubes 
29x4.40-21 $2. 1S Te Bt 
29x4.50-20 
30x4.50-21 
28x4.75-19 
29x4.75-20 
29x5.00-19 


guaranteed. Circu- 
lar molded; of finest 
heavy gauge heat- 
resisting red rubber. 
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32x6.50-20 


HEAVY DUTY TRUCK TIRES 
TRUCK BALLOON HIGH PRESSURE 
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PORCONIOOO 
CHO ror 


1 
1 
2 
3. 
4. 
4 
5 
9.75-20....13.95 6 
REGU CORD TIRES 


Tires_ Tubes Size Tires 
seoeee $2.25 $0.65 | 32x4%....$3.35 
3%.... 235 0.75 33x4 44. eee 


ALL OTHER SIZES-ORDERS FILLED PROMPTLY 


|SAVE MONEY—ORDER TODAY! 


ATLAS TIRE & RUBBER CO., Dept. 83-P 
6250-52 South Morgan Street 
Gentlemen: Please ship the following to 


Name. 
Address 


IR Sean on 2 Oe eS, Ao ee ee ees 


SIZE 
cen se eee QUAN. a TIRES 


ach $1.00 Deposit with each tire ordered ($4. ! 
deposit on each truck tire). Balance C.O. D. If you 
| send cash in full deduct 5%. Year’s service guar- 
y anteed, or replacement at 12 price. Order Today. 


Atlas Tire & Rubber Co., Dept. 83-P | 
6250-52 South Morgan Street, Chicago, Jil. § 


(llViene 22 Theatre 


40th Year: Stage, Talkies, Radio. Graduates: Lee Tracy, Fred 

EEG, Peggy Shannon, Zita Johann. Una Merkel, etc. Drama, Dance 

vocal General Culture, pesching and Directing. Appearances, Debuts. 
For Catalog write Sec’'y M. P. Ely, 66 W. 85th St., N. Y. 


Pow SILK HOSE 


GUARANTEED TO 
“Wear Without Holes. 


OF, 
Guaranteed ©. 380% PROOFED-RINGLESS 
to wear without holes from 1% months 
to 8 months or replaced free. Chiffons 
and service weights. 96 styles and 
colors for men, women, chil- . 
dren. Not sold in stores but 
through representatives, 
Write for big opportu- 
nity. Give size. 


AGENTS 
Up to $22 in a 
_ week demonstrating. 
WILKNIT HOSIERY CO. . 
H-9 MIDWAY GREENFIELD, OHIO 
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Nelson Eddy is the new man of the 


hour. We thought so after Naughty 
Marietta—but your letters confirm it 


$15 Prize Letter 


Music Has a Future—I have just 
heard one of the most exquisite musical 
films it has ever been my pleasure to 
enjoy. Jeanette MacDonald reaches 
thrilling heights of romantic song in 
Naughty Marietta. Scarcely less en- 
chanting is the voice of Nelson Eddy, 
brilliant new baritone star. One has the 
feeling that the rich musical talent of 
the nation, long held down by the brash 
profanities of jazz, is bursting forth 
with greater range and power than ever 
before . This reviving delight in 
films of quality and beauty may be the 
renaissance of moving picture enter- 
tainment. The American public has 
been starved for this sort of thing.— 
C. H. Ehms, 112 East 12th St., Junc- 
tion City, Kans. 

Editorial prediction: And when nat- 
ural color makes films more beautiful 
to see, the music will have to be of a 
calibre to match! 


$10 Prize Letter 


Converted at Last—I have one of 
those cynical husbands whose _ oft- 
repeated speech is: “What, another 
movie? What do you see in the blamed 
things, anyway?” Last Monday I man- 
aged to induce the Anti-Cinema Boy to 
accompany the children and me to see 
Sequoia. He was spellbound by its beau- 
tiful scenes and the amazing story. 
When he drove us to the theatre on 
Thursday as usual, what was my amaze- 
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Just As You Say 3 


MOVIE CLASSIC’S readers have the final 


word—and win prizes with their letters 


ment to see him get out of the car, too. 
The film was David Copperfield. When 
we got home that night, his comment 
was, “That was a masterpiece! Why 
didn’t you tell me movies were like this ?” 

Saturday my spouse said, “I see the 
editor of MOVIE CLASSIC cheers 
loud and long for Roberta. Let’s see if 
he’s right.” You were! Thanks. You 
helped to reform a hard-boiled movie 
cynic!—Evelyn Fritzinger, 42 Birch 
St., Wilkes-Barre, Pa. 

If you know of any more movie 
cynics—we thought the species was ex- 
tinct—the subscription line forms on the 


right. E 
$5 Prize Letter 


What Do You Think?—Isn’t there 
some way to determine whether or not 
double features are preferred to a well- 
balanced single feature program? 
Countless times I have refrained from 
seeing a good picture, due to the fact 
that it was a double feature program. 
Isn’t the secret of good showmanship 
to leave the audience feeling they could 
stand just a bit more, instead of feeling 
they had had something crammed down 
their throats after they had _ yelled 
“Enough” ?>—Wim. R. Hanks, 1837 Tut- 
willer, Memphis, Tenn. 

You tell us—and we'll tell producers, 
zho are debating the same question. 


$1 Prize Letters 


Wants Less Music—I wonder if there 
are not a great many like myself who 
would appreciate a let-up on the musical 
extravaganzas, theme songs, jazz bands 
and endless hoofing choruses with 
which we have been deluged for the 
last year or so? Keep up the good work 
of making pictures like Ruggles of Red 
Gap, Lives of a Bengal Lancer and 
David Copperfield, but for the sake of 
at least half of the movie-going public 
let’s give music in every form a rest.— 
W. N. Belknap, 207 Third St., New- 
burgh, N.Y. 

Compare Reader Belknap’s letter with 
Reader Ehms’ (in the first colwmn)— 
and see if you get into an argument 
with yourself. Hollywood would like to 
hear which side you take. 


Ideas Worth Having—Many people, 
even in this day and age, do not approve 
of motion pictures. They claim movies 
put ideas into our heads. And so, in- 
deed, they do. Whenever I see Ann 
Harding, I long to have her poise and 
personality. I long to be able to wear 
clothes like Shearer, Crawford, and 
Lombard. I wish that I possessed just 


half the pep and vitality of lovely Ginger 
Rogers. I hope that I can grow older 
as beautifully as Claudette Colbert did 
in Imitation of Life. These are a few 
of the “ideas” I get from the movies.— 
Marjorie Falkwroth, 1530 N. College, 
Decatur, Ill. 


A Suggestion—I think theatres should 
occasionally have a review week and 
reshow some of the splendid pictures 
of the past. For months now I have 
been raving about Jt Happened One 
Night. Next week it is coming back to 
a near-by theatre and, believe me, I’m 
telling it far and near so that no one 
misses it. A friend of mine never saw 
Marie Dressler and for my friend’s 
sake, I wish that Tugboat Annie would 
come back some day. I feel sorry for 
those who missed seeing it, but I feel 
more sorry for those who never saw 
Marie —WMrs. P. M. Wolgemuth, Box 
55, Hershey, Pa. 


Should Reel Be Real?—This general 
“back to the farm” movement in motion 
picture plots is getting me down. Must 
we have films that show home-life with 
its sorrow and simplicity? Home is a 
marvelous place and there’s nothing like 
it, but when we go to the movies it’s 


fun to forget reality. . . . I like to find 
myself in a world of glamor, with beau- 
tiful women, stunning gowns, and 


sparkling champagne cocktails. Usu- 
ally, the object of a modern motion pic- 
ture is to give the audience real enter- 
tainment and not remind them of the 
real trials of life—Dorothy Holcombe, 
Ouarters No. /8-A, Fort Wm. McKin- 
ley Razah Pe. 

Here is practically an invitation to 
you realists to come to the defense of 
your preferences! (Personally, we like 
variety.) 


MOVIE CLASSIC wants its 
readers to write their opinions 
of stars, productions, and movie 
conditions in general so that all 
readers may benefit by them. 
Each month MOVIE CLASSIC 
will offer these cash prizes for 
the best letters: (1) $15; (2) 
(3) $5; all others pub- 


$10; 
lished, $1 each. The editors will 
be the sole judges and reserve 
the right to publish all or part 


of any letter received. Write 
your letter now—to MOVIE 
CLASSIC’S Letter Editor, 1501 
Broadway, New York City. 


from he South Seas 


Hawaii brings you the glorious red of the wild Hibiscus flower in a really 
new kind of lipstick! Called Tattoo “Hawaiian.” It’s a new shade of 
red, unusually bright and luscious . . . almost a Chinese lacquer red, 
a shade that gives life, dash, and vivid individuality. It’s brilliant, 
saucy... decidedly daring. . . yet not hard to wear because with all its 
vividness it imbues the lips with a soft, sincere, feminine warmth they 
have never had before. This shade has been dreamed of ever since 
indelible lipsticks first were made, but because it would turn purple on 
the lips, could not be used. Now, Tatroo, and Tattoo only, offers this 
stunning shade in an infinitely indelible, extremely transparent stick 
which positively will not turn even the least bit purplish. It can’t! Only 
“HAWAIIAN” gives you this gorgeous new red that stays red. Go Native! 


ACTUALLY TRY IT 
AT THE TATTOO 
COLOR SELECTOR 


Your favorite toilet 
goods dealer invites 
you to test, on your 
own skin, all five 
shades of TATTOO 
at the Tattoo Color 
Selector, illustrated 
here and readily 
found wherever fine 
toilet..goods “are sold. 
TATTOOS $1 
—s 
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ONLY THE COLOR STAYS 


We asked Society Women 
| why they Prefer Camels 


i| “ 
| VA , “Every one is 


gay now and almost every one is smok- 
ing Camels,” replied Mrs. Allston Boyer. 
“I can smoke as many as I want and 
they never upset my nerves. Lots of 
people have told me the same thing. 
And I notice that if I’m tired, smoking 
a Camel freshens me up.” 


| <t7y7 +.’ “In the enjoyment 


of smoking, Camels certainly make a 
difference,” answered Miss Mary de 
Mumm (below). “Their flavor is so 
smooth and mild that you enjoy the 
last one as much as the first. I’m sure 
that’s one reason they are so extremely 
popular.” More expensive tobaccos! 


No bothered nerves for Mrs. Allston Boyer 


\M anes lex | “Camels have 


“‘Refreshing,’’ says Mrs. Robert R. Hitt 


he fe rcheug 


"Flavor,”’ says Miss Mary de Mumm 


Among the many 
distinguished women who prefer 


Camel’s costlier tobaccos: 


MRS. NICHOLAS BIDDLE, Philadelphia 
MISS MARY BYRD, Richmond 

MRS. POWELL CABOT, Boston 

MRS. THOMAS M. CARNEGIE, JR., New York 
MRS. J. GARDNER COOLIDGE, II, Boston 
MRS. BYRD W. DAVENPORT, New York 
MRS. HENRY FIELD, Chicago 

MRS. JAMES RUSSELL LOWELL, New York 
MRS. POTTER D’ORSAY PALMER, Chicago 
MRS. LANGDON POST, New York 


MRS. WILLIAM T. WETMORE, New York 


such a grand, mild flavor, and that’s 
because they have more expensive to- 
baccos in them,” said Miss Dorothy 
Paine (below). “Every one is smoking 
them now.” 

Women do appreciate mildness in 
a cigarette, and the additional happy 
fact that Camels never bother the 
nerves! Camel’s more expensive to- 
baccos make a real difference... in 
mildness, flavor, and pleasure. 


Mildness is what Miss Dorothy Paine prefers in Camels 


] 


“Sometimes you are apt to smoke 
more than usual,” said Mrs. Robert R. 
Hitt, “and I notice that Camels never 
upset my nerves. In fact, if I’m a bit 
tired, I find that smoking a Camel rests 
me—Ihavea sense of renewed energy.” 

Camels give you just enough “lift.” 
They contain finer, more expensive 
tobaccos...Turkish and Domestic... 
than any other popular brand. Smoke 
one and see. 


BURRIS & 1p 
/ BL END tte 
CIGARETTE s 


4 Camels are made from finer, 
more expensive tobaccos — 


Turkish and Domestic —than 


any other popular brand 


© 1935, R. J. Reynolds Tobacco Company, Winston-Salem, N. C. 


